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in Europe. 
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Paris, August 29, 1910 

HEN the philosophic mood overcomes us we are apt 

to say among some things that we ure living in a 

strange age; no doubt Adam said the same thing 

when he became reflective, when he thought of the 

past and all it meant for those in it and those who 
came out of it. In musical affairs today a peculiar theory appears 
to assert itself. We show a more vital interest in what the com- 
posers are going to do than in what they have done; in what the 
dead did when they were alive. 

The papers, for months past, have been telling us of the 
comic opera Strauss is composing; not has composed; even its 
proposed name is of more interest than the Russian quartets of 
Beethoven. That Debussy is composing, not has composed, an 
opera for the Boston Opera; that Leoncavallo is engaged in com 
posing an operahe willcall Prometheus” ; that Mascagni has been 
paid in advance for an opera he is to compose, to be called “Yso 
bel”; that Mahler is to-conduct a symphony which has not been 
quite adjusted, etc. These are the interesting musical matters. 
Puccini's “Girl of the Golden West” has not yet been finished, but 
is exerting a greater interest than half the successful operas long 
since established. The works that are m petto are apparently 
greater than those approved of and on the regular repertory. Yes, 
we are living in a strange age musically. 

A letter dated from Innspruck received recently refers to a 
kindred subject and should be made public 

The announcement that the $10,000 prize contest, 
arranged by the directors of the Metropolitan 
Opera Company, was declared open for another 
year, six weeks of more prior to the moment and 
date fixed for the limit up to which manuscripts 


be received, caught the writer's eye, in 


were to 
Tue Musicat Courter, as he was about to send 
off an pera cak ulated to reach the jury before the 
sth of September By great good fortune the 
manuscript was still in his hands and for this he is 
extremely thankful It seems extraordinary that 
the direction would not be correct. enough in 
following its own rules as to wait at least until 


ive had expired before extending the 


the given 
period. It is scarcely likely that most composers 
would send their works more than six weeks be- 
fore the expiration of the time limit, and it seems 
that the opera company is extremely premature in 
supposing that up to then nothing of note might 
have been received. The condition in the list of 
rules, wherein is stated that the direction, “should 
it deem expedient,” will reopen the contest hardly 


justifies their method of procedure. The fair and 
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Che prevailing fashion shown in the specimens of operas that 
interest before they are composed, shou cm rave r Ameri 
can opera composers Chey seem to be greater today than when 
their operas were performed, as the case of Mr. Converse of the 
Pipe dream proves, for Converse has a Ided to thi 
pressionism by having himself ann ed posing a me 
opera His name must be added to the ntest, although thers 
ace ‘ ! " j ’ 
are not as many people who know the name of his unproduce 

: * ° 
yperatic success as there are people who know the names of Le 
cavallo’s, Debussy’s, Puccini's, Mascagni’s and Strau unpro 

py | 1 init 
duced successes If Converse’s name were Converso and he were 


a resident of Stromboli and his ancestors, on his paternal side. had 
died in the Abyssinian Campaign, and those on his mother’s side 
had been driven from Poland for their insane patriotism, the 1 
of his unproduced successful opera would be as well known te 
as Leoncavallo’s “Prometheus” is 
The Puccini opera, named “The Girl from the Golden West 
has had three Italian librettists, the first, Illica. having fallen ill 
and died, as we who know, know: the second. ( ivinni, having 
Z 


given up, after making many efforts to dislodge the acumen of 
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mind, and the third, Signor Zangarini, also a 
right, having at last completed his part. Of 
the royalties, this Signor Zangarini will get two per 

1. ent., a regal tribute; Puccini forty-two per cent., 
nd the publishing house of Ricordi fifty-eight per 
cent.; but Zangarini has already received $400 and 

ure of that much. 

Puecini’s “Girl of the Golden West,” Roosevelt's 


West, will be the first Italian opera composed by an 


i Italian, living in Italy, that will have its debut out- 
ide of Italy This broadening out of the sphere 
| f action shows us how little the question of money 
do with art, for the Metropolitan Opera Com- 
any pays $5,000 for the privilege of a debut, which 
) ually costs the composer money in Europe and 
| 1 which the opera houses undertaking or writing 
. the risks gets paid, and there is furthermore a pay- 
: ent of $500 to be made for each subsequent per- 
2, for ince hat is. each seatholder in the parquet 
) he New York Metropolitan is taxed one dollar 
) very time “The Girl from the Silvery West” ap- 
) at that epera hous Then, besidcs this, the 
} house will sell thousands of Milan printed 
{ piano scores of the opera and thousands of extract 
eparate arias, although I hear that Puccini has 
left his beaten path in the golden girl and followed 
Debussy’s more stringent adherence to a scale sys 
tem, and the evolution of the musical idea must 
therefore be, or should be, strictly logical if not mu 
il, or not so, necessarily. What Puccini can do 
this direction will deeply interest the farmers of 
West and those of the East who look upon 
pera as a solution of the social evil. What lines 
Mr. Converse has thrown out to illustrate the na- 
ture of his ethical meanings conveyed to us through 
lern opera do not seem to interest the masses as 
uch as the Puccini program does. If Puccini 
were living in Newton, Newton Center or Newton 
‘ ville and-had a speaking converse with the New 
\ criti they could not, by any possibility of 
the imagination, consider the topic sufficiently valu- 
discuss it, whatever it might be, whether 
opera Or not an opera 
Puccini and Civinm, the librettist of the sec 
ul tage of the Western girl, are discussing 
ii legal action the latter is taking to insure some 
ims he urges upon the opera. He will get it in 
the—well, let us say, next world, if it can at all be 
arranged; | refer to the claim. No librettist has a 
right to enter upon his work without doing 
angarini did—getting it in advance. It is dif 
ficult, tor artist musicians poets, etc., to overcome 
their reluctance to the mere cash they demand, but 
hey manage, generally, not to faint when the 
money reaches the m, and they have never yet been 
vercome by nausea when the following cash propo 
ition was put up to them. Even the delicate Tenny 
liked royalty—-no pun intended—and Swin 
, rne once told Christine Nilsson at a dinner given 
hg by him to her, that while money talk was very ob 


, noxious to him, he could not decide upon insulting 


person who offered any to him. It must be a 


rrible blow to the tender susceptibilities of the ar 


tic soul to find that the world is willing to pay 
nev for art if only it knew it when it saw or 
number 


of artists who are obliged 


constantly growing, and if it 


Tus Oney 2 


there will not be money sufficient 


The Competition. 


Che letter printed above must find part of its re 

what I have just written. We are entering 
1 new stage of operatic evolution and the Metro- 
politan ¢ pera | ompany m its course of prize of 


fering for American grand opera, is obliged to ex 


ercise that discretion which its own circumstance s 

ctat lf the competition is delayed it may be due 
t a desire not to he too parsimonious in the direc- 
tion of the time allowance, or it may be possible that 


having on hand the question of a unique debut 





that of the Puccini opera, and being indirectly in- 
terested in a similar debut at the Boston house, 
where a Debussy problem is facing the impresario, 
and also the novelty of producing for the first time 
a French opera, written by a living French com- 
poser, the Metropolitan is compelled to halt for a 
moment. 

[ am not content, however, to discuss this opera 
contest until I have been instructed on a matter of 
some interest, contained in the above letter. A few 
weeks ago I told the story of an American com- 
poser who turned up here in the office of Tur Mu- 
stcaL Courter and’ asked for the names and ad- 
dresses of French musicians who could “orches- 
trate” an opera, an American opera, composed by 
the American composer aforetuned. We could, at 
first, not quite grasp the idea; in fact we gasped, 
but it seems that this American opera is all finished 
except the orchestral part. In other words, the pre- 
paring of the canvas, the drawing, the sketch of the 
picture—all these are done, but there has been no 
color put on because the painter had to hire some 
one to do that. 

In the above letter the writer says “that many 
would-be competitors have gone to the additional 
expense of having their scores copied by profes- 
sionals, in which case they find themselves out of 
pocket to the sum of about $200, which, to a mu- 
sician, is no small expense.” What I, and, no doubt, 
others desire to know, is what this word “profes- 
sional” refers to? Is not the competitor for the 
prize of an American grand opera at the Metropoli- 
tan a professional such as Puccini, Converse, Leon 
cavallo, Strauss and Debussy, the contestants in the 
new scheme of debuts of operas in America? What 
seems of some importance at present, of more im 
portance than the delay of the American competi- 
tion at the opera house, is the question of the “pro- 
What is their duty in the com- 
position of opera by \mericans? And are there, 
among the American competitors, any non-profes- 
Do these hired “professionals” copy from 


fessional” copyists. 


sionals ? 
a piano score and arrange an orchestral score, as 
was wanted by the American opera composer who 
called at our office here to get the addresses of “pro 
fessionals”? These questions are interesting be- 
cause it happens that Strauss does not require any 
assistance or “professional” for his orchestral com- 
posing. Neither do Puccini, or Leoncavallo, or De- 
bussy, or Mascagni. If any one were to approach 
the latter with the offer of orchestral service I am 
quite sure he would drive a stilleto into the obscure 
| did hear it whispered from Beacon Hill 
that Converse had the collaboration of a “profes- 


offender 


sional” to get the orchestra part of the “Pipe” into 
final participation, but that is not considered unpro- 
All of these inci- 
dents would merely tend toward explaining the na- 
tional difference in the prevailing styles of operatic 
construction, and it might aid us in acquiring a 


fessional in the Bostonese sense. 


more comprehensive view of that difference if we 
could learn whether Nevin called in a Berlin “pro- 
fessional” or wrote the “orchestra” part of “Poia” 
himself, as would be the method of Europeans in 
the composing of operas. 

(pera is a central idea from which all in it radi 
ates and to which all returns, as it proceeds and ends. 
Gluck’s operas are maintained because of the in- 
sistence of this formula, and the operas of Wagner 
are treated in this manner scientifically, as witness 
the evolution of the leit motif through which the 
manifestation is exhibited. The life of a work i: 
chiefly dependent upon this logical basis of its con- 
struction and Verdi and Bellini are living in their 
operas, now called old, because age makes a very 
slow and gradual impression on an art work, if it 
ever does. Age has done nothing toward invalidat- 
ing Greek art because the art of the Greeks was an 
expression of a central idea ; that is the secret of their 
immortality ; it was not only a central idea, but a 
national central idea. The Fifth Symphony is such 


an art work; throughout it the central idea is blaz- 


ingly set before our mind and the magnificent treat- 
ment of the elevating theme overwhelms us. In 
“Tod und Verklarung” Strauss comes very near 
a similar manifestation, and the name of Brahms 
is mighty because he was also endowed with the 
rare gift of controlling with method the means of 
the expression of ideas that were artistically funda- 
mental. 

To be gifted with the capacity of writing songs 
or arias and framing them with chorus and orches- 
tra embellishments, adapting the whole paraphern1- 
lia to a drama, thus making an opera or what we 
are pleased to call an opera, may be a lucky musical 
coincidence ; but it is not art, not operatic art. Not 
the art that has forced Mozart beyond a century 
and brought his works to the front as a relief from 
the incongruous specimens that, by the thousands, 
show the historical tale of disappointment and de- 
spair. The basis of Mascagni’s success with “Caval- 
leria” is the basic principle of the work itself, called 
in Germany the “Triolen Oper” because of the ac- 
tive principle of the triplet and triplet rhythm flow- 
ing through it, that is the musical central idea ; this 
is fortified by the complete general idea of the work 
itself—a passionate thrill with all the vital elements 
of the lower human sentiments rapidly deployed and 
destroyed. The music fits. That is the genius at 
work—fitting the music to the dramatic theme ; and 
yet it would amount to little if the composer did not 
have the power to express throughout and most 
prominently the central idea of his work. 

We shall never have an American grand opera 
until some one produces an art work on these prin- 
ciples; never. Our daily papers, which do not dif- 
ferentiate on such matters, have made our Ameri- 
can, low grade, vulgar comic opera of such impor- 
tance and the names of its music butchers so promi- 
nent that the latter are even mentioned as possible 
candidates for the honor of composing a gr at 
American art work. That alone is sufficient to dis- 
courage any one feeling the capacity for workman- 
ship of a high order from contesting. The cause 
of MacDowell’s tragedy was the jealousy of the 
critics who were in fear of the preponderating in- 
fluence of one great and paramount American mu- 
sicat authority that, with a word, could endanger 
their imaginary station. They are prepared now 
to put an end to any attempt to carry an American 
work to a firlal success. There is no reason to be- 
lieve for a moment that they could endanger an art 
work, and Mr. Converse will admit that his work 
could not test their abilities to interfere. But the 
idea prevents the American composer from freely 
expressing himself—and under the prevailing con- 
ditions, when the service of the “professional” or- 
chestra writer is still in demand, it might be very 
fortunate for most of them to feel as they do. Up 
to date anything has served the purpose; the con- 
test to be decided by the Metropolitan has changed 
the view to some extent, although it may be con- 
sistent to say even now, as Heine made Nannerl in 
the Reisebilder answer: “We haven't got irony, but 
you can have any other sort of beer.” 


The London Metropolitan. 


There are many reasons that made the Drury 
[.ane-Metropolitan-Beecham-Quinlan opera season, 
projected for next spring—coronation period, im- 
possible—so many that a good sized book would b= 
required to fill them. Mr. Beecham—pere or fils— 
or Mr. Quinlan or the Metropolitan Opera Com- 
pany could give reasons and each reason would be 
the true reason for the dissolution of the plan and 
yet, fundamentally there is just one great reason, 
and the best of all at the bottom, and that is an 
Italian reason, a raison d'étre. 

The house of Ricordi of Milan stood directly in 
the path and stopped the whole business—to use our 
American phraseological method of saying things ; 
and the house of Ricordi did exactly what our own 
American ethical principles dictate: it forced the 
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issue in the direction indicated by its own interests 
demanded by those interests. 

The operas wanted and needed could not be done 
without Ricordi’s consent, and while we, as Ameri 
cans, doing business in America, might have decid 
ed to disregard Ricordi, no one giving opera in Eu 
rope can afford to take such a course; it would be 
suicidal. 

But all the thousand millions of America and 
British millions combined could not put an end t 
themselves are the 


the system of which Ricordis 


victims. They have become paralyzed themselves 
and must act according to the immovable and rigor 
ous laws of the system. 

Ricordis control their copyrighted works still in 
re and right of the 


4 


force, and that is the privile 


But they also own hundreds of opera scores 


house. 
and material now in the public domain which might 
be used by any one, but which are not used with 
scores and 


out paying Ricordis for the loan of the 


parts and paying for the- same, because to refuse 
this would be equivalent to a surrender of office, 
for no impresario, be it in the smallest Italian town, 
to London town, could get the privilege of a new 
old “Norma” 

1 


or many other free operas without dealing with Ri 


work under control who would give 


cordis, and they charge the smallest opera hous 


soo francs for a “Norma,” “Sonnambula,” “Louisa 
Miller” or 


| heard the latter fossil at the Mercadante Theater 


“Beatrice di Tenda” score and material 


Naples, and there were no 500 francs in the hous 
Ricordis have a London territorial contract with 
Covent Garden; Ricordis consequently could not 
interfere with their contracts, contracts of the kind 
that are stifling their progress in every direction 
but which they must fulfil. Ricordis desired, at th 
same time, to aid their compatriots in the Rome | 
position plan, and Toscanini and Caruso had prom 
n ths 


ised Count San Martino to co-operate, and 


conflict not only did the Drury Lane coronation 


season fall out, but many favorable propositions 
involving great future possibilities, were condemned 
to stale mate. Ricordis did everything possible, but 


in all directions they found themselves tied up 
either by promises, interests, contracts, or tentative 
understandings, and, much as they desired to please 


New York, Milan 


were compelled to 


Rome, London and Paris, they 
surrender and please no one, 
least of all themselves. 
lo such an extent are they involved in the mesh 

of their system, or the svstem that has cncysted 
them, that no definite, no directly conclusive de 
cisions can be mace for fear of imaginary or sus 
pected entanglements of all kinds; hence a report 
that Savage—-at this writing—has not yet signed 
his contract with Ricordis for the English “Girl of 
the Golden West.” Jt is, by general operatic con 
Puccini’s 


sent, understood that this new opera of 


] 


cannot and wi'l not fail; a fiasco is out of the ques 


tion. There is no power today or tomorrow that 
can influence public opinion against Puccini and ne 
combination of New York critics can damage it in 
the estimation of the people who support the New 
York Metropolitan Opera House 


he whol 


It is fiasco proof. 
Ricordi, Puccini, t Italian cognoscenti, the 
Italian powers of New York and Milan, the whol 
worlj of onera is determined that the first debut of 
an Italian opera, composed by a living Italian com- 
New York. 


Canada in two 


poser. must succeed in It means the 


United States and languages ; it 


means Menxic. Argentina, the balance of South 


America, East and West Coast. 
ian, 15¢ German, Austrian, Swiss, Hungarian opera 


It means 100 Ital 


houses. It means—in short—millions of francs, 


1 


probably millions of dollars in the coffers of the 


Ricordi-Puccini combination (for Puccini ‘s a 
stockholder in the Ricordi corporation), and it dare 
not fail. 

The New York daily paper critics will now have 
the one great opportunity of retiring! I promise 
them now, Ricordis and Puccini being fully posted, 
that I will watch them closely for the pleasure of 


the game and the story will be published in thes 


columns, on the Roosevelt basis. I am going to 
preserve every preliminary notice; every editorial 
comment; every passing item; every philosophical 


contemplation. and every critical dissertation, and 
if the boys do not behave themselves and see our 
big Italian enterprise in America through, I will 
know why the figures were made too high 

I predict, however, that the “Girl from the Golden 
West” is going t 


York and 


other fortune. 


be a phenomenal success in New 


America and that Savage will make an 


Ricordis are acting, as far as they possibly can, 


n thoroughgoing business principles, recognizing 
that the twentieth century opens to then 


} cs —. 
nouse Nas neve»r ¢ 


opportu 
nities such as their ntemplated 


(And yet, notwithstanding the great vista New York 


and America opened up to them, they could not af 


ford to offend Covent Garden, with its strained 


Metropolitan conditions, by 
brilliant plan All 
} ] 


methods they pursued In 


diplomatic 
man scheme with our Metropolitan forces into pra 


tical operating ordet 


Mr. Quinlan's Decision. 


lor a man with large musical enterprises in Great 
Gritain, Australia and Am« i, such as Oun 
represents, it was impossible to devote further 
0 phantasn worla In these negotiations he is 
cerned quickly how he was affected ar how his 
larger iffau were influenced Hie resigii tron 


interests and issued the following 
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izent nd la a I Me Bee Y 
n dily u rstan it it wa p 
n n y esigt = i 
I iis wi t the p t v y cle ‘ 
lso wit it the rre < i my W 
My bt ne has “ { i | ree ext | 
I i t ith i la yy t | 
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ther ce 
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s rend ignat : ry 
j t ddre | irther cor at ex 
ly arrange that you i r t wit 





{k THOMAS QUINLAN 


essrs. Bee ams t Thomas Beechar 2 Bedford 


facing of such a super 


Taking chances in the 


incumbent influence as the Ricordi system, is too 


much for a business institutior 


looking toward the 
We all 


sympathize with it and look upon it as one of the 


permanent employment of 1 artists 


nusica 


formidable forces in the deployment of practic 


musical affairs; but that sympathy must not dull us 


to the necessary fulfillment of our destiny. 


With this in view has added special 


interest and devotion to his Thomas Beecham Opera 


Company's First Provincial Tour, which opens at 
Blackpool next week fora rec ntl tour he 
announcement of this tour has been appearing in th 
Provinees in the following form 


| THOMAS QUINLAN’S 


j ' 
| FIRST PROVINCIAL TOUR 
oF 


| THE THOMAS BEECHAM | 
OPERA COMPANY 


| (IN ENGLISH) 


DIRECT FROM HIS MAJESTY’S THEATRE 


UNDER THE PERSONAL SUPERVISION OF 
#& 2 = Mr. THOMAS QUINLAN # 3 
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| | 
Mr THOMAS BEECHAM, | 
| 
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Discovered. 
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along the wall to prevent the incursion of Western 


peoples and their culture \mong the documents 
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rescued from annihilation are recipes of Chinese 
physicians, tracts on current prophecies, and two 
most remarkable calendars, one of 63 B. C. and the 
other of 59 B. C. Also a Chinese Dictionary of 
great value of the Han Dynasty period, all in a lan- 
guage known as the oldest hitherto accessible in 
Chinese literature. 

The prices of Chinese staples are registered in 
ome of the documents, silks are quoted, wheat fig- 
ures in the price It also appears 
from these documents—and herein lies our interest 

that the Chinese were acquainted with the Pyth- 


currents, etc., etc. 
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agorean system of notation of musical tones, also 
the time divisions, and had a music system most 
astoundingly similar to that of the Greeks. The 
results of archzological investigation and the study 
of old inscriptions found in Asia along the tracks of 
Ghenghis Khan and Timour, are constantly bring- 
ing to light facts connected with a culture then al- 
ready known to have been ancient, and very much 
in accord with many of the systems operating in the 
Mediterranean basin. In fact, Ghengis in taking 
the routes from Mongolia to Russia was merely fol- 
lowing Scythian trade routes centuries old. Marco 


Polo is only a matter of 500 years ago ; that is mod- 
ern history compared with what Dr. Stein has been 
sending to Paris, and even that is young compared 
to the period of Chinese canal construction and 
printing and powder and pyrotechnics and compass 
measurement and silk culture and arithmetic. Chi- 
nese music and the Chinese scale as we now know 
are strictly modern; probably only two thousand 
years old, if that old. The ancient system certainly 
preceded that of the Greeks, for the siege of Troy 
was only about 1200 B. C. 
BLU MENBERG. 











Reinhold von Warlich and the Art of the Song-Cycle. 








BY J. A. FULLER MAITLAND 


[From The Windsor Magazine.] 








The two parts of this bulky title are associated, not be- 


there is in any one’s mind an idea that the distin 


ished singer either invented the torm ot the song-cycle, 


or has created any permanent work of art in that form, 


because he has identified himself as an interpreter so 


ely with the art of singing songs intended to form a 
series, that henceforward a good many people will inevita 
bly think of some song-cycle when they hear the name ot 
Von Warlich, and of Von Warlich whenever the words 
yele,” “Liederkreis,” “Lieder-cyclus,” or the like are 

lo be an ideal interpreter of any form of music, it 15 
ilmost self evident that one must give up the attempt to 
excel in a good many of the other forms, Success of the 

cisive kind that has fallen to the share of this young 

is nowadays only to be obtained by the utmost con 
entration of effort on one chosen branch of art. For the 
more deeply music is studied, the more numerous do its 
ramifications tend to become, and the more necessary 15 tt 
to choose which department shall be the artist’s life work 
Herr von Warlich is not by any means without experience 
1 the other branches of music, The son of the German 


director of the private orchestra of the Tsar of Russia, 


he began to study music at a very early age, and made such 
progress both with violin and piano playing that he left his 
native city of St. Petersburg for Germany, where, at vari 
ous musical centers, he studied these forms of interpreta 
tive art, taking up, in addition to them, singing and com 
position. When only seventeen years of age he went to 
America a professional singer, but wisely returned to 
Europe after a short time, to finish his vocal studies in 
Italy. There he sang in oratorios and concerts, After a 


econd visit to America he app ared on some occasions on 


the Operatic stage in Germany 


} 


lhe timbre of the voice, a true basso cantante, 1s as re 


markable as its volume, but both quality and quantity are 


forgotte it the moment of his singing, so u finitely greater 
is the impression produced by the musi ianship that is re 
vealed in every note and every phrase. It might almost 
have been guessed that here was one who had _ studied 
much besides the mere vocal art, in the course of his short 
life That there is a world of natural, normal, artistic de 
velopment behind every song Von Warlich sings, is patent 
to every one who listens to him with understanding, As 


} il training must have dealt with much besides 
vocal method, so his general studies must have embraced 
d deal more than the smattering of musical literature 

that, with a good many musicians, forms the bulk of their 
et reading Complete grasp, not merely of all that 
n, but of all that they imply, a temperament 
to which philosophy is a congenial subject, an inborn sense 


of high poetry, these are among the qualities 


evidently possessed by this fortunate artist 
Good fortune is his, too, in other ways, for he stands, as 
far England is concerned, in the enviable position of not 
iving been compelled to fight his way upward in order 


get a hearing, to sing music that did not suit him in 


der to please his patrons, or to resort to any of the 
neans by which most public performers try to get notorie- 
ty Even apart trom the pushing methods of the present 
thoughtful people know well how serious is the com 
mon error made by vi ung musicians and their friends of 
ting publicity before artistic maturity has been reached. 

\s a matter of fact the average English performer never 
1 exper e 1 some unimportant center of 


musical activity, but thinks he must make some kind of a 

| | most of his practising 
in London concert rooms, letting his hearers into the secret 
of all his little failings. How far the policy of inviting 


public criticism of the efforts of young students—a policy 


pursued, alas! by various music schools of London—is to 
blame for this, need not here be discussed; but Von War- 
lich is an instance of the great advantage of waiting to 
appear in London until confidence and platform experience 
have been gained. He was an artist of settled aims and 
convictions, as well as a highly accomplished singer, before 
he ever opened his mouth in London, For a season or 
two he sang in private houses, but even there he sang noth- 
ing but what was of the highest quality, and chose only 
such songs as suited him best. His success was estab- 
lished before he had a single notice in a London paper; 
and at a recital given in 1905, in the Broadwood Rooms, a 
comparatively small number of critics discerned that a true 
artist had arrived among us. It was not till December, 
1906, that he clearly identified himself with the art of the 
song-cycle, by singing Schubert's “Winterreise” in such a 
manner as to arrest the attention of the general public, 
and in last June his performance of Schumann's “Dichter- 
liebe” made an impression that will not soon be forgotten 
What, it may perhaps be asked, is the art of the song 
cycle?) Wherein consists the difference between a num.er 
of songs sung in a series and the same number of isolated 
songs thrown together haphazard at the will of a publisher 
or a concert manager? It would be interesting to trace 
minutely the history of the song-cycle, to discuss whether 
or not it had its origin in the Italian “cantatas” for a sin- 
gle’ voice, when several independent airs were joined to 
gether into one series by means of connecting recitatives ; 
but for the present purpose it is enough to show the kind 
of relation that should exist in a perfect song-cycle be- 
tween one and another of the series, Though there have 
been song-cycles set to words not all by the same poet, yet 
it is obvious that such a series will have a greater poetic 
unity if the words are all from the same pen, The first of 
the great modern song-cycles, Beethoven's “Liederkreis” 
“An die ferne Geliebte’—is set to a continuous poem by 
one Jeitteles, and the connection of the six songs is so 
close that the set is practically one long song in six move- 
ments. The first work by Schubert—the great master of 
the song-cycle—in which the ordinary limits of a song are 
passed, is “Der Taucher” (written in 1813, three years be- 
fore Beethoven's “Liederkreis”), and although it is a sirgle 
song, it is so rich in thematic and poetical material that it 
might almost take rank with the song-cycles, The com- 
poser made numerous attempts at something larger and 
more important than the ordinary song, before he accom- 
plished, in “Die Schéne Miillerin” (1823), the first master- 
piece of song-cycles, The wonderful “Winterreise,” to 
words by the same lucky poet, Wilhelm Miiller (the father 
of Professor Max Miller), dates from 1827, and these two 
cycles are Schubert's greatest achievement, for the songs 
grouped as the “Schwanengesang,” and published after the 
composer's death, do not seem to have been meant to form 
a series. It can hardly have been the accident that six of 
the “Schwanengesang” are set to words by Heine, which 
led Schumann to choose that poet in writing his “Dichter- 
liebe,” the work in which the song-cycle ideal is more 
fully realized than it is anywhere else. It is unnecessary 
here to speak of Schumann's other song-cycles, the “Frau- 
enliebe und Leben,” the less closely knit “Liederreihe,” and 
the rest; of the great set of “Magelone-Lieder,” by Brahms, 
which follow and illustrate Tieck’s romance so closely that 
some acquaintance with the story is needed for perfect en- 
joyment of the song-cycle as a whole; or of prominent in- 
stances in various countries, such as the exquisite “Weih- 
nachtslieder” and “Brautlieder” of Cornelius, the “Eliland” 
of Von Fielitz, Somervell’s beautiful set of songs to 
words selected from Tennyson’s “Naud,” Vaughan Wil- 
liams’ “House of Life,” to some of Rossetti’s famous sonnet- 
sequence, though all these, and many more, are among the 


things one would fain hear Von Warlich sing. Debussy’s 
“Chansons de Bilitis” is an interesting specimen of his 
work, and catches the classical atmosphere remarkably well. 

A comparison of the acknowledged masterpieces among 
song-cycles will show that all have certain qualities, in 
common, In the first place, the form is one that appeals 
most strongly to the romantic composer. The great mas- 
ters of form and structure have seldom attempted the song- 
cycle, and when they have, the attempts have rarely been 
successful, Even the “Liederkreis” of Beethoven is little 
more than a set of lovely but rather neat and precise little 
songs, and on the other hand, the “Magelone-Lieder” of 
Brahms are each of them so important that they lose some- 
thing when the experiment is tried of giving the whole set 
at a single concert. The romantic Schubert and Schumann 
were perfectly fitted in the form of the song-cycle, for here 
there need be no structural symmetry among the songs; a 
tiny song, built on a single melodic thought, may come next 
to some great and noble idea which requires many pages 
for its proper exposition. One secret of the song-cycle un- 
doubtedly is this, that instead of each individual song hav- 
ing its own moment of emotional and musical climax, the 
climaxes of the whole set are to be considered by the 
composer and by the interpreter, so that the hearer’s atten 
tion is not continually being, as it were, raised and lowered 
again for small points of emotional significance, but is al- 
lowed to rest, perhaps during the whole of some small lyric 
before ascending to the great dramatic heights of emotion 
that await him further on, To take the perfect instance of 
the “Dichterliebe”—the first three numbers are musically :o 
closely united that they are often sung separately from the 
rest in a little group by themselves; yet the tenderness of 
“Im wunderschénen Monat Mai,” the youthful ardor of 
“Aus meinen Thranen,” and the fanciful playfulness of 
“Die Rose, die Lilie, die Taube, die Sonne” (notice Heine's 
wonderful little touch of gaiety in the reiteration of the 
single rhyme sound at the close), make few demands on 
the emotional or musical attention, Not until “Wenn ich 
in deine Augen seh” does the personal note really come in, 
and the higher plane of feeling which we reach here, 
though above what has gone before, is yet far less striking 
than the grandeur of “Im Rhein, im heiligen Strome,” 
which prepares us so finely for the outburst of passion in 
“Ich grolle nicht.” From that revelation of the human 
heart in its agony, the emotional wave subsides again, al- 
though not in intensity of feeling, yet in the expression of 
emotion. In “Und wiissten’s die Blumen,” “Das ist ein 
Floten und Geigen,” “Hér’ ich das Liedchen klingen,” and 
the rest, the tragedy is implied, not definitely put forward 
as tragedy, and in this second half of the cycle, both pcet 
and composer have given us of their best and most truly 
characteristic. The final song, “Die alten bésen Lieder,” 
is perhaps the most tragic of the set, but the subsidence of 
the emotional wave is very clearly to be seen in it, and the 
instrumental epilogue to the whole sums up the conception 
as no words could possibly do. It is, of course, possible 
to detach single songs, or such a group as the first three, 
already referred to, and to sing them separately from the 
whole, but it is quite extraordinary to realize how very 
much is lost when this is done. On occasions, Von Warlich 
has consented to do like the rest of the world, and to sing 
“Ich grolle nicht” by itself; but, although every note was 
as finely sung as it was in the whole cycle, yet one felt that 
its emotional force was weakened and diluted as compared 
with the bitter essence of heartbroken irony that is felt 
when it is sung in its place. Here is perhaps one of the 
secrets of the young singer’s art: his climaxes are so beau- 
tifully thought out, and his sympathy with poet and com- 
poser so deep, that the set of songs is only thoroughly 
realized by him as a set, and not as a collection of individ- 
ual songs, It is not easy to justify the use of the word 
“ereation” in such a connection as this, yet, as a matter of 
fact, the commonplace phrase “to create a part” in a drama 
has a very real application here. Naturally, Von Warlich was 
not the first who ever sang the “Winterreise” or the “Dich- 
terliebe” through from beginning to end, and so the tech- 
nical meaning of the phrase “to create a part” is inapplica- 
ble to him, but, not forgetting Stockhausen, in his great 
days, and the younger men in the present time who are 
in the habit of singing these and other song-cycles, there 
is a pre-eminence in Von Warlich’s interpretation of them 
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that suggests the idea that part of the creative act is his. 
How far an interpreter, however skilful and sympathetic, 


t 


can be justly called a creator, may, of course, be ques 


tioned; but with the very highest kinds of interpretation, 
so much of the interpreter’s life-force goes into his work, 


so thoroughly does he become one with the poet and the 


composer, that his performance is something more than a 





mere reflection from another's mind In a perfect per 
formance, the art of poetic conception and creation has 


nposer, and the 


been performed alike by the poet, the cor 


singer (in a smaller measure by the accompanist, too). 


Ihe perfect beauty i many a phrase im the quartets f 


Mozart or Beethoven was there in the book for us evet 
since the compositions were first given to the world; but in 
the revelation of beauty which came to us when Joachim 








ent? There are many points in the two song-cycles that 
Von Warlich has e his own which were certainly not 
brought out by any of his predecessors, so that the word 
create” is not quite as inappropriate as might be imagined 
Like every true artist, Von Warlich has very probably 
some itati hie W id be et do istice ft 
the trash that is | ed torth from t music sh 
rathe le W 1 do it the ly justice possible by 
ing it altogethe ma rt g song itl 
probable that he would excel, One would not hav 
to hear Joachim in a ncerto by Vieuxtemps, or 
obligation to Gounod Ave Maria.” There is no doubt 
that Von Warlich w 1 fail, supposing him to be obliged 
through any chance, t ng at a ballad concert, Eve 
apart from the necessit f pumping up some machine 
made sentiment in the second verse of each trumpery song 


, ens / hys 
it may be doubted if art so delicate and protound as his 
could ever appeal to the great bourgeois class to wh 


in most people's eyes, it seems so all-important t« 


An unspoilt audience at the East End would be certan 


to appreciate the truth and force of the singer, and would 
in hands with the iltivated hearers of the West End 
im their admiratiot ven if neither audience were able t 


analyze the secret of the power with which he swayed they 
emotions 

The two great song-cycles which he ha ing are very 
similar, if not identical, in character; both are deeply mel 


ssion of h peless and heart 





ancholy, and both are the exy 





breaking grief, Whether Von Warlich will be able t 

realize the other sides of human emotion as fully as he 
oes this, reman t be seen t it 18 significant t 

his single songs, those in w made tl st 
prot | smpression are those whic 4 sombe atmos 

phere prevail hel erts ei mir geet t is a Song 
which many Schubert admirers longed to hear, but in its 
wiginal key, for a high tenor, nothing but the most super 

ficial emotion ever came from it; even with the inevitable 
loss Of some of the musical effect in the process of trans 


position, in Von Warlich’s hands it becomes a thing ot 


ineffable spirituality. Its emotional power is overwhelming, 
nd at times it almost seems as though some mesmeric 
fluence must be excited by the singer; m some such way 


alone, it would appear, can such restrained art make so 


great an effect It is not really necessary. to imagine some 


kind of occult conjuring trick; the truth is that the means 
by which the effect is made are ist those that are most 


rarely used by modern singers, Von Warlich never lets 


his voice lose beauty of tone; he never roars, squeaks, whis 
pers or makes faces, all is realized as belonging to music, 
or to drama, and the art of concealing it has never been 
more completely ittained His secret, aS far as music 1S 
concerned, may be summed up in the single word phrasing 
\ wer who is also master of the art of modeling his 
phrases as a complished instrumentalist would do, is 





singer who is certain of success, provided that the voi 


is of even passable quality Not only is Von Warlich’s 


voice noble in quality and richly sonorous, but every phrase 
he sings has evidently been modeled as deftly as the sur 
face of sor beautiful statue. Of course, he is naturally 





, but the art 


g to the voice and of 





helped in this by his early 
of transferring instrumental phrasin 
making the words follow the course of the musical phrase 


ds when a great artist sings. The 





iS NOt aS eaSy as it 
rt of phrasing is in the careful manipulation of emphasis, 
of varying force on the different notes, of the slightest pos 
sible retardations and accelerations of speed, and as in all 


there is plenty of room for exaggeration, it fol 





lows that only a few people attain the art of phrasing in 
perfection. Without any phrasing at all, music is dead 
and the most proficient performer has exactly the same 
amount of life as a pianola; in over-emphasis, exaggeration 
and affectation, is revealed the inborn vulgarity of many 
successful musician, professional or amateur; but a sing 
well calculated phrase, st as any series of notes that 
Joachim ever played, is enough t claim the great artist 

hat 


> pr 
and those who have heard Von Warlich know well that 


he is of the elect number, 


Saint-Frat s d’ Assis a mystical poem in one act of 
three scenes, ! s been pr luced t M ntevideo The com 


poser, Louis Sambucetti, is a pupil of Theodore Dubois 








Announcements of Concerts and Operas. 
bie KLYN > c 
As has been previously stated in THe Musicat Courier 
the Metropolitan Opera Company will give fourteen pet 
formances in Brooklyn this season, beginning Saturday 
evening, November 12 


RRe 





rhe music department of the Brooklyn Institute i 
made unusual plans to give the n rs plent ig 
music of every kind Madame Schumann-Heink, whos 
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popularity in Brox klyn is as great as ever, will give the 


opening song recital Thursday evening, October 13 | 


next song recital wili be given by the famous tenor, Ale 
sandro Bonci. This will be the opening of Bonci’s Amer 
ican concert tour under the management of Haensel & 


Jones, The five concerts in Brooklyn by the Boston Sym 


phony Orchestra, again under the ; 





Brooklyn Institute and the Brooklyn P! 
are to be given on the evenings of November 11, December 
9, January 13, February 24 and March 24. Madame Jo 
melli, the Dutch prima donna, will be the soloist at the 


first concert, Mischa Elman will be the soloist at the thir 


concert in January Busoni, the great Italian pianist 
whose last recital under the auspices of the Institute i 
ne of the marked successes of the late sea f 1009 


1910, will be the soloist at the third concert 
mene 


Handel's best known oratorio, “The Messia wi ‘ 
sung at the Ac idemy {f Music on the night { Decemb 
22, by the Brooklyn Oratorio Society, Walter Henry H 


mductor The soloists have not been announced I 


Oratorio Society is to give another production in the spring 


and both the Christmas concert and the one later will be 
under the 





spices of the Brooklyn Institute 
Ree, 


After the new year the Brooklyn Institute will furthes 
t tl 


test the capacity of musical enjoyment by offering a series 
ot marvelous attractions. Fannie Bloomfield Zeisler is to 


give a recital on January 12 and Mischa Elman follows 


with a recital on January 26. David Bispham comes fo 








recital on February 16. The FI ley Quartet will giv 
a series of certs, | dates t published later he 
l titute will ve er chat er ft certs a ! 
series by the New York Symphony Orchestra Phere 
be several nt recitals with vocalists a anists or vi 
linists and the urs¢ f musical lectures will be featur 
iS ie tolore \ i { le res ol spe i nterest Ww 
nclude one t give y Pauline |e g The Lit 
i Wor of Robert Schumar 
RRR 

Musical « t will be stim ‘ this Season 1 
brookivn by the rchestra SS¢ tor met! nad women (t 
‘ ducted separately) by Arnold Volpe, of Manhatta 
here will | rty s¢ n M lay evenings thro 
the autum winter ai pt beginning October 3 
| ght r is \ \ Wi 1 \ 
Luyster t ect ther 

nne 

fF peaking . rN estt cert | 

) rote LOOs t ector the Brookly 

titut said that t ic d rtment really grit t 
an endowment Of 3100,000 As it is the present endowment 
! nly $10,000, wh \ equeathed to t Institut y 
the late He K. Sheld Mr. She i lett the 

i oO t the 6b KIY I Iha ni ~ociet m) « 
htion that t ciety athiiate wit tne ft kly Institute 

the per e of orchestral K Only the im 

it $20,000 w Mr. S lon left to the tw ahie 
i t ‘ | it ‘ { ‘ ux i 

t > q ‘ \ y t ‘ pre t y j tit 
< ot t ( the way i bringing str t 
| » ta the Boston Sy np y estra { 

y t i . vded ‘ i t t i 


Me ‘ ‘ { f t! | 
tut i val i 
ft to the Institut y t ite Jame A. H. Be 
zene 
i te of the protests of the Sund Observanc 
t | gs County and Canon > ‘ vy, | 
{ t i es that the New York PI | 0 
et give it temp d rse of Sund neer 
n Brook late of the first neert is } ember | 
{ | tt t to be the only excit Brook 
( | hax elt ‘ | ' 
Isl d Liyste I wil be the it t { pp 
er t Inst te pice t ‘ ( el } 
\ peak the era e ot e Academy { M 
\W let \ t it le 
\ | 
Laura E. Morrill’s Eurepean Tour. 
I il M rril the New Yor y tea rw vw 
| c rl t . tm I vit | - 
the tralto, ha id < ft est y 
Ame in ti rine While | ‘ | i 
ind M Sri y ‘ t tt ( 
ent G n | they att I { 
e ¢ G Ope tt ‘ , 
were gem ent I t y ft 
il ir t { ty } 
ipit In } nt die uble time 
d im t t ty } Se re ri 
After tl t G M 
l Snelling trave i wit and vher ‘ W 
rmed by ‘ ft t k 
re t t rt t ‘ ' 
des V« Flore } ‘ 
will sail Napl the umer be epte 
1%, f New Y k Mr ; rill is t reope her «t 
the Hotel ¢ 1, Mor October 
Beebe-Dethier Sonata Recitals. 
The popularity of the Beebe-Dethier sonata recitals kee 
f { Beebe, the pianist, and | : ) 
thier, the t, have appeared ntly in recit ! 
past tw t ec ! ind th l¢ ind for ‘ 
ert is mmecre d Both in the East and M A 
these i tist w are widely k wi t 
t will be f gait ) citi i 
oe. I letroit, Ka Cit Chicag Bost 
New Y Beebe-Dethier er t 
wement of Le on Charlton 
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Arthur Shattuck in Iceland on Tour. 
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and throughout Scandinavia, the famous virtuoso was re- 
ceived with an enthusiasm which would be hard to match 
in any country of the globe A large part of the public 
was on the pier to welcome his arrival, and he was re 
ceived in person by the prime minister, who acts as gov 
ernor under the Danish Crown 

The whole stay in Reykjavik was marked by a series of 
which were 


vations both at Shattuck’s group of recitals, 


{ 


rowded to the doors, and at the several public entertain 
ments which were arranged in honor of the two visitors 
One of them was a special concert given by the Men's 
Choral Society of Reykjavik. Dr. Rogers expressed a de 


1 ancient Icelandic folk songs in the 


ire to hear some of t 
native language. In two hours the club—sixty strong—was 
assembled in the concert hall,, and a unique program 
rendered. Dr, Rogers was so impressed with the beauty 
of some of the songs that he secured translations, and will 
produce them this coming season with the Mendelssohn 
Club of Albany, of which he is the conductor 

Speaking to a representative of Tue MusicaL Courter 
at Copenhagen Mr. Shattuck said One of my greatest 
regrets was my inability, through lack of time, to give the 
ulditional concerts which they demanded The whok 
series of recitals was sold out a long time in advance, and 
people ume from the surrounding towns on horseback 
and even on foot, and from the villages of the west coast 


by the coast steamer Most of the women wore their 
quaint native costumes and festive headdress, lending to 
he audience the most picturesqué effect imaginable as seen 


from the stage. I only wish I might have had a snapshot 


photo of the scene. I was continually impressed with the 
musical discrimination manifested by the Icelanders. For 
instance, the most popular things in my first program were 
the Bach numbers, and there was a constant demand for 


more Bach and Beethoven at my later concerts. I found 


the same thing to be true at Akureyri, on the north coast 
[his is not so surprising when you remember that the in 


f culture 1s supposed to be higher in 


vidual average 


Iceland than in any European country. The poorest farm 
house may lack a stove, or a bed or two, but you will 
always find a shelf of books, usually including a Shakes- 
peare, Tolstoi, Bjdrnson or even Longfellow.” 

Mr, Shattuck would have given more concerts in Reyk- 
javik, Stykkisholm and Isafjord, had not he and Dr. Rogers 
been bent upon making the rarely attempted journey across 
the interior to the north coast, for which the guides, 
Sigurdsson and Stefansson, and a pack train of sixteen 
ponies had already been engaged 

he excellent Hindsberg (Copenhagen) concert grand, 
sent by that firm for the tour, was shipped around the 
coast by boat, and the party left Reykjavik for the over- 
land trip on Sunday, July 24, with a large part of the pop- 


ulation present “en gala” to witness the departure. There 











NORTH COAST OF ICELAND 


eing no roads in Iceland (railroads are classed with 
sutos and airships as outlandish marvels) the journey is a 
difficult, and even dangerous one, lasting eleven days, of 
which seven were passed in the interior desert of ice and 
lava, away from the sight aad sound of all things living. 
[he two artists were accompanied on the first part of the 
ourney by Messrs. Olafur and Sveinn Bjornsson, sons of 
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SHATTUCK PARTY READY TO DEPART FROM REYKJAVIK. 


Arthur Shattuck, F. S. Rogers and Sveinn Bjornsson. On foot, extreme left, the guides, Stefansson and Sigurdsson. 
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the prime minister, to whose friendship and courtesy were 
due many privileges which do not fall to the lot of the ga . 


ordinary traveler. 
rhe first day’s trip ended at Thingvalla, the most 
famous spot in Iceland, an immense sunken lava plain en 


closed by black ramparts of basalt into a natural audience 
chamber. Here, the Icelandic Parliament met for a thou 
sand years, and some of the most thrilling scenes from the 
Sagas were enacted. On the second day passing the active 
volcano, Mt. Hecla, the party reached the famous geysers, 
the largest of which has a spout of over two hundred feet 
After this point all semblance to civilization was left be 
hind and they had to sleep in their tents or, in case of 
severe snow storms, in occasional sheep shelters that are 
found in the wilderness joth Mr. Shattuck and Dr 
Rogers declared that there could be nothing left in Na 
ture’s bag of tricks after that week in the Icelandic desert 
One day the party passed in a blinding sand storm. On 
July 21 they encountered a raging snow storm which lasted 





twenty-four hours, accompanied by a bitter gale coming 
straight down from the Polar sea over 500 square miles 














THE PACK HORSES FORDING A GLACIER RIVER IN 
.] NORTHERN IC} ND 
rossed by the : “ r { c 
swift current and deadly « sands as dangers to be 
avoided. One of the guides broke roug! g 
with his horse and was 1 several undred feet 
hrough a gorge det ‘ | < betore he wa 
rescued These were only a few of the exciteme | 
trials of the trip. But they were not g as mpared 
with the enjoyment the t u ve-insp x 
scenery of this desolate region Chere ts probab'y nothing 
I t he whol N : 
untrodde: t ‘ t ! 
" { clwet « re i} 
terrible m es t i t } 
y ul { semblance anyt g earthly After ‘ 
iys im the ! erno like interior { le t w witl 
peasant t ni that the party came | ! { \ 
thon agai the outlying far tt t and 
y Akureyri, the the he 
ts deep fiord 
ihe tr tf i k tea i 
leelat the astor Z arn t the ere 
eftects of ht and sl va purest I y 
where, « Norw ‘ i t 
imazing < } ! it t 
! ize i g Id ga ‘ } the dye with ‘ 
OUTPOST OF CIVILIZATION darkest purple, whilst up against the : a wv hevond 
of glacier. Several cf the ponies were caught in a quick- peaks of glittering snow and ice 1 The midnight 
sand in fording a river and were only saved by rapid work is seen here for ten days met mp t 
on the part of all concerned. Several glacier rivers were effects of a beauty past descriptror At Akureyri t 
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r native land. ‘Iceland,’ the that you were a welcome guest. That must be your re- 
ething | to the ears of foreigners, ward! And we hope that still once more, some time or 
elody other, we shall have the happiness of enjoying your noble 
he habit of paying us a and divine art 
nd here, indeed, they “We hope that your journey through our magnificent 
ft great nations nor th and singular country may tinge your art wita a touch of 


our northern color, and that our mountain air may prove 
world-wide fame a source of health and refreshment to you in days to come. 


“And in the moment of your departure from our coun- 




















egyric on your play. try we wish you a right good voyage and a bright and 
, because a prosperous future 
rue. But it would be Yours truly, 
r you the thanks, not Sicrus E1rNnarsson.” 
_ —— 4 FEW EXTRACTS FROM THE PAPERS OF ICELAND 

Arthur Shattuck, th celebrated pianist from America, played 
two 1 tal st week Parabud before rowded houses Never 
be 1 urkab a f piano playing in this 
country before. nor there been such demonstrations of e1 
ist er ar tist iH prograr both evenings were varied 

t n | ) 9 
" Shattuck, the celebrated Ame ' ianist, arrived on the 
t ner Se ng y 4 T xpected un gave his first recital 

f Baral 

It ¢ } id that the I people e not had the oppor 
tsic before in this country, for Shattuck 

ft f ianists of tod 
, ¥ and tastef selected from classic 
set ind Shattuck proved himself master of both 
He « ayed imr sc t nic ability and profound mu 

t ing 
On Sa ~ tuck ¢ second recital, his program being 
ing, and again exhibited wonder 
ireds were unable 
luly 
Shat k the far \mericar inist, gave two concerts 
ek t t 
Shatt k the fir nowne irtist ft tour this country and 
tion to t people f Reykjavik In the great 
y layed—cort ting of compositions by Mendelssohn, 
Bac Liszt te t wn God-inspired spirit was ever apparent 
ndless delight to his audiences 
Surely M Shattuck h rare played before a more grateful 
fou ere in Reykjavik Thanks to him for this 
! 
\\ 1 4 the warmest enthusiasm on his 
I ] : ) 
I \ rt of M Shattuck was also given before a 
l l ny words to describe the 
vere tortunat - a wudiene such masterly art as was displayed. 
celandet do not } " I ing i ve It resemb! i painting im its color 
ey si ‘f they nd bold tline a t intentions of each composer are 
. with a } t hich his public never fails t« 
remembrance } t } riority of his art 

ni for hours of \ first great artist that has visited our country, and, 
if u mav have felt naw that ‘ gor hi oneert venings remain as a beautiful 
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dream and will be memorable to all music loving citizens of our 
capital and strangers from the surrounding country, who were so 
happy as to witness his unlimited ability. 

Best wishes tollow Mr. Shattuck in his carcer of celebrity 
Isafold, Reykjavik, July 20, 1910. 





He “came, saw and conquered,” as Casar did. The seating ca 


pacity of the Barabud Hall was unfortunately not great enough to 
accommodate all who wished to hear him on the 14th and 16th 
instant. It would be quite useless to attempt any criticism of his 
playing, for nothing but the highest praise could be expressed 


Shattuck is a master of his instrument, this being the unanimous 





FRANK SILL ROGERS IMITATING ROOSEVELT, SAYING 
“DELIGHTED.” 


opinion of everybody who heard him, and his success has never 
been equalled in our country by any foreign artist before Ingolfur, 
July 21, 1910. 





The New York Evening Post calls attention to the fact 
that when Siegfried Wagner's opera, “Kobold” had its sec 
ond performance in Berlin the receipts were 500 marks. 
Two nights later Siegfried’s father’s “Tannhauser’ was 
given, and the receipts were 5,000 marks 
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§ MUSIC IN NAPLES. theater erected in the Piazza San Ferdinando. Several Wagner's Mother and Sister. 
$ Mavens Italy. Aueust s . well known opera singers will be heard \ handsome. if somewhat belated 
+ : ’ ‘y, gust 25, 1 andsot if s what belated 
@ The writer returned yesterday from a delightful week nner of Richard Wagner is being p . t | 
ca) r ‘ ; ne » Cart h eer ‘ _ " hic cit oO . 
: in Venice where he was a guest of Mr. and Mrs. George Enrico Caruso has been at the Santa Lucia, this city, f ; old peaceful cemetery of St. } 
“4 | J j } | wT - | le ' y ] . ] hye 7 
& Bruce Mathews at the Excelsior Hotel on the Lido. This the past tour weeks While in Naples the celebrated sight in the center of the busy 
e charming couple from Buffalo, N. Y have countless artist has occupied most of his time with automobiling and which until quite recently were 
pes ’ = ’ 1 ee atGti Mik ct | Wwe: 
’ friends in the artistic world and they are well known as drawing caricatures of his many friends yellow and faded, showed that 
liberal patrons of art. Mr. and Mrs. Mathews have been nner locks. shaded by 1 
touring in their motor car since early spring and while in Eleanore di Cisneros is spending her summer at San Rosina Geyer, nee Bert ew W 
Germany attended the Mozart and W agner fes als medastia pain On a postal card received yest rday father. the State ctuary. Wil Wa wy 
RRR h listinguished singer writes that the concerts at the Oe Man een col Bl the 
% &F ta ‘ is ’ 
i Among the artists spending their vacations o1 e Li Ca e very fine this season and that San Sebastiat was tn September 19 Q W eisss 
are Mary Garden, Madame Alda, Mariska Aldrich and de Itogether a most delightful resort the death of her first \\ Wa 
Segurola. gare ried the well known actor inter, | W 
2ee Maestro Mugnone will not be musical director at San malin: -fanted Gag hints ; ' 
ti as i i ¥ i » 
* On the first of September two opera seasons will be in- Carlo this coming season as was previously announced. |.) place at Leipzig y 9, 1848 
A augurated in Naples, one at the Mercadante, and the other Maestro Cui, a young man of but twenty-four years, has The other grave kk \\ 
tee gee 7 < t tn rt i 
* at the Bellini been engaged to succeed Campanini. Cui has directed with oigec> cicter Johan R : 
Ss ’ : eides Sis } i y 
Bis zneRre great success at several of the large Italian theaters, in known sa I) 
t ! va I 
Naples now is cele! ng her ann festa” to the “Re fact, his talent is said to be most extraordinary The San wedding, at t = 
ie gina del Mare.” ‘Tonight, Mario Costa will direct a con Car season will be imanugurated in December with imposing memot ss 
} ¥ cert of his own Neapolitan songs in a large temporary Walkure CLaupe Repoisn ecuted by the Be tor, H 
a - = | erected over the tw Pall M 
B THE ’CELLIST | 
oO In America 1910-1911 
Management: L , » 
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i Concert Direction ' 7 J 
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437 Fifth Ave., New York wards were held We 
ome ot | “ W 
LECTURE-RECITALIST | Ny wear ; 
G. 9 Touring America, 1911-12 by the Rev, Charles A 
, » FE. Chu at 1 tov 
A Few Dates in October, 1910, Available | - , 
| wene Gerber a \ \\ 
ASH I ON Concert Direction: M. H. HANSON | Eieeand: Sinema. Chenten 2% 
— | Taylor, John K, I ell a G Rigby 
jot the deceased < MT p< I 
many members of the t t 
one wreath from Lillian R l 
ae sented the n al fe t 
terment took place at W ‘ 
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Tg cal | a LESIONS A RRS er an 
rab be mission. Wagner ‘always said that he felt himself to he 
I “grenzenlos allein” while married to her, but Minna Wag- 


s SOME RARE PORTRAITS AND INCIDENTS IN | * tom sine cnt tr way ant oe 0 
ae THE LIFE OF WAGNER.—III. 2 


avoided a break as long as 














possible. A _ separation, 

BY ARTHUR M. ABELL. however, was only a ques- 

; tion of time and it came in 
Ly 1858, and the two remained 
Richard Wagner many ~ whom any woman would admire, but he was a business separated up to the time of 

- rtant were the financial man and the business atmosphere made no appeal to her Minna’s death in 1866. She 
best tance of Otto Wesen poetic nature, and it 1s NO pot only never believed in 


d the only real wonder that a heaven Wagner's ability to succeed 


storming genius like Richard jy his art. but she had no 





. e the great composer 
id in his life. Wagner Wagner should win the confidence in him as a man. 
ie sy often enough been called heart of such a creature. In And yet during the last year 
a2 s° ingrate, and no doubt a letter to his sister, Clara of her life she confessed 
: justly so; at any rate, as a Wolfram, written in 1858, that her husband “would 
return for all the munifi Wagner says of Madame father do without every- ; 

‘ ’ aes > ‘ MATHILDA WESENDONCK, 
ence that the broad Wesendonck : thing than that she should The ae 
minded, big hearted Weser “What has reconciled me suffer from privation, and in rMces i Rec grag: Ne 

fi lonck heaped upon him, he to remain at Minna’s side spite of the greatest need, he when Wagner first met her. 
Sas from that man the for the pa*t six years IN never omitted assisting my poor parents.” Wagner really 
“pe e ol his wit Wagner spite of the enormous dif- pitied his first wife when he once wrote to her, “You poor 
imself often stated that ference in our characters, ‘s woman, your fate should have been a quieter and more 
M; de Wesendonck was ‘ ve the love of this young 
oe Fy t only woman he evet woma~. At first she hesi- 
e t loved It wa he who in mn snag . ; tated, but later she allowed 
Ls Boe Tristan and Isolde.’ " 4 el pep af nw peek me to approach her with 
3 lan Wesendonck was greater freedom, and_ this 
ae gnet 1 if Zurich a love which at first remained unmentioned had finally to be 
l f ideal ind declared. This was last year, when I wrote the poem of 
= ‘Tristan and Isolde’ and gave it to her. As we both 
realized that we never could be united, renouncing every 
F selfish desire, we became resigned: we suffered, we en 
“igy p dured—but we loved each other. | was very desirous to 





rie VOME OF OTTO WESENDONCK, 





tron of Richard Wagner during the years of his exile 
in Ztrich 


ive Minna know of the character of my relation toward 








this woman, but she left me no peace, behind my back she 





y insulted this tender woman in the coarsest fashion. There FACSIMILE OF A PAGE FROM THE VORSPIEL TO 
was no end of outrageous scenes, and at last I was obliged “TRISTAN” IN WAGNER'S OWN HAND. 
COSIMA WAGHE . IN es : to leave the beautiful asylum which had been prepared for 
ie me with such a tender love.” even one, but it was your lot to bd united to a man who, 
y and art. Her husband was lhe Minna to whom Wagner refers was his first wife, a although he, too, wished quiet happmess, was destined in 
vcter a terling qualities—a man woman who had no conception of his genius and artistic every way to such an unusual development that even he 
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finally thought he must renounce his desires merely in 
order to cope with the problem of life.’ 

Cosima Liszt, the daughter of Franz Liszt and the 
Countess d’Agoult, was destined to become Wagner's sec 
ond wife and is to this day the reigning queen of Bay 
reuth. She was born in 1837. . In 1857, aged twenty, she 
married Hans von Bulow, and during the summer of that 
year the pair visited Wagner in Zurich. In referring to 
this event Wagner wrote in a letter to Madame Ritter 

“The visit of the Buiow couple was the most interesting 
event of this summer. They stayed three weeks in our 
little house. Mornings they had to keep still, as I was 


then working on my ‘Tristan’; every week | read a new 
act of this to them. The rest of the day we had music 
nearly all the time, and Madame Wesendonck always came 
over and so we had a most grateful little audience at hand 
When you make the acquaintance of Cosima you will agree 
with me that this young couple has every reason to be 


happy. With all of their great intelligence and their real 





< 








ZURICH IN 1&4, 
When Richard Wagner found a place of refuge there 


genius, there is so much that is light and merry in the 
two young people that one cannot help feeling happy with 
them,” 

Seven years later Wagner wrote to his friend, Madame 
Wille, “Poor Biilow came to me at the beginning of July 
in a terrible state of health Added to this is a tragi 
married life.” The marriage proved to be a very unhappy 


one and Wagner himself stole from his friend and 
had stolen from 
Wesendonck 
the placid, the generous, took a very philosophical view of 


his matrimonial troubles, but not so the impetuous Von 


champion, Von Bulow, his wife, just as he 
his patron Wesendonck the love of his wife 


Biilow; he and Cosima were divorced in 1869, and on 
August 25, 1870, Wagner and 
lriebschen The accompanying photograph shows the 
couple as they looked in 1872 


Cosima were married at 


Wagner probably never loved Cosima as he did Madame 
Wesendonck, but he found her a genial life companion. 
To quote his own words on the subject, “That which for 
years had been unavoidable was not made possible until 
1870, and then only with great sufferings. She (Cosima) 
defied every disgrace and braved every damnation. She 
beautiful and 
healthy boy, whom I have boldly chris tened Siegfried. H He 


bore me (on June 6, 1869) a wonderful, 
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For ten years a highly successful teacher of this famous 
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pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher's Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A. Germany. 
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BARITONE 


Vocal Instructor 
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flourishes now with my works and gives me a new lease 
of life that at last has a purpose.’ 

This letter was addressed to Wagner's friend, Madame 
Eliza Wille. The composer loved to pour out his heart 
friends. After the birth ot 
December 25, Wagner had 


occasionally to his women 
Siegfried, on Cosima’s birthday, 
} 


his “Siegfried Idyll," which he had composed expressly 


for her, performed by a small orchestra in front of thet 
home in Triebschen as a birthday surprise 
Liszt remained a warm friend to both of his sons-in-law, 
from the time he and Wagner became reconciled after 
their break 
(To be continued.) 


Remarkable Alda Booking. 
Madame Alda had to cable her representative here to 
stop booking her, as the dates were coming im ;o tast that 


they were interfering with her opera engagements. Thu 


far she will sing in these concerts during the season’ 
work 

October 20—Ann Arbor 

October 25—Emporia, Kan 

October 28—Denver 

October 31—St. Joseph 

November 16—Cleveland 

November 17—Akron 

November 18— Milwaukee 

November 20—Chicago 

November 21—~ Minneapolis 

November 24-25— Pittsburgh 

November 28-30—- Montreal 

December 5—Brockton 

December 6—Boston (recital) 

December 12—Lincoln 

December 13—Omaha 

December 16—Kansas City 

This means the recognition of meri and agaret m 


than the usual odds 


Queen Carmen Sylva and Scharwenka. 
The Roumanian Queen is a great admirer of Xaver 
Scharwenka, In 
guished composer-pianist to spend a week in Bucharest 


Arthur M. Abell, Scharwe ka 


April of last year she invited the dist 


In a letter to his friend, 


wrote of his interesting visit as follows 
Recnaresr, April, tooo 

Dear Ma. Aseis The coneert in th \thenaum in which | 
Frey played my concerto to the Queen, under my direction, | s@ht 
us both cnormous success I have been engaged to conduct t 
next bie orchestra concert and I shall perform Wagner and IMe« 
thoven The Queen has invited me to the palace four time 
she had me play my new concerto for her twice on thes cca 
Her Majesty is a wonderf woman and is full of ent vam f 
art Her music roon s a marve f distinguished and exqu 
taste, embellished with glorious work of art Rembrandt. Ril 
and other great masters give the room a highly artistic stam; I 
Oucen is most charming and amiable 

I was also invited by the ¢ wn Princess to a irec w bre ] 
played my own concert Next Friday w are t have 
the Queen's again, whe 1 shall play my BF flat mir 

Her majesty has decorated w with the Cor ance ( as of t 
Order of the Rowmanian Crown 

With hearty greetings j 





Liza Lehmann and Company to Sail October 1. 


distinguished composer-pianist, and 
her quartet of English singers, will sail from England fo 
New York, October 1. The tour will begin in Rochester 
Octoher 12. R. I 

} 


pany, states that there have been many 


Liza Lehmann, the 


Johnston, who is managing the con 
bookings and that 


Madame Lehmann and the assisting artists will travel a 


far as Califormia The first New York concert will take 


place after the holidays 





HOWARD WELLS 


PIANIST AND TEACHER 
LESCHETIZKY 


Berlin W., Germany 














sucee \lex 
el 
nowned (re 1a rit ¢, i ‘ y 
’ | ‘ 
is a most tew vy fac \ | 
ing . hI ont 
wing em 
\ singu 
ISSING a 2 
| ae 
f es of th ghest h I 
' 
idle regist I . 
« } self 
Hara j y iH 
I wes ls, 3 “ 
y € x A 
t = ght s 
' H \ 
kal 
< ‘ 
! 
~ Af 
W 
Iw 
\LEXANDER 
HEINEMANN 1 I i 
P ‘ 
k 
} 
Ke 
f ; 
xha t 
t th 
t 
t Ik \\ 
Ada Mick 
we-i g 
“ 
‘ r Wi 
Heinema re ‘ f 
, 
‘ 
ft . 4 
€ sing R 
Beethoven A 
upplaude 
he w { 
‘ Tagebla " 





York t t Ul t . 
ng the tie i M } 
ippear with orchestra tl eason ek ntralt 
lready has been engag mat f 4 rtant 
hestral organizatior nm the f tour book 
ng } rapidly near r ! t | ( ur lt ‘ 
port that Madame Lunn’s r it will mean ft 
xtensior t the 1 t fy] 
Caso few artist ‘ 
. ' shorter ti t i | | t 
ther e was re « | her t Lot 
litan Oper : 
the Het ry W » { { } 
England and ( 
list of a nent tl er ' 
tar the | ‘ tity 


Connell Engaged for Minneapolis Orchestra. 


Horat Connell. the rites ng ti vt 
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“A highly endowed violinist. He 


Address: Care Concert Direction 


S WOLFF, Berlin, W. Flottwell St 1 


VIOLIN VIRTUOSO sow con 
certi ie Euro 

The tradition of JOACHIM cope 
cially in the first aliegro (Beethoven 
concerto) was very « lent V oss 


ische Zeitung, of Berlin 


rendere the Brahms’ concerto ir 
an absolutely masterful manner. His 
playing is distinguished by beauty 
of tone and great power.—Deuteche 
Tages Zeitung, of Berlin. 
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Antonia Sawyer’s Morning Musicale. 
Antonia Sawyer, the musical manager, gave an im- 
pent their vacation at a promptu morning musicale at the Frederic Mariner Stu 

[he accompanying cut dios, corner of Eighty-seventh street and Broadway, 
the recreation hours, Mr. Thursday morning of last week. Josephine McCulloh, the 

Dubinsky, the cellist, dramatic soprano, who recently returned from Europe, 

its Western sang the Santuzza aria from “Cavalleria Rusticana,’ and 

Car ce Hudson, the so- in contrast to that big dramatic number gave Hawley’s 
lhe tour will take the pleasing song, “In a Garden.” Henrietta Wakefield, the 
contralto of the Metropolitan Opera Company, sang an aria 
from “La Gioconda” and the stirring Franz lied, “Im 
Herbst.” The beautiful voices of these two American 
girls aroused the universal admiration of the company, 
which includéd the presidents of several clubs, Mary 
Woodfield Fox, a young Philadelphia pianist, played 
with finished technic and warmth of tone, a Chopin etud: 
and a brilliant study by Sgambati. In response to several 
requests Miss Fox performed later Rachmaninoff’s last 
prelude, which best of all revealed her powers and anima- 


Mr. and Mrs. Tollefsen in Camp. 
ist, and Mrs. Tollefsen (Au- 


t 





tion 

A unique feature of the morning was the appearance of 
Leila Simon, of Boston, who gave some dramatic recitals 
from the Bible scenes. Miss Simon has been abroad and 
in several countries, particularly in France, her art attract 
ed wide notice. Her contributions last Thursday include 
the pathetic scenes in the story of Jephtha’s daughter; the 
happy meeting of Ruth and Naomi, and the miraculous act 
of Jesus raising Lazarus from the dead. Miss Simon nar- 





States of Ohio, Michigan rates each story with appropriate gestures, and she is ap- 
propriately dressed in clinging Oriental robes of soft pearl 
tin Mr. Tollefsen sayS gray tints. Her voice is most agreeable and altogether 
wite won four out of five her entertainment is uplifting and instructive. 
Lake, The italeietacins 
Mrs. Tollefsen will 


John Barnes Wells Has Many Bookings. 
lanist in the coun John Barnes Wells, the tenor who is under the manage 
ment of Haensel & Jones, has many bookings for the 
early part of the season. Mr. Wells is engaged for the 
i Il was nearly killed Maine Music Festivals in Portland and Bangor next 

month; for two concerts in Washington, Conn., a con- 
M. P. cert in Wilkes-Barre, Pa., one in Flushing, N. Y., and one 





at eatin: Wis. The ee York k City appearance of this 


artist will include one of the concerts by the Rubinstein 
Club at the Waldorf-Astoria. 





Vittorio Carpi at Poretta. 
Vittorio Carpi, the famous singing maestro of Flore~ce, 
Italy, has been spending his vacation in the country near 














Bologna. The accompanying picture is a snapshot taken 
of Signor Carpi in Poretta. 
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Mr. Cari will return from Europe 
the latter part of September 
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703 Carnegie Hall, Tuesday and Friday Afternoons 
FERDINAND JAGER, Assistant in New York 
At Master School, 96 Clinton St., Brooklyn; Monday and Thurs- 
day all day ; Tuesday and Friday Mornings after October First. 














FRED CMARTIN, ::::::-::. 


PERGONAL ADORESS 1 Bast 424 Street 
515 Wes! 124th Street Telephone 4858 Morning, NEW YORK 


ALBERT SPALDING 


Season 1910-11 in Europe 


Just finished successful season of two months in Russia, 
March in Germany and Italy, April in France. 
Address care European Representative 


J. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 


HOWARD DAVIS 


THNOnR 
Adéress: ANTONIA SAWYER, - — - ——_25! West 88th Siregt 


eCOTTLOW 


ln Europe Season 1910-11 


MANAGEMENT: 


4 HAENSEL & JONES, N. Y. 
STEINWAY,.PIANO USED 
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MUSICAL MEMPHIS. one. Alexander Heinemann assisted ti 





t s ti we g 
A me from Berger, one from Jacobi and a gray 
Memrpuis, Tenn., September 7, 191% 
Wren Pearson, of Columbus, Miss. will give a violin Dorothea North w 
recital at St. Mary’s (Episcopal) School Thursday night, : 
1ccompanied by her sister, Clara. The excellent violin play " Nat 
ing of Miss Pearson has been noted in a complimentary 
; : ‘ ; N 
way by various New York papers. Since her first public 
performance in Manhattan her friends in the South are 
eager to hear her. She is a pupil of Mr. Wickes it 
nee St. Pa 
R. Jefferson Hall, organist and choirmaster of Calvary \ N 
ich, and Mrs. Hall, the leading soprano of the choir, ar > 
ive returned from abroad. Professor Hall will adapt to ” 
, 1“ ‘ ° , i I Pr 
cal needs some of the ideas gathered through hearing 
famous choirs in British churches 
® Kreisler to Play Elgar's Concerto 
am ri Kreis 
Mrs. E. T. Tobey has Sherwood-Tobey ses Pee , 
‘ ? +} ' ¥ 
ion at Chautauqua, and again is in her studios in the = . 
, 73 ciet I he 1 1 
Women’s Building arranging for the teaching series of phi ‘ 
ave , 
1910-11 \uste . , 
nne W tis ¢ “ 
\ : | . ' ; t Si y 
Within another fortnight both classes and clubs will be ; 
_ 
. . . - i > ijk 
more actively at work. A number of teachers have ‘ 
, 4 ‘ writ | 
innounced resumption of classes and the directors of sev 
, . ‘ - WW 
eral music clubs have illed meetings to arrange for the ; 
. - sicit Che se . ole il sk ele movement \ 
eason s practising ihe symphony orchestra will shortly 
S : é ann ‘ 
begin rehearsals preparatory to the first concert of this 
; _ shortly 
season. ‘lo stimulate interest in the orchestra the Beetho \A 
: t 
ven Club will shortly present two noted lecturers on musi ; 
cal subjects. One will tell about the composition, scoring —— 
’ im 
nd transposing for instruments of operas and orchestral 
‘ ‘ { ‘ 4 \ 
works, and another will describe the various musical in : 
, , +t ' ge nd letters beg ) 
ments used in a symphony orchestra and the parts they 
1 the y 
iy in rendering a composition 
J : , 
| Ise SMITHWICK TREZEVANT sci 
‘ 
1 i wit 
Dorothea North, Soprano. 
Dorotl North pupil of Al nder Heineman 5 
i ca I i pupil ! ie¢xanader ememani 1 
' 4 5 aaa Rita Fornia to Tour the South. 
| ing tora uSsy season in concert, recital an ratori 
: ; Rita | \ 
Mrs. North has been the recipient of many laudatory — ’ : 
f 
pres nents, several of which fol'ow , ; 
Southe S 
Nor fat v “ 
pet ’ ] 
t I g tive insig 
“ 1 skillf t t ‘ 
" . Nic y , won f 
f ! ( \ ) 4 
of DOROTHEA NORTH 
Nort i to be the ssor of a wel N t ! 
P , b b . 
( D t 2 x 
aie ~ ' 
» N t f charact ) N x £ 
‘ I f t iH si ty i nea I ! al 


SEASON (910-1/ 
Direction: 
HAENSEL & JONES 
One East 42d St., New York 








‘MACMILL 


MADAME K | F 4 q FR! Theodore Haelnan’ Operatic School| Charlotte LUND 








VON 000 West End Avenue, bet. 106m & 100% Sts. In Europe entil October. Care DELMA-HEIDE, 30 Rue Mardeut, Paris, France 


isaeeaeen cola aes WM, SMA OLE 
Studios Open September 20th, 1910 CARL TOLLEFSEN 
301 West S7th Street VLADIMIR DUBINSKY 


CONCERT TOUR BOOKING 


ieee LESLEY MARTIN, se! Canto | Exclusive Management: WALTER R. ANDERSON, No. 5 West 38th Street, j NEW YORK CITY 


STUOIG: 1425 SHCAD WAT, KEW TORE Th G t R i c Hi i 
i SINGERS—Suzanne Baker, © Cc Pauli 
I Fredericks, Julia Galvin, Nellie Hart. Marion Stan. @ Great hussian Veilis 
ley, —y Ay + ot ogy eree -— a Assisted by 
st obn en ricka, . e 
ton Marshall, Fiske O'Hara, Horace Wright Josep MANFRED MALKIN, Pianist 
Mabel Wilbur, Winfred Young, Edward Foley, SEASON 1910-11 


Albert Wallerstedt and many other singers now 
















UN before the public in opera and church work. Soloist with the PHILADELPHIA qncns STRA, Jan. 20-21, 1911; RUSSIAN SYMPHONY ORCHESTRA, Feb. 2 
VOLPE SYMPHONY ORCHE STRA March 1° 
M gGement: R. E. JOHNSTON, St. James Bullding, es and 2th Street, NEW YORK CITY 








B 

A P > 

a or i2 years leading baritone of 
Y the Metropolitan Opera Nouse, 

, will take ao limited mumber of 

A Masagement: THE — a ay MUSICAL AGENCY T pupils this winter. Applicants to 
L ; hep ee pod a a Oo be seen by appointment enty 
D Residence : Marien Coyrt, Ser. 17 Street 04 Breséway few Tort } 668 W. End Ave. near 920 St., New York 


In America Entire Season, 1910-1911. Tour Now Booking 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Seaccessors to the Wolfisohn Bureau. * West 34th Street, New York 
THE STEINWAY PIANO 
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Grace Leeds Darnell—Baptist Church, Flemington, N. az 





Guilmant Organ School to Reopen October 11. 


Alice Gordon Don—M. E. Church, Ridgewood, N. J 
Albert L. Faux—St. James P. E., New London, Conn. 
Roy K. Faleoner—First Presbyterian, Jersey City, N. J. 
Kate Elizabeth Fox—First Presbyterian, Morristown, N. J 
Oscar J. Fuchs—First Presbyterian, St. Antonio, Texas. 
T. Bath Glasson—St. John’s R. C., Brooklyn. 








Alexandre Guil 
C. Carl the musical direc 
The school is 
York, and all stu 
t the rgat it tre 
r Fifth avenue and 
g the chape nd a 
Mr. ¢ | himselt 
t e f Ity include 
‘ elden conduc 
t { m ies at 
| I fheld is lectur 
‘ } ( mus 
ecturer, 1 
t lu 1 Form 


tment of the |. There 
| st apabl 


the last 

() ; l, twenty-two 
1 number 

{; lel f Organists 

the } izhest, and 

t°'when the world fail 


cil an ¢ xample 


tha the two vear re 


the requisit 


charge of the 
ew applicant 
tandar ind gives the 
graduation 
t desiring to take th 


PAULO G 
Dutch ’Cellist Ee, 


NOW BOOKING 


Second American Tour Le) 


Season 1910-11 


Cancert Direction : 
J. E. FRANCKE _ 





Soloist with 
SYMPHONY SOCIETY 
St. Louls, Dec, 16-17 


THOMAS ORCHESTRA 


Chicago, lL... Dec. 9-10 


GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Successors te the Welfeoke Bureayv 1 West 34th Street. New Yerk 


MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
50 West 57th Street, Now York "Phone, 9416 Columbus 


Kathrin MIL KE 


SOPRANO 
LESSONS IN SINGING 
Studio: 33 West 45th Street 


24 West Jist St. 
NEW YORK 











New York 





vhole course, and all of this is fully explained in the cata- 


logue. 


Mary Hendrix Gillies—Assistant, Grace Church, Broadway and 
Tenth street, New York City. 

James Hanson—Presbyterian Church, Steinway, N. , - 

Gertrude H. Hale—Trinity Presbyterian, South Orange, N J. 


As a matter of general interest, the names.of some of Harry Oliver Hirt—Classon Avenue Presbyterian, Brooklyn. 





WILLIAM C. CARI 


the graduates of the school, with the positions 
ire again published, as follows: 








Herbert D. Hodgson—Puritan Congregational, Brooklyn. 
Merrill Marquand Hutchinson—St. Luke’s P. E., Professor at Miss 
Woodbury’s School, Atlanta, Ga. 
Agnes M. Jaques—Holy Cross Mission, New York City 
Adeline Kroeger—Choir Director, Spring Street Presbyterian, New 
York City. 
Mary Adelaide Liscom—Fourth Presbyterian, New York City. 
Grace M. Lissenden—Baptist Church, Mariners’ Harbor, N. Y 
Margaret Lamberson—Calvary Presbyterian—Portland, Ore 
Harold Vincent Milligan—Rutgers Presbyterian, New York City. 
Gertrude Elizabeth McKellar—Sixth Presbyterian, Des Moines, Ia. 
Frederic Arthur Mets—Centenary Coll. Institute, Hackettstown, N. J 
Fannie Lois McCormack-——First Congregational, Thomaston, Conn 
Charles Maddock—First Presbyterian, Easton, Pa 
E. B. Manville—First Baptist, Franklin, Pa. 
Cora Conn Morehead—First English Lutheran, Findlay, Ohio. 
Lawrence H. Montague—First Presbyterian, Warren, Pa. 
Olive F. MeCready—Holy Comforter Mission, New York City. 
J. Watson Macdowell—Woodlawn Heights M. E., Woodlawn, N. Y 
Eugene C. Morris—Grace Presbyterian, Brooklyn, N. Y. 
Oscar Oschmann—St. John's Lutheran, New York City. 
Louise Dade Odell—Christ P. E., Tarrytown, N. Y 
Grace Prins—First Reformed, Holland, Mich. 
rroll Rees—Fort Washington Reformed, New York City 
Mary E. Riker—Washington Avenue Presbyterian, New York City 
Henry Seymour Schweitzer—Christ Eng. Lutheran, Brooklyn. 
Frederick Schleider—Collegiate Reformed Church, Forty-eighth 
street and Fifth avenue, New York City 
EF. Boyd Smack—St. Joseph’s R. C., Jersey City 
Clara Stearns—Second Presbyterian, Troy, N. Y. 
John Standerwick—Morningside Presbyterian, New York City. 
Mary ]. Searby—Spring Street Presbyterian, New York City 
G. Waring Stebbins—Emanuel Baptist, Brooklyn 
Lydia Fairbanks Stevens—State Street M. E., Troy, N. Y 
Edna Chase Tilley—Presbyterian Church, Riverdale, N. Y 
Maud Thompson—-Park Avenue M. E., New York City. 
Hattie Ullmann—First M. E. Church, Sisterville, W. Va 
they ho'd, C. L. Valentine—M. E. Church, Orange, N. ] 
Teresa Weber—Church of the Reformation, Brooklyn 
Henry E. Woodstock—All Angels, New York City. 





Arthur H. Arneke First Congregational and Professor at Lawrence 

Conservatory, Appleton, Wis It is reported at the office of the school that many ap 
Isabel A —First Union Presbyterian, New York City plications were received during the summer. It promises 
] ie Craig Adan Episcopal Church, Kingsbridge, New York. t be a banner year 

) , 4 a fear. 
G. P. Bruner—Head Organ Dept., Judson College, Marion, Ala , ’ 
W. Ray Burr re Delaware Avenue Baptist, Buffalo. ui 
Clair Bennett remp!l Isracl, Omaha, Neb.; Church of 

stokes daa a ee Whitehill to Sing with Thomas Orchestra. 
i tt Godfr mann—Adams Memorial, New York City Clarence Whitehill, the baritone of the Metropolitan 
I 1 Gilchrist Blauvelt—First Presbyterian, Nyack, N. Y Opera House, has been engaged as soloist with the Theo- 
Elizabeth Estelle Bosworth—Salem Baptist, New Rochelle, N. Y. r . “13 : . 
, LB hts) ° ’ 4 “i ; a : . dore Thomas Orchestra in Chicago, and also for a six 
‘ « , t n irs maregational, iusning, e . . 
Irene WiesingiGanbell—Trinity Church. New Orleans, La weeks spring tour, beginning next May 
Mr Lawrence Canfield—Memorial Church, St. Augustine, Fla ion ee - aeand 
Harrict Niles Church—First Presbyterian, Minneapolis : wr . . : . 

ee tertan, Minncapalm, Bins There is no stimulant like music,” says the Charleston 

Jessie M. Comfort—Bedford Street M. E.. New York City; as . : . s ‘ : 

sistant, Holy Communion, New York City News and Courier. Yes, the phonograph is a great in- 
Roy J. Creg M. E. Church, Roseville, N. J vention.—Roc hester P *ost- E xpress 


Arturo TIBALDI 


- The Young ‘English Violinist 
Management; R. E. JOHNSTON 
St. James Bullding 
Broadwey and 26th St., New York City 





COMPOSER-PIANIST 


Lecture Recitals 
** The Latest "Word in Opera "’ 
ete ae pe oe de rate 
na gement somegres, St, bes ares oe 
26th $t., 7 








MYRON W. WHITNEY, 


BASSO 
Management: R. E. JOHNSTON 


St. James Bullding 
GE Groat way and 20th Street, New York City 








SE GUROLA=== 





WARD SEMINARY AND CONSERVATORY OF MUSIC °° “NiSuente, rexsesee 


Excellent Opportunities for Music Study, Dr. EMIL WINKLER, Director, Piano 


Signor Campobeiio, Voice; Pritz Schmitz, Violin, 


Six other specialists, each with two or more years’ European Training. 


Genial climate, excetient health record, beautiful campus fer outdoor sports, For catalog and details aidress. J.D. BLANTON, Pres. 








Secth JE" ZA INT INT TINT Ge BARITONE 


For Terms and Dates Address: H. 


B. TURPIN, - - - + Dayton, Ohio 





SOPRANO 


DororHEA NOR TH 





EN CLUSIVE MANAGEMENT 


MELBA 


September, October, November, 1810 


FREDERIG SHIPMAN 


Concert Direction 
3835 FLOURNOY ST. 
CHICAGO, ILL. 


EXCLUSIVE MANAGEMENT 


NORDIGA 


January, 1911 





Satis cages 
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NEW YORK PHILHARMONIC EXPANSION. Bertha von Wildenrath, a niece of Mr. and Mrs. Herbert The Cincinnati Symphony Orchestra has planned to give 


Wilber Greene and the prospective bridegroom is John a series of four concerts in Colum 





Th Jew York Philh: uc Orc F ) is on the ae 
e New York Philharmonic Orchestra now ; lerrill Hawley. The marriage ceremony will taxe place | nee 


shred >t Sates hb essen he nians for age : 
hreshold of its sixty-ninth season, the plans for which are hye Henriette Weber, pianist 


teacher Of the Unicage 
well under way. Letters from Gustav Mahler state that 


the Congregational Church at one o'clock, and it will 





followed by a reception at the Ledges, the semmer home Conservatory of Music, will give the second twilight 


ODA BE 40 


Ne conductor is hard at work om the programs for the o¢ the Gremnes. Mr, and Mrs Hawley will make their cert in December 
w Vork ies » fry business vie in @ ; , 
‘ ew York series, while from a business viewpoint ther future home at 103 Mound street, Joliet, Ills. The bride-to RRR 
: a ee a ey oe maenre of encces 1 make : : , . 
is every indication of a measure of success that will make be has a sweet soprano voice and during the summer sings Emily Lyon MecCallip has returned from Yaris, whe 


he fo . in aa SK } be | history « t | } } ni 
the forthcoming season the best in the history of the or-  j, the choir of the church with other students of the she spent the past three months with Harold Bauer an 


ganization. 























Brookfiel? summer school of music, which Mr. Greene Mlles, Chaigneaun, Miss Mecé p reports a most prohtal 
\s already announced, there will be sixteen Tuesday adocts varter of a yea! Her stud t 206 South Third street 
night concerts, sixteen Friday afternoon and eight Sunday Poe Nee NT s ng completely redecorated for this season's occupation 
afternoon concerts this season in Carnegie Hall, in addition eee 
to the five Sunday afternoon concerts to be given in th COLUMBUS MUSICAL NEWS. Rosa L. Kerr s returned from her vacation, wh 5 
Brooklyn Academy of Musi l manager : gre ears ; ent off ‘ t of Maine 
of the orchestra, reports that the er sub he wutlook for music i Sap eenn OS: ROME 90 ate ® an 
scribers, almost without ex« eption, ) the new wee eee ere Abreaty aceaenatiesh rey A ee ea iW ! { ‘ i t . e rank 
sitteiisinuantia wide Chalks maw eenaeed eabtix Yas dea umong which the most important are Be rmice Pasqua " ‘ ae! 0 i . a 
$ é : ; ‘ : Elizabeth Clark, W. Dalton Baker, David Bispham, in his the wedded Claire Graham otewart, soprano, fecc 
hed its interest by a subscription that assure n merease ciate. aialidle tel incl: Maia aed i anes ly married James aft Daniels f Columbus. managet 
a — attendance Olga Samaroff in a piano recital; Liela Joe!-Hulse, Frank the Bell Telephone Company, and Ferne Carlton, pia 
Uuiside of New York a = mar TERCTER BAS. DOCK Mans Ormsby, Bertram Schwahn, Edward Dethier, Caroly: narried George Grove Cowma Both are active membe 
fested. It has beer tase that a strong ghd = Beebe and Millicent Brennat These concerts are the first f the Women’s M Chut Hedwig Theobald, an active 
nh omnes Se ages “ . vom e aie Ns nag kar ve in the series of six artists’ concerts under the apres ember I oe \i { - be : arry a Arnol 
i regular a il appearance 1 thers of the Women’s Music Club A final festival concert will Lancaster. Ohio, in the « Columbus w t 
successful consummation of these plans, so Mr. Charlto gret to lose Miss Theobal f it incere and really 
declares, points to the necessity of pla ne the Philhar lista guished musicians 
monic upon a basis of not less than one hundred concerts nae 
a season, after 1911. Upon this basis the orchestra would JUST PUBLISHED Me and Mra Martin A Gi , t vacat 
be heard in approximat ly fifty concerts in Greater New it Kelly's Mes Gem » sopra , 
York, while the fifty othe c rt outside cities would 1910-11 ISSUE St Paul ¢ \ cy ector 





serve a double purpose of extending the orchestra’s sphere 


f usefulness and assuring larger financial returns that 


' i ' 
assuring | 1 Mrs. Harrie B. Hutchinsor t home again after 
ire at present possible summer in Northern Michigan's pine forests, Mrs. Hut 
nson lovely mit t \ will be urd tres mtly thi 
Bispham's Season to Open in Pennsylvania. ELITE EDITION, ashe neuer 
hree Pennsylvania cities—Altoona. IJchnstown and AN INDISPENSABLE VOLUME In January Madam mia Heink w e here witl 
Reading—will be the first to hear David Bispham on his the Pitts 1 Symphe Orchestr uch wil ab 





























t i } r re { by t wi i Fs 
oneert tour this coming seasot Follow " z his four weeks Delivered on receipt of ittraction, as she 18 very poy ere 
mm opera, in Cincinnati, Mr. Bispham wil lese no tine, re ee 
suming his concert work early in October After his re $3.00 los Si \ r f lin 
ital in Reading on October 13, the baritone w'll go to gone to Buda-Pesth t tud He has been prepared 
Wichit , where he will give a recital n October 10--this LOUIS BLUMENBERG, Publisher Fred Nedde ‘ , { loot 
to be followed by an appearance in Grinnell two days later 437 Fitth Avenue, New York a ee 
\n appearance in Pittsburgh eduled for October 27 Our { mb ! } pe i 
ind a New York recital October 31, thus during the month ~ sie, " lert | | } Rosw 1S 
efore the season really pened Mr. Bispham’s time wi'l ep vn i eis erte Ile t t < | e¢ Peter lol G la rr NI phy, trene Stettre 
be comfortably filled \ strong list of engagements for the vear Herman Stettne | Hoph Ld she 1 Josey 
hooked for November and December. extending from Phi se Fe ‘ \\ t ‘ } t ! 
delphia as far West as Greeley, Col nd includ'ng su Mrs. Andrew Timbermatr ust returned trom m N , ‘ ‘ 
ities as St. Louis, South Bend, Ind., Columbus, Ohio. St Francisco, where she saw her husband off for a trip t lents at ne after their returt 
Joseph, Mo., and Topeka India and thence around the world Mrs. Timberman is nne 
econd vice-president of the Women’s Music Club The new Hart ter, w progr K rap 
a ituated the thwest f State and Third 
Wedding Bells in Brookfield Center. Ph eusltinha eueiden ¢ Ohio State University will EAs +? enn Chae e1 It m the he 
Brookfield (¢ enter, Cont one the oldest and prettiest given as mn the rst | day afternoon j ict ti 404 t t nha ever m ‘ 
towns in the Nutmeg State, has had an unusually bright’ lege month Cecil Fanning will open the series with a wnbus, wi wi ea eason Of grand opera ever 
musical summer season, The festivities there will come te song recital. Mr. Fanning and Mr. Turpin recewed ] ear and the best of t trical attraction The seatin 
in end September 22 with a wedding in which many musi in ovation when they opened the series last season that it upacity will be 1,800 | rst floor boxe The b 
al people are interested. The prospective bride is Mari was thi t wise to have the f their artisti ert lea has ne ‘ Columbus as wn othe 











Ai vases p68 t 


VOICE and VOCALIS Free ne tee a enn 


a new reference book for Teacher and Singer by Chas. 
F. H. Mills, to b: had of Clayton F. Summy Co., Chicago 


OSBORN SMITH 
Te BONCI Ser 


1GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara Clemens, 
Reinhold von Warlich, Mario Sammarco, etc 


VOCAL STUDIO: 1425 Broadway, New York 
(Phone, 2762 Oryset) 
Wednesdays-Saturdays only, during Summer 


Public Recitals in Mendelssohn Hall 
throughout season. 





























The Hardman 
Grand Piaue 








WRITE FOR CIRCULARS 


ARDMAN PIANO EXCLUSIVELY USED 


HUGH ALLAN 














BARITONE 
' For Concerts and Recitals : 2. 
AcoREess care MUSICAL COURIER {¢ Seed for Keadsomely $) ; 
Beha aca >= Mustrated Catalogue su 
| oa HAROMAN, PECK wal 
| Rew Pork College of Music) iv: 6 COMPANT | IEE 
) 128-130 East 58th Street a Ys Reschtlded sh Ade: 
(Fermerty ALEX. LAMBERT) ing 138 Fifth Avenue tee York ea: 
i Directors: Cari Hein, August Fraemcke : Brockiyn Stor “VE 


Private instruction in Piano, Singing, Violin, “Cello and ail of) PICTORIAL EVIDENCE , s Fults tre j 
branches of music, by a faculty unsurpassed for its excellence. ae ft This is a photograph of Zenatello taken in his apartment, playing the 4) 
SPECIAL DEPARTMENT POR BEGINNERS Hardman Piano. Copyright, Hardman, Peck & Co 
All instrumental and voce! stadents receive free instruction in - 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, ete., etc. AS " ‘ ; 
Stadents secetved daily Catalog sent on application ‘ wigrerere qressienele Sreiei® : werweeee “i-* . ones Sade ants ucgsere 
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Now for the return of the music chronicler and 
the opening of “the most brilliant musical season 
in the tonal history of the metropolis.” 

ae | seerenwe 

Tue Czar has exempted Mischa Elman from mil- 
itary service, and the young violinist will fulfill a 
number of important engagements in England dur- 
ing the coming autumn, sailing for America in De- 
cember. 

smeiadiipiliateaiiiete 

By actual count, 17,632 musical studios opened 
in New York last week, and there are 17,633 pupils 
ready to study in them. The struggle for that extra 
student will be terrific, with no mercy asked or 
quarter given on either side. 

SLA! Sean 
CoLoGne and Frankfurt held up their hands 
holy horror with the rest of the German cities when 
Parsifal” was produced in America. Now Cologne 
and Frankfurt are preparing to produce “Parsifal” 
as soon as the German copyright expires in 1913. 
The viewpoint changes when profits seem to beckon. 
It is a trait not infrequent in human nature, 
estan ammassin 

Lina CAVALIERI'S marriage and its present status 
as described in the dailies would make excellent ma- 
terial for a grand opera in which the diva ought to 
star. Some persons in this city discredit the pub- 
lished storiesgand hint darkly that the whole affair 
is the best press story sprung this century on a gul- 
lible public. If Mr. and Mrs. Chanler really have 
agreed to disagree the incident is nobody’s business 


but their own. 
——-— -@- amamsien 


Tue European concert appearances of the Flon- 
zaley Quartet before its departure for America are 
dated, Cologne, October 8th; 9th, Borkum; rath, 
Norderney ; 1oth, Bonn; 21st, Berlin; 28th Cardiff ; 
November 1st, London, 3rd, Helensburg ; 4th, New- 
castle. On November 5th the Quartet leaves for 
New York. Negotiations for intermediate dates are 
pending, The American tour is nearly all routed 
and the Quartet will have more engagements than 
during any preceding season. 

pee a 

PHILADELPHIA'S Opera season is to open January 
20, at the Philadelphia Opera House. Works to be 
“Aida,” “Trovatore,” “Rigoletto,” 
“Madama Butterfly,” “Tosea,’ 

Cavalleria Rusticana,” “Carmen,” 
Salome,” “Pelléas et Mélisande,” “Le 
Jongleur de Notre Dame,” “Thais,” “Les Hugue- 
nots,” “Girl of the Golden West,” Nogué’s “Quo 
Vadis,” and Saint-Saéns’ “Henry VIII.” The 
singers who will appear in these operas are: Messrs. 
Bassi, Dalmorés, Guardabassi, Wanery, Zerola, Re- 
naud, Dufranne, Beck, Sammarco, de Angelis, Hu- 
berdeau, Arimondi, Crabbe, and Nicolay, and Mmes. 
Mary Garden, Lillian Grenville, Carolina White, 
Wayda-Karolewecz, Marguerite Zeppilli, Lipkow- 
ska, Bressler-Gianoli, de Cisneros, and Tita Angelo. 
It is possible that Maggie Teyte, of the Paris Opéra 
Comique, will appear toward the end of the season. 
Mr. Campanari ‘s:!] conduct the orchestra, and the 
performances’ will be under Mr. Dippel’s direction. 

Se rd 

Or works not all too familiar, to be played this 
season by the Boston Symphony Orchestra, there 
will be Bossi’s “Intermezzi Goldoniani,” Bruckner’s 
“Romantic” symphony, Fuchs’ “Serenade No. 1” 
for strings, a Mozart “Adagio and Fugue” for 
orchestra, d'Indv’s “Istar”  vériations, 
Franck's “Le Chasseur Maudit,” Humperdinck’s 
“In a Moorish Café,” Loeffler’s “La Mort de Tinta- 
giles,” MacDowell’s -“Indian” suite, “Reznicek’s 
“Donna Diana” 
variations and his serenade, 


given are: 
“Faust,” “Bohéme,” 
“Pagliacci,” 
“Louise.” 


string 


overture, Reger’s double fugue 
Rimsky-Korsakoff's 
‘Antar,” Sgambati’s symphony in D, three dramatic 
dances by Bantock, Arensky’s sect of variations on a 
Tchaikowsky theme, Debussy’s “Ronde de Prin- 
srigg Fair, 


temps,” Delius’ “Appalachia,” ” “Dance 


Rhapsody,”, and “In a Summer Garden,” Glazou- 
now’s “Au Moyen Age,” Enesco’s two Roumanian 
dances, Halm’s comedy overture, and a concerto 
for orchestra, piano, and organ, Liadow’s “Baba 
Jaga,” Hadley’s “The Culprit Fay,” Mandl’s 
“Overture to a Gascon Comedy,” twescherzi from 
Nicodé’s “Gloria,” Noren’s suite “Vita,” Palm- 
gren's suite, “From Finland,” Scriabine’s “Poeme 
de l'Extase,” Weiner’s serenade. 
son a Sa 
AccorpinG to foreign advices, Richard Strauss 
has come into conflict with the opera houses of Ber- 
iin, Dresden, Munich, Frankfurt, etc., regarding the 
production of his “Der Rosenkavalier.” The differ- 
ence was brotght about through Strauss’ stipulatior: 
that he would sell the right of production only with 
the understanding (in addition to a huge royalty) 
that Professor Roller, of Vienna, be employed to 
stage the new work, and that the opera houses 
which perform it pledge themselves to give also 
within the next ten years four hearings each of 
“Salome” and “Elektra.” Friends of Strauss deny 
the report and refer to it as a malicious effort at 
injuring the present market value of the purple fe- 
male pair just mentioned. 
Serer” Skewes 
“Once September has come the public’s fancy 
lightly turns to music,” says the Rochester Post- 
Express. We often have wondered why this coun- 
try cultivated no serious music in summer. Master- 
pieces are masterpieces, whether they be produced 
in July or in January. Abroad, the big orchestral 


and opera festivals always are held in the summer, 


and many of the opera houses in the European capi- 
tals are kept open practically all the year round. In 
London, Bayreuth and Munich, the most important 
Wagner cycles are given during the warm season, 
and the opera activities of Paris continue unabated 
throughout the three or four months of summer. 
The strangest part of it all lies in the fact that the 
American tourists who go to Europe from May to 
October or so constitute seven-eighths of the audi- 
ences which patronize serious summer music abroad 
and listen to symphony concerts even at the gavest 
of watering 1esorts and inland spas. We refer this 
paradox to students of the psychology of fashion. 
—_—- oe 
Bosron’s opera season will last twenty weeks, be- 
ginning November 7. The singers include Frances 
Alda, Lina Cavalieri, Fely Dereyne, Emmy Destinn, 
Geraldine Farrar, Bernice Fisher, Rita Fornia, 
Mary Garden, Lydia Lipkowska, Carmen Melis, 
Alice Nielsen, Lillian Nordica, Marie Rappold, Anne 
Roberts, Ruby Savage, Celine Bonheur, Maria 
Claessens, Janka Czaplinska, Grace Fisher, Maria 
Gay, Louise Homer, Elvira Leveroni, Marie Louise 
Rogers, Jeska Swartz, Amedeo Bassi, Carl Burrian, 
Enrico Caruso, Florencio Constantino, Charles Dal- 
mores, Leo Devaux, José Erard, Gerardo Gerardi, 
Ernesto Giaccone, Herman Jadlowker, Robert Las- 
salle, Leo Slezak, Constantine Stroesco, Giovanni 
Zenatello, George Baklanoff, Ramon Blanchart, 
Hector Dufranne, Rodolfo Fornari, Carlo Galeffi, 
Carmine Montella, Attilio Pulcini, Maurice Renaud, 
Mario Sammarco, Antonio Scotti, Walter Sommer, 
Hugh Anderson, Andrea De Segurola, Adamo Di- 
dur, José Mardones, Giuseppe Perini, Antonio Pini- 
Corsi, Leon Rhotier, Leon Sibiriakoff and Luigi 
Tavecchia. The operas are to be selected from these 
works: “The Girl of the Golden West,” “Cavalleria 
Rusticana,” “Lucia di Lammermoor,” “Madam But- 
terfly,” “La Gioconda,” “Il Barbiere di Siviglia,” 
“Traviata,” “Pagliacci,” “Boheme,” “Don Pas- 
quale,” “Trovatore,” “Manon Lescaut,” “Rigolet- 
to,” ‘‘Mefistofele,” ‘Tosca,’ “Otello,” “Aida,” 
“L’Enfant Prodigue,” “Romeo et Juliette,” “Haba- 
nera,” “Werther,” “Carmen,” “Lakmé,” “Mignon, 
“Manon,” “Thais,” “Faust,” “Lohengrin,” “Tristan 
and Isolde,” “Der Geizige Ritter” (Rachmaninoff), 
“The Sacrifice” (Converse) and “The Pipe of De- 


sire.” 
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VARIA TILONS 


Every vear it is becoming easier to write a mu 


sical novel, because the formula now is so well de- 


fined. Why not try one of our own? Here goes: 


“LETITIA 


CHAPTER I, 


LARKINS.” 


Letitia Larkins, daughter of unmusical but honest 
In the 
first place, they never get into print, and Letitia did, 


parents, was not like other girls of her age. 


as the present story of her life demonstrates beyond 
the shadow of contradiction. In the second place, 
Letitia had a voice, a glorious organ, which needed 


only a chapter or two of training to make her into 


me of the greatest singers in the vocal annals of the 
world, She knew she had this great gift because 
all heroines of musical novels always discover it just 


after the tale opens. 
Cuaprer II. 


When 
that 


she was fourteen her family noticed 


looking at 
bed of 
strangely pensive 


Letitia was given much to 


herself in the glass and staying in late 
Her mood 

Delsarte 
subscription to the Ladies’ Home 


a morning. seemed 


and reserved, exercise, calomel, and a 


Journal all were 
tried, but in vain. Finally Letitia’s mother asked 
the advice of Stanislaus Pianowski, the friend of the 
family, with whom the girl had played duets and 
childhood. 


flicked the ashes from his cigarette, threw back his 


domino since her earliest Stanislaus 


aristocratic head dotted at the temples with stringy 
“She has 


absolutely no musical talent so far as I can discover, 


wisps of gray hair, and said reflectively : 


therefore I feel convinced that she ought to be a 
singer.” 


CHaprter III. 


The good news was communicated to Letitia and 
the following week she sailed for Europe on a steam 
er which might not have been regarded exactly as 
un ocean greyhound, but the meals were excellent, 
the service was prompt, and for $85 she had an ex- 
cellent cabin well amidships, with only one sharer 
of widow 


her room, a named Mueller, originally 


from Bingen, town she had 


Germany, a left as a 

girl of fifteen, emigrating to the United States and 
ttling in Meadville, Pa., where she later met and 
married Christian Mueller, a native of Bremen, and 


Mueller earned 
Mrs. 


Mueller never had been able quite to rid herself of 


a thrifty and knowing 


green grocer, 


a competency at his business and then died. 


her Rhenish dialect, which lent a quaint and not un- 
Mrs. Mueller 
never smoked anything but Bosnian cigarettes, of 
which she liked the “bite.” 


pleasant charm to her conversation. 


Letitia had indeed become a great singer, and all 


the world was at her feet. Tired of life, of her tri- 
umphs, and of all the vain glories that fill the empty 
life of an artist, she lolled back in a luxurious Louis 
XV chair at the Duc de Canaille’s apartment, and 
puffed absentmindedly at a perfumed cigarette. The 
Duc entered, walked nervously to the window, and 
strain from “Boheme.” 


whistled a Lighting an 


initialed and crested cigarette he changed the tune to 


“Walktre” 


from 


the “Habanera” 


curled 


and wound up with 


Letitia’s lip 
ously. . 


“Tristan.” contemptu 

“The ‘Habanera’ is from ‘Carmen,’ not from ‘Tris 
tan,’ she could not help flinging at him 

The Duc turned. “Pardon me, but I did not say 
that it is from *Tristan.’ That must have been a slip 
on the part of the novelist.” 

“Do you not see that you are torturing me t 
death ? ” 


£0: 
Thus passed all their days together 


I hate you. Go, go, 
lo a woman 
of Letitia’s fine strung temperament, such an exist 
ence was maddening, unbearable. She had not even 
been introduced to the Duc, and to be sitting in his 


apartment, eating his breakfast, smoking his cig 
irettes and conversing with him, even though in 
anger, was not to be thought of for a moment. She 
tapped impatiently upon the bell. A maid appeared 
“Bridget,” said the spoiled singer, “ ‘phone to the 
manager at the Opera that I shall sing Marcel to 


night in ‘Les Huguenots.’ 


“Gestatten die Gnaedige Frau,” Bridget mut 
mured, “but you do not remember, madame, per- 
haps, zat zis is the role of a basso, n'est ce pas? O 
mon Dieu.” 
“To Letitia Larkins all 
shrieked the prima donna. 
“All things,” 


that moment, smoking a gold tipped cigarette and 


things are 


possible,” 
assented Stanislaus, who entered at 


carrying a cotton umbrella. He smiled a smile at 


once bitter and sweet, like sauce Polonaise, as served 


at first-class restaurants. 
CHAPTER \ 


failure as Marcel, had 
of the 


Letitia, after her miserable 


retired to a convent, but left there when on 


younger nuns asked her to explain what relation 


Siegfried was to Briinnhilde. Sick in soul, tircd in 
mind and body, the once great cantatrice wandered 
idly along the Victoria embankment, taking fitful 
puffs at an all-tobacco cigarette, a brand of which 
she had become passionately fond 
Letitia 
Something about the 


A policeman stepped up t Smokin z 


not allowed, lady,” he said. 


man’s voice smote the weary woman's ear and 
thrilled her with a sensation which she long had 
considered dead wee she sobbed te arfully The 


policeman, cur and coward as he was, and unable 
to defend himself from the foul charge, bit his lip, 
flung away his self-rolled cigarette, and hurried off 
in the direction of the Savoy Hotel, disappearing 


through the tradesmen’s entrance. 
Cuarrer VI. 


When Letitia reached her home, after an absence 
of thirty-eight years, during which she had sent het 
family only one picture postal from the Bal Tabarin 
in Paris, she stood at her old window and gazed at 
the climbing vines which trellised the pane. “Ah! 
sweet peace fills my heart,” Letitia murmured in 
rapt ecstasy. : 

“You should say sweet peas, my child,” corrected 
her mother, pointing at the blossoms, glimpsing 
through the pane; “in this country we do not give 


the ‘s’ the sharp or sibillant sound. Do you not 


2 1 


think that the anti-clerical demonstration in Spain 
is a significant indication of the 

“Damn it!” cried Letitia, “let’s get at the corn 
cakes and syrup.” 
Mrs 
‘look 


“One more surprise for vou first,” beamed 


Larkins, kind, good creature that she was: 


in here.” The dining-room doors were thrown open 
wide, and there, at a table, sat the Duc de Canaille. 
Stanislaus, Mrs. Mueller, and Bridget, playing bid 
whist, with Letitia’s father keeping the score. 
Letitia stood as one transfixed. Her eves stared 
Straight ahead, her face grew livid, her limb 
twitched, and convulsively she pointed a shaking 


Mueller 


came that 


finger at Mrs 
“How 


vasped Letitia, and 


the last chapter 
“Ho. 10, to, ho 
Martha 


earth 


wothan 


into 
singing the 


purposely flat, the 


fell 


twice mn a kev 


vreatest 


| 


the musical globe ever knew, dead to 


“Too throaty,” commented the Duc. carelessly. 


‘No portamento,” remarked Stanislaus, in the 


same manner, 
Mrs. Larkins being bus) 


the two foreigners furtively 


at the pots on the stove, 


dropped their cigarettes 


on the carpet, lighted fr ones, and blew the 
clouds of smoke into Mrs. Mueller’s face 

“T really must be going,” remarked that perspica 
cious lady, “or these loafers will choke me to death 
with their awful scrap tobacco. Good-night all.” 

“Better take along mv red woolen comforter,” 
called out Mrs. Larkins, “it’s a bitter cold night 
Chen she bit off the cork end of her Virginia cigar- 


ette and spat it out, a habit she had acquired from 


her deceased daughter 


FINI 
nner 
At the recent Newport Horse Show ne of the 
first animals to be led into the ring was billed 
“Mary Gardet It was a magnificent steed, bat 
backed, of course, and weal niy little blue rib 
bons on its mane 
mn RR 
Damel Frohman says that for sentumental reason 
he uses fiddler crabs in preference to clams when 
he cruises for blackfish ut at Larch nt (sivon 
an ery sandwt h at ad 1 camp tow Da vill dan ke 
a line with the most patient of them a Next to 
blackfish, he adores Beethoven 
neuer 
Simplteissimus h been flinging fun a i 
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Strauss and Wagner festivals are reported by Sim- 
plicissimus’ wags. Thus, at “Tristan,” two old gen 
tlemen watched calmly the hero's direful struggles 


and otherwise) during the opening of the 


third act. Tristan gasped and gasped and tore his 
and his bandages “Will he die, dé you sup 

post asked Old Man No. 1. “I give it up,” wa 
[I’s answer \t the same performance, a pro 
neial remarked to his wife, when the “Liebestod” 
egan We've got sixty-five pfennigs’ worth lett 

nner 
\ Somersetshire laborer going to work in the 


morning. called for his mate and found him hang 


ine to a beam in his barn. He went on to his work, 


ind on arrival said to the other men: 


“What do ’ee think I’ve a’zeed? Bill Smith 
trung up in the barn. ‘’Anged ‘usself!” 
‘Anged ‘usself, ‘ave ’ee?” they said. ‘And 
at’s do? Cut ’en down?” 
‘Cut ’en down?” he replied. “No; ’un warn’t 


id yet !’—Harper’s 
nares 


Considering that in old Greece a “talent” used to 


he worth a thousand dollars, some of us are not 


nearly so talented as our friends would have us be 
lieve LEONARD LIEBLING, 
, : 
\l laymen (and many musicians) speak of 


ertones” without knowing in the least the exact 


ture f those phenomena. One of the simplest 


ind most understandable definitions we have come 
ict ippears in the Philadelphia Press, and we 

print it herewith for the sake of the valuable in 
truction it contaim “What are overtones? \ 
certain string of certain material and size and ten 


on, when plucked or bowed in the middle, will 
ut what is known as its fundamental tone 
fundamental will be emitted by a string like 

on anv instrument, and that is what is known 


is the note, which of course may be the same on 


everal instruments, If, however, the string be held 
i the middle and plucked or bowed on one of the 
ments, and the middle set free again, the string 
ill vibrate in halves, which give out a note an oc 
ve higher than the fundamental This is known 
the first overtone It can be divided into thirds, 
irths, and so on. Now if, instead of holding the 
tring, we merely pluck it somewhere away from 
the middle, it will emit the fundamental and also 


overtones, giving out a complex sound 


It i peculiar fact, that only the low overtones 
ounded with the fundamental give rise to a pleas 
int sound; so it will be noticed, if one looks inside 

iano, that the hammers never strike the strings 
ess than aye-fifth the way down, generally farther 


han that : because over the fourth overtone the mix 


ture is not pleasing ; that is, the quality is not good.” 


. 
MERPONT MORGAN'S daughter plans to estab 
bureau where struggling artists, composers 
suthors may present their work and_ find 
whether it has merit. What these struggling people 
ally are looking for is a place where they may 


‘resent their work and have it bought, with pay 


nt wpon acceptance 

Has any one with a morbid mind ever stopped to 
figure out that the literal English meaning of the 

rd “impresio” is “undertaker”! 


is but a step from. Music to her sister, Paint 


ng,’ remarks an art exchange. A step-sister, as it 


eine 

InvenTOR Edison’s mechanical figures that sing 

mind us of some opera vocalists we know. 
Qn 


CHILDREN should not be heard at the table—nor 


1 
[the plano, 





NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
MUSIC. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and THe Mu- 
sicaL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue MusicaL 
Courter assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department, 

Particular attention given to works of American com- 
posers and their products. 

BRAHMS. 

Rubinstein repeatedly asserted that the works of 
Brahms had no musical message for him. There 
is no reason to doubt the honesty of the conviction 
of the great pianist, who was a man of magnani 
mous soul and of very broad art culture. Nor can 
there be any suspicion of jealousy, for Brahms 
never was as popular as Rubinstein was. That 
Rubinstein should not take kindly to Wagner was 
due in a great measure to the doughty Saxon’s 
extraordinary talent for making himself disliked, 
and for the publication of his “Judaism in Music.” 
But Brahms wrote no books, and concerned himself 
not at all with the doings of his contemporaries. 
The mutual:antipathies of Rubinstein and Brahms 
as musicians were due entirely to temperamental 
differences. How could that warm, genial, Hebraic 
nature of Rubinstein who, in spite of his Russian 
birth and German name, had the sun and spice of 
a thousand Oriental generations in his veins, find 
sympathy with the slower pulse of the man who wes 
a native of Prussia and in whose nostrils the breath 
of the North Sea was cold? Nor is it surprising 
that a composer of Wagner’s splendor-loving and 
romantic temperament should hear no euphony in 
the symphonies of Brahms. “They would be as 
great as Beethoven's if only they sounded as well,” 
he exclaimed when an enthusiast tried to enlist his 
sympathy for an orchestral work of Brahms. Now 
that “if” of Wagner does not wholly condemn the 
symphonies of Brahms. If Brahms had sounded 
as well to Wagner as Beethoven did, then Wagner 
would have considered Brahms as great as Beetho- 
ven. There are musicians who prefer the sound of 
Brahms’ music to that of Beethoven. Is that a proof 
that Brahms is greater than Beethoven? Not nec- 
essarily. The true greatness of a great work does 
not depend on likes and dislikes. The enduring 
merit of a great work lies in our inability to find 
any fault in it. The fact that Brahms was and is 
neglected by the majority of music lovers detracts 
no more from his merit than the neglect in old age 
and the poverty of Rembrandt dim the luster of the 
Dutch artist's immortal crown. 


A Comparison. 


Let us return to Rubinstein and examine his G 
major sonata for violin and piano. The first move- 
ment is really inspired. The themes are beautiful 
and the emotional climaxes sound as if they were 
spontaneous and quite independent of the hidden 
formal structure of the movement. The slow move- 
ment is less spontaneous, but is full of character, 
and wholly interesting. But what a cheap, silly, 
tawdry finale completes the sonata! The feminine 
charm of the first, the scholarly and romantic senti- 
ment of the second are ruined by that comic opera 











ballet music of the third movement. The simple 
innocence and spontaneous freshness and grace of 
that first movement, are beyond the skill of Brahms’ 
heavier touch. Brahms could hardly have written 
that movement. He had too much of the weight 
of the northern bear to compete in grace and fleet- 
ness with the Arabian steed. Yet if Brahms had 
by some means or other produced those first two 
movements it is inconceivable that he would have 
put on paper the trivialities of the last movement, 
even if such a finale had come into his head, which 
is again inconceivable. It was not alone in tem- 
perament that Rubinstein and Brahms differed, but 
in self-criticism and musical judgment. Heaven 
forbid that every composer should have the nature 
of a Brahms! But what a sudden and glorious 
stride toward the ideal would music take if all com- 
posers could get a goodly share of Brahms’ self- 
criticism. There is something of the heroic in the 
mind of the man who in the strength of youthful 
manhood, and notwithstanding the eulogy and en- 
thusiasm of Schumann, withdrew to his study for 
six years because he felt himself technically unfit 
to cope with the great works he intended to write. 
And it is because of that profound grasp of the 
intellectual, that masterly technical ease, and that 
relegation of mere sensuous beauty to a lower plane 
than purity of style, nobility, and earnestness, that 
the best judges now place the name of Brahms in 
the company of Bach and Beethoven—the “three 


yo” 
>S, 


Early Environment. 


Johannes Brahms was born of very humble pa- 
rents in a poor quarter of Hamburg. His mother 
was lame, and was considerably more than forty 
years old at the time of his birth. She was, there- 
fore, both by age and infirmity, a woman whose life 
was destined to be spent in her home. She knew 
nothing of the world of art and society. Her life 
was devoted to the welfare of her daughter and her 
son. She would have passed out of the world al 
most unnoticed, as most of us do, if that mysterious 
angel of life had not anointed the brow of her boy 
with the sacred ichor of genius. This lowly wom- 
an’s death is commemorated in the majestic Ger- 
man “Requiem.” Both mother and son did of their 
best for each other. For when little Johannes was 
taken to his first music teacher his baby feet were 
encased in woolen socks of his mother’s knitting. 
It is pleasant to think that this 


Grand old master, this bard sublime, 
Whose distant footsteps echo 
Through the corridors of time, 


took his first steps in the world in the rough woolens 
his crippled mother had made for him. His father 
was desperately poor, earning a mere pittance as an 
orchestral player. The composer’s youth was per- 
foree spent among the indigent. And Hamburg 
was no city to furnish pageantry and pomp for its 
citizens. It was very natural that a boy as sensi 
tive and intellectual as young Johannes was should 
find the companionship of his neighbors more of a 
bore than a delight. He was driven by circum- 
stances as well as by nature to solitude. He became 
aloof and incommunicative in his youth and never 
learned to be sociable when he became a man. He 
shunned society and resented the ordinary rules of 
social behavior. His music is like him, and there- 
fore foreign to the spirit of city culture and th: 
world of fashion. He occasionally mingled among 
the celebrities of the musical world very much in 
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Se eae 


iy enemn. 


the manner of an anchorite who had quitted his cell 
to perform some religious duty. 


His Seriousness. 


When an inquirer asked him how to become a 
musician it is reported that he said: “Study Bach, 
Now there is no better 
preparation for the appreciation of Brahms than t 
follow just such a course as that: Study Bach, and 
walk in the forest. The man who dines at his club, 
dons evening dress for the Opera, and finishes the 


and walk in the: forest.” 


night with champagne and a “pair of sparkling 
eyes” is not on the way to become a worshipper at 
the shrine of Brahms. Nor will he find much to 


Ezekiel Milton’s 


rugged lines will find no echo in his unheroic soul: 


satisfy him in Aéschylus, or 


O! might I here 


In solitude live savage; in some glade 


Obscured, where highest woods, impenetrable 


lo star or sunlight, spread their umbrage broad 
' 


And, brown as evening pines 


Ye cedar 


Cover me, ye 


s, with innumerable boughs! 


Such a man will be more disposed to study Of 
fenbach, and walk in the foyer. Of course, Brahms 
is not always epic and heroic. He is often gentle, 
tender, meditative, though always in earnest. He 
never trifles, and never sparkles. There is no strain 
of the aristocrat in his works such as we find en 
many a page of Chopin’s music. Instead of the 
perfume of the drawing-room we smell the salt of 
the sea. Instead of the passionate tones of the lovvs 
we hear parental affection, friendship, and the wis 
dom of the ancients. Brahms’ music is not played 
on street pianos, or whistled on the saloon corners 
[here are no detachable tunes to hum or to arrang: 


as popular dances. His effects are not made by a 
sequence of pretty airs and charming orchestral ef 
fects. Broken up into little bits one of his great 


works would be as unattractive as the brown and 
black fragments of a Rembrandt picture cut up int 
square inches. We cannot press. the comparison 
too far, because the arts of the painter and the com- 
poser are so unlike in their means of expression. 
But we certainly are doing our composer no wrong 
when we say that many of his great musical land 
scapes of mountain, tarn, and leafy wood are with 
out the wild flowers that grow by the wayside. He 
left to others the agreeable work of scattering roses 

l Now it 


and ltilies-of-the-valley 
man who stands at the base of the Matterhorn and 


is evident that the 


keeps his eyes on the ground at his feet will see less 


to interest him than that man finds who looks at 


the flower beds in the Champs Elysées 


Lofty Coldness. 


lhe man who finds the musie of Brahms cold is 


mt altogether wrong Che ice in the refrigerator 
Che ice in the glacier is 
This “lofty 


john Bronen 


is cold, and nothing more. 
also cold, but it is lofty coldness” of 
Algernon St 


phrased it, makes a powerful appeal t 


happily 


Brahms, as 
some na 


tures. It carries them away to the illimitabl 


heights and shows them the expanse of the ocean 
It leads them to 


veiled 


and the glory of the setting sun. 


an ideal world, a world of mystery and 


grandeur, in a rarefied atmosphere where only pow 
erful lungs can find breath. One must not stay too 


An Alpine climb 


buried in the eternal chill 


] ng on these heights, however. 
is exhilarating, but to be 


of an avalanche is appalling One must lov 


Brahms not too well, but wisely. The imitators of 


Brahms are ice-men merely, for they cannot carry 
away the glacier. The heights are inaccessible. 
Let them give us the loftiness without the cold 
ness if they can. We 
without the loftiness 
measurably old Laurentian hills makes the southern 
They 


world 


do not want the coldness 


The bald granite of the im 


shores of Quebec grand in their desolation. 
Everything else in the 
is new beside them. The traveler may prefer the 
glory of the autumn leaves in the Mohawk Valley 
We shall find no fault with him for so dome. It is 
not our purpose to say that the hoary hills are more 


cannot be imitated 
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attractive than the many-hued valley. Nor do we 
imply that Brahms, the glacier, is more to be de- 
We 
of the great composers, nor would we 
But one 


sired than Tschaikowsky, the volcano. can 
spare none 
change them if we were potent to do so. 
must learn how to approach a great master, and 
what to expect from him. We once heard an ex 
cellent that 


were not poetry. It transpired that the rustic’s idca 


farmer remark Shakespeare’s works 
of poetry was that of lines that rhymed and had a 
We are inclined to suspect 
that those who find no music in the compositions of 


decided rhythmical lilt. 
rahms are fashioned somewhat like the plowman 
who found no poetry in Shakespeare. 


A collection of fifty songs with piano accompani- 
ment, by Johannes Brahms. 


It is a ple: sure to indle such editions as thes« apart 
trom any merit the music may possess We cannot hel; 
contrasting the quality of this paper and the beauty of t 
typography with the crude and almost illegible first ed 
trons of Bach, Handel and Mozart Hiow it .would have 


rejoiced the 
Wanderer” 
them. We believe it is authenticated t 
graved the plates of his “Well Tempered Clavichord.” W, 


heart of see his “Erlking” and 


published as we are now accustonied sce 





© ve t ver t wit ‘ arg { times 
we are not compell decip ese song Brahms 
trom a home-made | e edit ! We hav t read the 
5S pare ! s Schirmer edition as a proof reader 
Supy t ‘ ‘ t we have seen enough of the 

~ st < ~ rt xtre e care wi WW n thes« 
late wer pare for e pre So tar we | n 

‘ y ‘ i 1 in the cti \ 

t natura Wal KG iwht d part t xt 
measure Bots t page 58 

B Ww e! I ry letatl i § ere) 

ly ] re ‘ Ositions ¢ 

the hist I “ + ire t giy eg I 

erit f t the lig vering a period o! 
} ty cat “ I re re easy task t ‘ 

i gs ft t x» \t ¢ same ie the hiity 
m account of the general excellencs f Brahms’ work, will 
give the student ‘ ea of Bral tyle We might 
select fifty f bert’s vas tput which w 
convi t vorl . ibert w im = altoge t 
mediocre | I live Beethove ta elow v1 
high standard at times Brahms is a distinet individuality 
in musi He is ike any master from Ba Wagner 
He ha if all ‘ We tl | Kauwvera 
tion ft iv t tt t I ry te C \ t Ke 
the music of Brahms at first ' mice 1W man at 
table jump as if he was shot simply because he drank a 
iouthful of water w n he expected to tast water. 
And we it sily imagine the bewilderment r resent 
vent tf the lan accustomed to the mellifl grace I 
Rossi for instance, suddenly transplanted into the midst 
fa Brahms’ recital The heavy articulat f e Ger 
man syllable tl trong road nev ded and 

Ken elodi phra i { thick, <« nber pe ersely 

yt ed p » accompat with its restle ba that 
lags behind or anticipates the harmony and re ves where 
t is expected, all contbine t nake the gs of Bral ‘ 
repellant t ome natures easy t \ it children 
ike flower gardens better mountam It § yuall 
easy to y that those wh prefer | r (a ! ) 
Brahms are childre But we will mak p i stat 
ment For we ife not now neerned wit the rank I 
Brahms as a composer of great work but as a composer 
of short song Now ‘ ong writer Kbrahm certainly 
has a heavy hand. His brush 1 ery big { uch minia 
ture le is like a tai ttempting to make dainty 
handkerchiefs from the thick broadcloths and serges in 


which he is accu [The mater.al is thick 


we will not say too thick, for we consider the songs 


»f musical liter 
1 fact that one 


vie pbetore one 





f Brahms among the 





ature. But there is : 2 





must get accustome: 


can hear any beauty in it. It has the suspensions of Bach 
and the manner of Schumann in combination with modern 

urmony. And there are many phrases that remind one of 
other composers. The opening phrase of “Die Mainacht,” 
for instance, is from Chopin's Impromptu” in F sharp 
The beginning of the D major mphony has a fleeting 
resemblance to the initial phrase of Beethoven's “Eroica.” 
The song “O liebliche Wangen” is very much like Schu 
mann in melody and in rhythm And so we might con- 


But in spite of this and that, the personality of 


tinue 
Brahms is everywhere in evidence. He quotes Schumann, 
Chopin, Wagner, Beethoven, yet he remains Brahms to the 
end. It 
mony, and 
Others have had greater technical skill, others have 


is not his technic, nor his melody, nor his har 


ertainly not his orchestration, that make him 
great 
had a more fluent and spontaneous melody, others have had 


richer and more sensuously beautiful harmony, and many 


23 


have surpassed him in orchestral brilliancy. But there was 
only man who had the 
Brahms. As for his technic, the variations and fugue on 


1 theme of Handel, the structure of the C minor symphony, 


Tohannes 


one personality of 


the part writing of the “German Requiem,” are enough to 
His harmonic sobriety is the re 
He knew al! the chords 
that The 
ot his orchestration, though perhaps not 


put it in the first rank 


sult of choice, not of necessity 


and discords and he chose those suited him 


same may be said 
so truly. For Brahms was a pianist by early training, and 
un associate of violinists and chamber musicians during the 
vest part of his youth and manhood. It was comparatively 
turned to the orchestra. Yet 


more delightful than the obce 


I 
] " hen he a - he 
late when he what can i«< 


solo with the clarinets and 
hassoons in harmony and the ‘cello pi 


icato In arpeggios in 


the third movement of the D major symphony? As for 


his melody, we are of the opinion that “the man who hath 





© music in his and is not moved by the song “Erin 
erung 1s $ speare says, “fit for treasons, strata 
gems, and spoils.” 


DODGE PUBLISHING COMPANY, NEW YORK. 


“Edward MacDowell, His Work and Ideals,’ by 
Elizabeth Fry Page. 


It is pleasant to meet with a work of this nature Lhe 


fact that it was written shows that Edward MacDowell 
was the possessor of those qualities which endeared him t 
his triends. We are grateful to Elizabeth Fry Page for 
this display of enthusiasm, for it proves the charm of het 
hero's personality But having said thus much we are con 
pelled express our regret that the book is not bette 
written It is fragmentary witl itth equence in the 
thought Che author wanders from r-subject in a m 
disconcerting manne For example, we are told of a 
ent statue of I: y n Ww ill the details ! re ind 
ead-gear ume of ilp i p f ection Vhe 
there i ta il I { et W i account iti 
oe witl omy ne w more than a par 
t ‘ et \ for what Merely 
i < ks that M well “would ador 
pre I uly f Now a MacDowell died before thi 
uc was i i we think the era iv requi would 
ve adored But iny case it il IrmMise 1 ti 
iuthors pat It ible « rection with Mac 
howe It niy ‘ distract the readers attentw 
i MacDowell a t wt the observation th 
Elizabeth Fry Page ha certaim amount informat 
ta statue of Tenny in Lincoln, England. A sty! 
letailed t “ d need a volume as big as Motley 


t omplete its full expre 





under consideration 
ece ry e and ke pt the subject im order 
that the few pag y make e¢ definite impression on 
the reader. 1 hard have the patience to read what 
r author t y about trology on pages 22, 23 and 
4 We forme hat “he (MacDowell) was born on 
the cusp between the zodiacal signg of Sagittarius and 
Capricors Ih t se accounts for the composer 
restless i ipra wa 1 goat The only interest 
t tr wi « in ive is that they reveal that 
inkerine for mystery and magi o characterist { tl 
feminine mind (on page 35 we are told that he is tl 
rst mposer W l-note since Brahms, who did | 
best work for t piano In our opinion MacDowel 
would have bie it i comparison t only tx 
puise t hu | suse of his judgment in know 
ing that it wuld only make hig musi iughed at 
(,ermany to have it put im the une catag y with that of 
j We think that " mparison shows a wo 
ful lack i ‘ portion Wed jot yield one 
{ } ibet rry tage i it ! tor the w 
Mac Dowel but we k her if Brahm ut better } ny 
and more 1 esteemed than MacDowell eve the 
United State t iy nothing at all of ulmost tot 
ignorance of the English, French and Gern public i 
MacDowell’s 1 i This is a ca wher ur greatest 
native er needs t € sa fr l 
addition ‘ al point t that tix p et w ee 
the word ‘ wt ik t expre id 
It theretore R i s it stands It ld b 
eithe W c rld note We find more 
ad grammar pag ‘ Y the myst ne 
t referred t " ei mn the ext rt pag 
‘ d rambling t wht ] t with the 
re rk that gazests MacDowell’s k { shakes 
pea Ry kKmers« d Thoreau We are not told, 
ert annot guess, how such dd mixture ! 
natn should be selected What ha Thoreau to do with 
Shakespeare ? And what possible link can there be be 


Emerson and Ruskin? Why not Marconi and 
or Wagner and Roosevelt? We are not try 
, xing 


) 
a 


tween 
Rockefeller 
serse in m 


ing to be funny We honestly can see no 


up MacDowell with Shakespeare, Ruski: Emerson a! 
MacDowell's modesty would get another shock 


Hamlet” 


Thoreau 


if he saw himself bracketted with the author of 
and “King Lear On 


Wagner neeived and mastered 1} new torm, taking 


page 28 we are also informed that 

















ist as Sidney Lanier took music into 

e who know Lanier and who do not know 
ill appear high praise for Wagner! It 1s 
1 extraneous matter that has been 


ed “appreciation” and “study” of 


| book is more like the chatty pages of 
riends at sundry time Of critical acu 
Mac Dowel mind there is non 
‘age quotes from Stevenson If | know 
| ask no other knowledge.” We think 
tted all that does not help this essay 
ild be little left to fill out the covers of 


bad that the enthusiasm for Mac 


pted her to write did not supply her 
lea and hold her mind to her 

t | ‘ rt the book to put in the dates of 
eat \ work need not neces 
ophical essay simply because it 

reteren ‘ it is, the book ts 
Klizabeth ry Page's manner ot 

We Lave no objection to this 

é t stimulates am interest in Mac 

e | {f the abi to rouse the 

r eminent composes jut we fear that 
ny ind unmethodical thought of 
will not awake much interest 

ul superlatives Asa 

turesque tyi< we quote: (page 

eet clear streams of placid 

d rhanging boughs make 

if ird tor wu o get that com 
eye, but we think we like 


lf of the volume its 
eth ry Page, describing the 
piano piece {f MacDowell 


y Berli id more recently 
musi n New Haven, Conn., 
1)., where he has been appointed 
t the tate College 
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Wera Ress-Henry in This Country. 

Wera Ress-Henry, renowned as a vocal teacher in Ham- 
burg, Germany, has passed the summer in this country 
visiting among her friends and relatives. Madame Henry 
is a pupil of her distinguished aunt, the late Louise Ress, 
Madame Ress 
was widely known as a concert and opera singer as well 
as a teacher of singing. 
She taught many years in 
the Prussian capital and 
had many pupils. Her 
picture and certificate as 
teacher of high standing 


who passed away in Berlin in May, 1908. 


were exhibited at the Co- 
lumbian Exposition in 
Chicago in 1893. Madame 
Henry, who has inherited 
her aunt’s genius for 
engaged 
passage and will sail from 
New York for Europe on 


teaching, has 





WERA RESS-HENRY 


September 2 


She will be ‘accompanied by a number of 
American pupils who will continue their studies with her 
abroad. While her class will be limited, she can accept 
several more pupils 

In Europe, Madame Henry is recognized as the repre 
sentative of the Ress Method, which embodies the prin 
ciples of bel canto. She has a practical knowledge of Eng 
lish and therefore is richly equipped to undertake the vocal 
education of American and English students who may be 
unable to speak German. Before locating in Hamburg, 
Madame Henry had charge of the music at Wells College 
near Rochester, N. Y., for three years, and during her res- 
idence in America her fine voice was heard at concerts and 
in some of the leading churches As a teacher, Madame 
Henry is prepared to instruct in all branches of lyric art. 





Bright Year for Frederic Martin. 
Frederic Martin, the — Baga been engaged for con 
certs with the Rochester, N , Choral Society, and with 











the Arion Society of Milwaukee. The singer is to have a 
bright year. His managers, Haensel & Jones, report that 
Mr. Martin has engagements closed for almost every date 
in the month of February. 





Connell in Oratorio. 

The following press notices refer to Horatio Connell’s 
recent appearances in oratorio, in which field he has 
achieved unqualified success : 

Mr. Connell is a well-known Elijah and had the part so well in 
hand that lack of rehearsal mattered little. He soon showed him- 
self a very fine Elijah indeed—strong, dignified, energetic. His 
voice is full and sonorous, and his conception of the part artistic 
And he pushes the part through in a way which Mendelssohn, a 
sworn foe to dragging, would have rejoiced to hear. The rok 
was full of vitality, and at all times elevated and full of dignity 
Mr. Bigelow was fortunate indeed to get Mr. Connell.—Springfield 
Daily Republican, March 18, 1910. 





Mr. Connell’s solo, “Why Do the Nations,” revealed the true 
artist. It was magnificently rendered, the intricate runs being 
taken with such consummate ease as to fairly hold the breath, 
while the phrasing was delicately exquisite.—Vicksburg Evening 
Post, February 2, 1910. 

The bass solo, “Quia fecit,” from Bach's “Magnificat,” by 
Horatio Connell, revealed a depth of impressive influence and 


power.—-New York Evening Sun, March 1, 1910 





Mérs at Worcester and Other Places. 

Yolanda Méré, the Hungarian pianist, will begin her 
season at the Worcester music festival to be held the last 
week in September, Madame Méré ig to play w:th the 
Boston Symphony Orchestra at one of the festival con 
certs the Liszt concerto in A major. Later in the season 
she is to play with the Boston Symphony Orchestra in 
other cities and also with the Theodore Thomas Orches- 
tra. Recitals are being arranged for this artist in New 
York, Boston, Chicago and other cities, 





Fraulein 
Schiiler, music teacher, deceased, left 100,000 marks for 


Nuremberg is to have a Beethoven monument. 


that purpose. 
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Garpens, Gower Sreeer, W. ¢ 
Lonpon, England, September 3 ) 


\n opportunity will be given the provincial cities this 


autumn of hearing opera comique presented in a mannet 


far beyond the usual touring companies’ capabilities 


Thomas Quinlan, who carried on so successfully a season 


of opera at Covent Garden and later, a season at His 


Majesty’s Theater, has organized his own opera company 


production of such operas as Offenbach’s “ 


for the Tales o 


Hoffmann,” and Strauss’ “Die Fledermaus,” and beginning 


at Liverpool September 5, all the prominent cities 
throughout the British Isles will be visited, including Man 
chester, Birmingham, Dublin, Belfast, Edinburgh, Leeds 
Nottingham, and many others. Week engagements will 
be played. The personnel of the company includes many 
of the singers heard at His Majesty's and Covent Garden, 
and the whole of the special scenery, costumes and 
properties as used at the former house, will be carried en 
tour, as well as a fine orchestra, chorus and ballet. Mr 
Quinlan has personally superintended and rehearsed his 


company for the opening performances, and from all i 


dications of advance bookings, the prospect for a success 
1 


iul 


tour 1s assured 
evening, of the fourth week of the Queen's 
st] 


On Tuesday 


Hall Orchestra concerts, Cecil Baumer will make his debut 


as soloist in the MacDowell D minor concerto for piar 
ind orchestra 
RRR 


Ida Kopetschny, who is spending tl 


e summer at her cot 

tage in the Tyrol, will return to London in October, whe 

she will be heard in song recital and will later resume 
teaching 

mms 

The production of Goldmark’s 

the Carl Rosa Opera Company at the 


“Queen of Sheba” by 
Kennington Thea 
ter, Kennington, August 29, was one of those strange cp 


eratic events that make one wonder on what basis ot 


the eternal fitness of things artistic does an operatic man 
ager workr On the dramatic stage, an actress with the 
grace and manners of a scullery maid is never cast for 
But on the operatic stage (and not 


s) th 


“grand dame” parts 


always among the lesser light companic conditions 
are so corrupt esthetically, that one has not only one’s 
auditory nerves assailed by the beginner and t'e appren 
tice, the inexperienced and the absolutely untcaine!, mu 
sically, but one’s conception of visual harm-nes is of 
fended, in the bargain, The operatic stage ‘s unquestion 

j 


ubly far behind the dramatic im its standard of acceptance 


of the individual And when couple 








Mr. WILLIAM SHAKESPEARE 
Address in England is Mansfield Lodge, 15 Hamil 
ton Terrace, St. John’s Wood, London, N. W. 
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makeshift in the cast, one finds the music of an opera en 
trusted to a regular theater orchestra, slightly augmeated 
im quantity for the occasion, One ponders on the object 
disillusion:ng perform 


of the giving of such crudely 


ances. There is no possible chance for the judging of 
musical values, for those whose premier acquaintance with 


a work is thus made, and on the occasion of the prodac 


tion of this particular work the tempos were so unmerci 
fully dragged that the curtain, which rose on the first act 
at 8 o'clock, was still in the ascendant at 11.45 when the 
writer vacated the premises, The work was given under 
the direction of Walter van Noorden 
Rear 
Julia Strakosch will resume the title role in “The Merry 


Widow’ 


season Miss Strakosch 


production in Brussels this month. Later in the 


will leave for America for a short 
visit 

\ short season of Italian opera opened at the K ngsway 
September 1, with Rossini's “Barbiere di Siv ghia 
nder the direction of C. de Macc! 


zn ane 


Mark Hambourg is filling many engagements throug! 
8 


Theater 


out the Provinces this month 
Se &: = 
The Misses Elsa and Cecilia Satz will be the solorst 
vith the Queen's Hall Orchestra, 


Rach concerto, N 2, in C, for two pianos and orchestra 


Musicale at R. E. Johnston's Home. 
Mr. and Mrs. R. E. Johnston entert 


their friends at their apartment in the Hudsonia Sa 


ained a number 


ry evening of last week, when delighttul musical | 


gram was given The “at home” was quite informal, bet 
ull the more enjoyable tor that reason Caroline Mil 
Hardy, the soprano, and Eva Mylott, the contralto, sang 
several 1 
Andre Benoist was the piano accompanist \ young 
Greek, named Donnis, who is I 
played several difficult pieces. Besides the artists of the 
ening, the guests included Mr, and Mrs. Victor L. Smit! 
of Atlanta, Ga.; W. T. Chauncey 
Madame Nordica; V. S. Flechter and his family; t 


Misses Breid; Lou Blumenberg and others 


formerly secretary t 


| irsday Evening September 1 


Frankfort, “Bohen 


Bremen, “Meistersinger 


Berlin, “Faust.” 
Dresden, “Traviata 
Cologne Merry Wives of Windsor 





Munich, “Siegfried 


Kranich Compositions. 


At the concerts at Bad-Elster, Saxony, on Friday 


August 12, Alvin Kranich’s string quartet was performed, 
1 on August 21 at the yinphony « ert hi Rhap r 
Americane No played for the first time n July , 


is repeated by request 


MRS. C. MILLIGAN FOX 


IRISH FOLK SONG LECTURER AND 


COMPOSER 
AVAILABLE IN AMERICA SEASON 1910-11 
The Pend Lyccam Bureau. Metropolitan Building. 
| 23rd Srreet and 4th Avenue, New York City, N. Y. 





SINGING 


Mr. Jonn AGTON 


recoaecil: ,, Dr. HANS RICHTER 


Stadios ; 54 Great Marlboroagh Street, W. 
Consultation by Appoliatment 





sig. LECOMTE 


BARITONE METROPOLITAN OPERA CO. 
Will Resume Instruction October, 1910 
STUDIO: 53 BAST 56th STREET, NEW YORK 
During Summer in London, 13 Seuthwold Mansions, Bigie Ave..W 





Cable: Keynote, London 


CONCERT DIRECTION 


DANIEL MAYE 


Established 1890 


George Street, 





Sole Representative tor EDDY BROWN and ELENA GERHARDT 





ILLA_O 





MEZZO SOPRANO 


Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York 


Chatham Heuse, 


Hanover Square,W., 
LONDON, ENGLAND 


OBITUARY 


Nicola Brancondi. 


Nicola Brancondi, one of the m« 





st highly respected citi 


ens of Loretto, Italy, died Saturday, August 27, at the ag 
of seventy-five, after an illness which had ned hi 
tor some years. Signor Brancondi, who was tl ather 

Madame Alessandro Bonci, had been ill for some tim 
with trouble involving the heart, but the end came sud 
denly and was a great blow to his daughter, two sons, 

especially to Bonci, who was st devoted t tather 


m-law Ihe venerable gentleman fought 


life, and each day said he did not want to die before | 





ing Bonci sing again, but death overtook him when evet 
me but the tenor was at his side, When Mr, Bonci a 
ved ¢ wa no | C S und = he “ within 
tew minutes of his arrival 
Mr. Bonci's absence from his be “ t 
prained ankk W ' lew i c 
} gh a fire wh brok t t ] 
t tamily w sicep nt 
their house Port i { When \ 
aroused he went tl his large k 
" ember, and sprained the ' the 
¢ ent y { y 
wh s unding country, mourns the { Sy 
Brancondi, who was foremost every 1 ent f t 
enefhit of his people ‘ was hear h t 
eri t per rmances wh { < 
L.'} sire d'Art re i : irae t , 
! 1d j 1190 t the | et Theat I 
t { M ime Bons Romol t 








‘7 Nn ve ent { 
whet M ne eP j ’ . 
lanti era i’ ect “ t \ 
lev | the Ame ' ! 

t t sy () ‘ 

r ‘ Ant \ i \ 
X ‘ ber ] ' ‘ | W ‘ ‘ 
; i wil ng M ‘ etur i t 
2 ts ther t t Me é N 
where he ppe ‘ ‘ { t Bee 
( in \ r 
' St ' : 
the Cincmnati Orchestra t | 
] li re } ‘ tt Met p ) Hi 
the moicddte ‘ 
ext sp gy she \ ke ' ‘ P ‘ 
France in Munich 
There is t ‘ Ky ; f, 
n cat ! Si 





DELLE SEDIE 


SCHOOL otf SINGING, Ltd. 
12 Hill Read, St. John’s Wood, London 


fer Terme. Address SECRETARY 


HENRY STANLEY 


VOICE CULTURE 
Sindie: 10 Princes Si., Hanover Square, Londen, W. 


ida KOPETS GHNY soprano 


Avallabie tor Coneerts —Oratorio 
STUDIOS : 6 Pitt Street Keasicgtes, W. 


HERMANN KLEIN 


VOCAL STUDIOS] 
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aper it would be an incongruity to enter 

a career so familiar to the world 
Sebastian B. Schlesinger, the composer, 
oroughly known to s0« 1ety and to the 
art, but also to the professional and 
of two continents Through the vogue 
Schlesinger has become a name com 
ith modern musik But it may be stated 
ip | esidence in Paris, years ago, Mr 
been a student and protector of musi 
promit Boston merchant and alsu 
that city le was public spirited, gener 
cate f the finer forms of living and 
nd a personality that was destined to 
pe of artists and citizens wherever he 
in impulse irresistible and attractive, 


ippreciative audience, Schlesinger 


efly songs or as we call them 

ntil now the Schlesinger song 

in the best private and pubhe music 
vn may be quoted here letters 

lesinget Robert Franz wrote to Mr 
received your songs, and was truly 

m, It ly with great pains that I am 
gnizance of our beautiful art, through 


poor reparation indeed for what 


\V i yes ca read redounds very 
f your songs. Your melody is far 
ind 3 igreeably supported by freely 
whicl ire developed in interesting 
iment Although | can fancy a slight 
that passage this signifies little in face 
its of the songs. What gave me most 
ituralne of your expression, for the 
mn t mnpositions of the period is 
e one almost lose all interest in music, 
serve an aristocratic dignity; at least 
| have 1iway endeavored to follow 
Ww hun ri p ‘ Max Bruch 
prove that you have an easy and happy 
ifees to produce refreshing lyrical pic 
gs and si ones heart, as does 
well to put on paper what one hears 
| rsality of Schlesinger’s works 
deseribed a list of his compositions 
¢ matter for any paper to be able 
showing such as the following, cover 
Phe mpositions are distributed 
leading | hing houses of Europe 
g t speech—they speak for 
tance realized The chief pur 
enti ‘ mplete list, is to have in 
vce { paper t*ference of the 
‘ \lany the songs are house 
‘ na lands; many of them have 
efly with his own accom 
Par me or where he may have 
mer 1 hs. Many ve been sung 
« ger W have been the 
esinger, in whose house the musical 
is met and discussed the leading 
e hour The list is therefore also in 
the associations and reminiscences they 
erest thev hav iroused 
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COMPOSITIONS OF 
fo be obtained in Paris through 
i—~Twelve Songs. Complete. For Mezzo Soprano 
No. 1. Lady, Let the meting Drums....... 
No. 2. The Message ...-ccscccccsecccseons 
No. 3. Up to Her Chamber Window... 
No. 4 Ot Those Blue ‘Eyes of Thine... 
No. 5. Tonight There's Music and Dancing 
No. 6. Thou'rt Like a Lovely Floweret ; 
No. 7 I Wandered by the Brookside 
No. 8. Softer, Sweeter Is My Slumber.......- 
No. 9. Fondly Are the Flowers Looking 
No. 10. In the Summer Even deeeet ans 
No. 11 In the Hush of the Autumn Night... 
No. 12 The Angel’s Whisper ip Gr etal angle Basle 
2—Album-Blatt for Piano ; 
y~—Six Melodious Studies for Piar« Complete 
No. 1 Patience ..... ; 
No Ces BERIOR cbc overs bose vecocisnoces 
No 3 The Brook . 
No. 4. Children’s Play .....ceccccccacnveccevsens 
No. 5. Evening Thought 
ING. G. EGRPRCNTIGR cp vices don rovereecsnccasebessevenedon> 
s—Novelette for Piano, D flat major pov eeeecensrenesene 
Auf Wiedersehen. Ballad, For Soprano or Mezzo Soprano 
o—Andalusian Song. For Soprano or Mezzo Soprano oe 
Keposez-vous bons Chevaliers For Tenor . 
8—Home They Brought Her Warrior Dead. For Sorrano 
o-——Minstrel Boy PG BN, b'0'o bE dEeD Od Keane's vdeakees 
1o—Longing. For Mezzo Soprano. “V iens dans mes songes.). 
1i—Etude for piano in C minor 
i Six Songs. Complete 
No.1. Once at the Angelus. For Mezzo Soprano 
No I Think on Thee. For Mezzo Soprano. 
No. 3 Mignonette For Mezzo Soprano ‘ 
No.4. Oh, Ye Voices, Gone For Mezzo Soprano 
No. 5. Agnes. For Soprano ‘ 
No. 6. Oh, Come to Me For Soprano 
13—Nocturne for Piano 
4-~Three Songs 
=e 1. Requiescat. For Mezzo Soprano.... ee e 
No. 2. I Once Had a Sweet Little Doll, Dear. For Soprano 
No 3: Mother, Oh, Sing Me to Rest. For Mezzo eure ano. 
I The Broken Flower. For Tenor or Soprano. ie 
16—The Buried Flower Song for Bass or Alto Voice.. 
7——Sing to Me Some Homely Ballad. For Mezzo Soprano. 
&~-Five Miniatures for Piano ‘ 
No.1. Pleasant Dreams 
No. 2. Good Morning 
No. 3. Melody 
No. 4 Meditation 
No. 5. Flirtation nate 
1g¢—Ave Maria For Soprano Bea Ea ey 
2o—Shadows. Song for Soprano or Mezzo Soprano 
iI Would We Had Not Met Again : 
2—Two Lyrics. 
No. 1 I Shall Return Again Bass or Baritone 
No.2. The Answer. Soprano or Mezzo Soprano ‘ 
13— Maidens Who Laughed Thro’ the Vines. For Baritone 
‘ Two Songs. 
No.1 The Lost Word. Song for Soprano 
No.2. A Valentine Song for Soprano 
2 I Love Thee. Duet for Soprano and Temor.............+. 
6——I mprovisation ee Pee ees «bb da vidycs anbe sees 
Nine Songs, 
No. 1 The Midnight Wind. For Bass or Baritone 
No \ Birthday Song For Mezzo Soprano........... 
No. 3. When Twilight’s Dews Are Falling. For Soprano. 
No. 4 Slumber Song, with Violin Obligato For Mezzo 
SOPTENO .cccccesevevrressssrsssensesserssseevus 
No. 5. The Cry of the Dreamer For Contralto or Bari- 
COMO cccvecvesess she 6c sbdeeehacdveeeebiusesy 
No. 6 A Thought of Home at Sea. For "Mezzo Soprano. 
No. 7. Rio Verde Son For Soprano ones 
No.8 And Yet He's Far Away For Soprano 
No, Summer's Madrigal For Seprano 
28—Impr« omens Caprice. For Piano Solo ee 
29 {r. Nobody. Song for Baritone . net en 
70—Give Me My Own Again Seng for Tenor, with Organ 
Accompaniment (ad libitum) , 
41 Seven Songs. 
No. 1 To a Flower. For Contralto or Baritone 
No The Maid of Marlivale. For Soprano ; 
No 3. Once and Now. For Mezzo Soprano or Baritone 
No. 4. The Sweet May. For Soprano....... 6 
No. 5. My Wedding Day. For Soprano or Tenor...... 
No. 6. Only a Baby Small. Fort Mezzo Soprano... 
No. 7. Mother and Child. For Mezzo Soprano 
32—Schilflieder (Reed Longs) For Mezzo Soprano 
33-—-The Skylark. For Soprano or Tenor aa 
14~Album of Children’s Songs. For Mezzo Soprano 
No. The Sleepy Little Sister. eae 
No.2. Work While You Work 
No.3. The Song in the Night 
No. 4 The Woodcock and the Sparrow 
No. 5. My Little Sister 
No. 6 Seven esas 
No. 7. Wake, Darlin Ww ake ! 
No. & My Fairest Child 
Nine Songs. Complete 
No.1. Echoes For Soprano aes 
No.2. Awake in Heaven. For Mezzo Soprano 
No. 3% Oh! Cease, Sweet Music For Mezzo Soprano 
No. 4. Cradle Song. For Mezzo Soprano ‘ 
No. s. The Ferry-boat. For Mezzo Soprano 
No. 6. We Have Been Friends. For Merzo Soprano 
No.7. The Evening Star. For Mezzo Soprano. 
No. & Love Is Waking. For Soprano... 
No. & Love Is Waking, in F Separately 
No.9. Who'd a-Thought It For Mezzo Seprano 
1}6—A Bird's Farewell For Mixed Chorus 
; The Sweetest of Lasses For Raritone ‘ven os 
38—Wenn ich in Deine Augen seh. For Baritone or Mezzo 
Soprano ‘ 
10—Two Songs 
No. 1 There, Little Girl, Don’t Cry No. 1 in A flat, 
Noy @ im Bow ccccccnccncs 
No. 2 Phil's Secret. No, 1 in A flat, No. 2 in I 
40—~I Wait for You. No. 1 in E flat, No. 2 in F 
4! "Mourn in Hope... aes “ 
4 Little Baby, Dear, Good-night! 
s537——-Litthe Baby, Dear, Wake Up!.... ‘ ‘ 
s4--Love Lives On. No. 1 in A flat, No. 2 in ¢ 
4s—Good-bye! For Mezzo Soprano am 
46—The Queen's Riding. For Merzo Soprano 
s7—-Where Billows Are Breaking For Mezzo Soprano 
48—Unless No. : in D, No. 2 in C pee 
19—-Two Son 
No.1 Under the Nursery Lamp. For Seprane or Mezzo 
Soprano ease Ree een 
No.2. The Race. For Soprano or Mezzo Soprano 


as of 


by gracious permission, to her Royal 


Wales (new Queen of England). 
on page 27.) 


(Continued 


Highness the 


\. Z. Mathot, 


SEBASTIAN B. SCHLESINGER. 
11 Rue Bergére, 


Paris. 
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. Published by Chere are special successes m this large list, a $ alway 
On Ohver Ditson Company, Boston , . . : , " 
Vliver Ditseon Company, Boston Ule case, and tw t the songs, “Uune Prison and = ihere 
Oliver Ditson Company, Bostor . ir) Dan’t 7 . = nem ff By it 
Oliver Ditson Cuetens Boston Little Girl, Don't Cry wt Se Ss ee , 
Oliver Ditson Company Bostor with the illus ited tit it | by ft wel Ww 
( With Li Organ Obhgat H. Schroece Ne York ‘ Ascherberg, Hopwood & Crew 
Ltd., Londor : e painter | rst ¢ ‘ 
oO The Balla ne Song ‘ ‘ H. Sel d : & Bock, Berlis Mathot. | , 7 o ft } 1’ 
On The Laly ng f I r ( " it. S j ‘ t A ck, Be ed 
Oy ¢~—Break, Break, Brea Song f M S i |. a 1 & Bock, Be & Crew, Ltd., | d nd by S rl N \ kK 
a Bronze Brown Eyes Song 1! Sopra ( y Company k 
Op. 56-—Tw Hymns ( tury Company ork mV US \ » ce . 
0 7—Little Boy I I S and Me bs |. H. Sehroeder, ~ rT Ss mec th ‘ tt rranuos ‘ \ lit 
oO 2 Sy dig Fa ; Kamara 4 . P. Schmidt. 'B great ccess, the \ve Maria’ arranged { iit 
Op. so—Strew Her Rose I M 5 \. P. Schmidt, Be Mr. Sel ger lose act Ww ive mus 
Op. € Love, | Shall 1 I \ S i 1. H. Schroe 2 k, I , ; 
Op. 61—Love Haunte |. H. Schroeds a“ W stantly : g N stay m Kur * 
Op. 62—Hark to My Lut }. H. Sehroe t in 5 W , Maiestic leaving Che 
Op. 63-—-L’Ect Hamele, Paris 
0 4—Album-I ler for Me > Rote & Bock, | it | S New York g August 3 er ers t M Schiesinget 
Heft. I , 3 ; 
No Es blaht « Bote & Bock, Berlu H. S ler, New York write referring ic letter Mr. Schlesings 
No.2. Eil hin 1 ( I & Bock, Berlis H. $ le New York iblished by u e tit Old Fowes say 
N Im Gart I I & Bock, PB n H. 5 ler, New \ 5 
No.4. Der Wilde I & Bock, Berlin, H. Sc ler, New York ing t m, “i quite agree w ly say, “UO 
No. § Ihe Gilets t I & Bock, Berlin H. Schroeder, New York A 
No. 6. Herbstal & Bock, Be Hi. Schroeder, New York as ve &§ ws ‘ 
Heft II < ly t for tl y ger ; 
No Er gel St I & Rock, Be 1. H. Sel ler, New York - 
N Das Opfe Alt & Bock, B und J. H. Schroeder, N York singe Mr. S g ver ate of t 
N M her te & I k, Be 1. H. Se \ \ k 
No. 4. Maienrésct tte & Bock. B ind J. H. § \ 
N Dx s We g te & Bock, Be 1 HS New Y \ é \ ~ get 
No. ¢ O w $ , te & I B H. S« New \ k 
Op. ¢ Twe \ I f \ n i We \ s H. Ss N 
Op. 67-—For Drinking Song K. W sef W x : H. S New \ 
Op. ¢€ No A\noth \ | { We x \ l is € New ¥ * 
Op. 68—Rider’s Song losef W g \ I N a 
Op. 60—The Sail I : Hi M 
Op. 7 Souv ir d'Aut I’ losef We z s i. Ss « ‘ ) . 
Op. 71—-Three Lieder h 
No Das Veil ( ‘ . : 
No ler ts > { 
No.3 Lasst 
0) Thre Mé!l vl I ge 
No Acie VN I k \ ling 
No M ‘ } fW ‘ I re 
N t and A losef W ¢ i F . egvabe 
i) D etzte ( | W ANCIE A 
0 Figl Meélodic 
No t g < R P i N » ear i » i wa lecorate y 
N Le RK \ Ma R P H.S N . f Tur \ t} f the Mediicdic 
No. 3 R ‘ Z. Mat K Berg Par H.S N 
No.4 I Pris \ . Oo P \. Z. M Rue | P us : , i} aL. ( RI ikes ecial | 
; Mort Enf 1. a. me t I P i 
: Ditt oN th \ Oblig \. Z. Ma | HLS . eprinting a M Mr. S ae 
N I I se Zz. M rN 
so Ho f Drea Er x S I . 
N Les Pr t M Pa 
N 8 Ces doux ) M ‘ ‘i 
a Five Mélod 
No Au . 2. MM t, | 
Nx Ariel \. Z. Ma . 
No Page All Zz. M I x 
Ne ‘ Chane © ( \ ) 
Parts Z. M l 
N« \ a B \ \. Z Ma 
ie Four M lies 
N Tou} Z. M <3 
N La Pren \. Z | I 
No. 3 Sire Z. Ma 
No. 4. Lett N \ a 0 ! Z. Mat 
7. La Pre ‘ Ma 
i) Nos 2 
(1) Le r : \ Ma METROPOLITAN OPERA CONTEST CASES. 
‘ Cha ' . te hy ¢ 7 \ , 
Op. 8o—Feuille rAlt ry M Al. 
N ‘ ’ Z. Mat P | : ' w the , 
No ( < Mati P ! H > N y 
Ne ( 184 W Oblig M i’ ‘= N y 
Rex les Mélodies . 
Av Mari ! Or s \ ( ‘ 
i Pist \. Z. Mathot, I ‘ ( : OO 
Maria. | Mt i \. Z. Mathot, 1 é é 
Marche Nuptial. For S$ Orche \. Z. Mat | nd O é é 
Etude. For O \. Z. Mat ! 1A. I i : 
Novelette I S ) \. Z. Mat I ee. 2 
lite Seng Cyc ] Ht € New " y : 
Schlesinger All f I | »& S Lond 
Song Album )S P It, Bost t ‘ 
Pensée au Soir I sma () / \ t, I s ‘ P ‘ ‘ 
Marché des Enfarts Small O Zz. M ) 
La Source I 5 U t f . I ptt 
Manager of Distinguished Artists 
EDWARD S. BROWN, Assistant Manager 
434 Fifth Avenue - - - - - - - - - - - NEW YORK CiTY 
r 
JORGE G. BENITEZ 
TEACHER OF SINGING Studio: Carnegie Mali, New York 





Helena LEWYN — — 


Management: HAENSEL & JONES, 1 EAST 42nd STREET, NEW YORK 





Indorsement by his teacher 

“Jorge Benitez I consider eminently suited to impart the art of 
singing in all ite branches. There is no doubt that any student wh« 
diligently works with him will find great benefit therefrom.” 
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oO t H vince e season 
vil harbor a_ polite iudeville including 
epartment drill tarting tomorrow after 
bablv needs the money [his 
nt, but al it hardly holds good since 
ement fused to re-lease the hall to Man 
r that his doctrine hurt “the home 
dore Thomas Orchestra.” Would it be indis 
n cement of the Theodore Thomas Or 
Ww nother ” 
ze ® 

awwement R ia Park has announced that 
it of nearly $3,000 At the open 
the se Judge Grosscup, of the Federal Court, 
t this park made expenses this year it 
‘ wed t per From the receiver's 
ent it thous favinia Park will remain 
‘ ! eiver Steward blamed the inclement 
the last tw weeks tor the deficit This state 
t omewhat erroneous, as this summer has been 
t t ll the other park Chicago had an 
J j LA t with but very little 
the ts at some of the parks have been large 
k | had a very successful season, mostly 
the fact that Creator nd his band were secured 
t bor Pa has had a very suc 
) i¢ eight weeks of Ballmann’s en 
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y those w ‘ early wet ible to secure seats, 
id to stand. Ballmann is a very popular 
tor d, in this case also, the 
Forest irk showed good judgment in 
ervice \ t Martin Ballmann and his 
wil ‘ for xt season This band has 
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celebration, which will take place this year on September 
25. The event will take place one week earlier than in 
former years, but no doubt the same large attendance will 
be present, Last year it was estimated that over 25,000 
people forced their way into the Coliseum, and a_ like 
number had to be turned away. 
nme 
\s long as the management of the Columbia School is 
satisfied to have a stenographer act as its registrar and 
business manager, it hardly seems possible that the school 
can expect any increase in its enrollment, ‘This school 
owes its success principally to the excellent management 
of Anne Shaw Faulkner, on whom rested for several years 
the responsibility of the business department. During the 
summer it was the writer's privliege to call at the school, 
which was deserted save for the presence of the stenog 
rapher acting as secretary, manager and director. Mrs. 
Reed, the director of the school, came back the day be- 
fore the opening, How is it possible for a stenographer, 
who may not know anything about music, to hear pupils 
and place them with the grade teacher where they belong? 
No doubt these matters can be remedied by Mrs. Reed, 
who is too busy with the piano department at present to 
give more time to details concerning her school, but it 
would be advisable for her to put some one in charge who 
understands the fundamental elements of music as well as 
of politeness, 
a 
William A. Willett has many recital engagements booked 
for the coming season 
RRR 
Elizabeth Graham Barbour scored a great success in the 
Grieg G minor concerto at Ravinia Park, August 31. 
nRne 
Rose Nussbaum, a pupil of Wilham A, Willett, vocal 
instructor at the Bush Temple Conservatory, has been re- 
engaged as soprano at the First Methodist Church, Chicago 
RnRe 
Arthur Burton, the well known vocal instructor, has re- 
turned from his summer vacation in Michigan and has re- 
sumed his teaching at his studio in the Fine Arts Bldg. 
Mr. Burton looks forward to a busy season 
n ne 
Mae Frosolono has started on her tour through Ala 
bama and Georgia, where she will be heard in several 
song recitals. The talented soprano will stop long enough 
in La Grange, Georgia, to visit her mother-in-law, in her 
beautiful home in that locality, Antonio Frosolono, head 
of the vielin department of the Sherwood School, has re- 
sumed his teaching at that institution. Mr. Frosolono will 
give his annual violin recital at the Illinois Theater early 
in November, at which time the distinguished violinist will 
play among other things M. Enricco Bossi’s sonata in E 
minor and Saint-Saéns’ concerto, 
nRe 
Frank Waller, the well known organist of the Memorial 
Chureh of Christ, has returned to town and looks forward 
to a very busy season 
nre 
Lucille Tewksbury, the soprano, has again been chosen 
as soloist by the Minneapolis Symphony Orchestra for the 


oo Tewksbury has been reengaged 


spring festival tour, 


to sing the soprano part in “The Messiah,” at Milwaukee 
and Evanston. She will give her first recital at Lincoln, 
Neb., October 4. Many other dates already have been 
booked and will be announced later. 
RRe 
Marx E. Oberndorfer, the distinguished pianist, who, as 
Was announced in THe Musicat Courter some few weeks 
ago had severed his connection with the Columbia School, 
has opened his own studio at 520 Fine Arts Building, 
where he will accept a limited class for piano, ear train- 
ing, interpretation and vocal repertory. 
nner 
The Cosmopolitan School of Music and Dramatic Art 
announces the engagement of Doctor Gustave William Ron- 
fort, who will take charge of the School of Opera. Dr. 
Ronfort was for twelve years conductor and stage mana- 
ger of the opera house at Frankfort-on-the-Main. Three 
other new names appear on the catalogue of the school. 
In the piano department Stefan Erst, a young musician 
who has recently returned from five years of study in 
Europe at the University of Prague, will instruct on the 
piano and will also receive students in composition, The 
vocal department has secured Mrs. Mary Stevenson At- 
wood, soprano, a pupil of Charles W. Clarke and of her 
sister, Lucille Stevenson Tewksbury. Edith 1 uckwood has 
been installed as one of the regular assistant teachers of 
the school for the next season. 
Ree 
Captain Osear Hatch Hawley, Minneapolis and North 
western representative of THe Musica Courter, passed 
through Chicago last Wednesday afternoon en route from 
the East to his regular post in the Twin Cities. 
nur 
At the banquet, which was given at the Congress Hotel 
last Thursday evening, September 8, a quartet of unknown 
singers had charge of the musical program given in honor 
of Col. Theodore Roosevelt. It has been said somewhere 
that Mr, Roosevelt knew only two tunes and certainly 
those tunes being patriotic the Colonel could not have en- 
joyed the selections from standard operas, as rendered by 
that unknown quartet which was thus honored probably 
on account of a political “pull.” One of the singers is the 
wife of a State Senator. 
nee 
On account of the great demand made by patrons of 
Sans Souci Park, the park season has been extended one 
week and Creatore and his band will close a most suc- 
cessful summer, September 18. 


neRre”e 
The following postal card has been received at this office 
from Alexander Sébald: Paar, August 95, 1910. 
Best regards from Paris, where is much noise. 
Yours, 
ALEXANDER AND ANGALINE SeBatp,. 
RnRe 


Franz Otto, who has acted as Tue Musicat Courier 
correspondent at Winnipeg, Canadi, for some time, is now 
located in Chicago, where he will take a limited class of 
pupils in singing and vocal interpretation. Mr. Otto will 
be heard during the season in several recitals. 

nere 

Last Tuesday, September 6, the Sherwood Music School 
was licensed by the Secretary of State at Springfield. The 
capital is $5,000 and the incorporators are W. H. Sher- 
wood, Georgia Kober and Walter Keller. 

nue 

Fifteen free scholarships were awarded in the prepara- 
tory piano department alone in the Chicago Musical 
College's annual distribution of free and partial scholar 
ships. Other departmental awards have not as yet been 
completed. 

mre 

Della Thal, the pianist, has returned from her vacation 
and has resumed teaching in her studio in the Fine Arts 
Building, 

zee 

Madame Sturkow Ryder, the well known pianist, has 
just returned from an extensive tour through the Con- 
tinent and has informed this office that she is glad to be 
back and see work piled up before her. During her stay 
in Europe Madame Sturkow Ryder appeared in several 
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concerts, recitals and functions, in all of which she won 


her usual success. 
nRre 
T. S. Bergey, the Chicago tenor and vocal instructor, was 


in Rockville, Ind., last week, having a fine time auto riding, 


playing tennis and giving musicales, Mr, Bergey gave a 
musicale at the home of Mr. and Mrs. Max Puett last 
Thursday evening; the following day he sang with great 
success at the Teachers’ Institute; on Friday evening the 


distinguished singer gave another musicale at the home of 


Mr. and Mrs. Brockway 
nenre 
return the $1,000 check given to them a few 


Wi 


months ago, 


1 they 


and which has been the medium of unwar- 


ranted advertising campaign? The check has been received 


and cashed and will not be returned. What check? They 
know. He knows, We know 
nur 


Johanna Gadski will open the musical season in Chicago 


when the first recital of the will be 
Hall, afternoon, 
nee 


A series of ten concerts will be 


season given in Or 


chestra Sunday October 9 


given during the season 


in Orchestra Hall Foyer, on Saturday morning, under the 
auspices of the Chicago Chamber Music Society. 

mnRe 
session of the Musical 
larger enrollment than 
mstitution 
Monday 
hundreds of 
and the re 


week the large reception hall 


The forty-fifth annual Chicago 


College began last Monday, with 
long famous 


Dr. Ziegfeld formally opened the year’s work on 


has ever been recorded in this 


morning and before noon the hundreds and 


students were shown to lasses gular term 
routine began, For the past 
New 


ing with prospective 
of the 


has been filled to overflow 
thei 


ve been on the 


in the College Building 


students, friends and relatives 


ind attaches institution 


jump with 


the work registration and classification This season's 


roster contains some 


four hundred more names than that 
of last in the student list, and the faculty has been aug 
mented by the addition of six new teachers, among 


whom are the well known.artists, Paul Stoye and Kirk 
Towns. During the coming winter the usual series of 
lectures and concerts will be given in Ziegfeld Hall, and a 


most pretentious sequence of tecili and advanced student 
recitals will be but anoth features to b 


er of the educative 


conducted in conjunction with the regular school work 


4a" 


Preliminary examinations for the Metropolitan Opera 


Company scholarships in the Chicago Musical College 
School of Opera were conducted last week, Monday, 


day and Wednesday, by a committee of judges wl 


Tues 
o heard 


the scores of applicants in the Rehearsal Hall of the new 


college building, Saturday morning in Ziegfeld Hall, the 
final examinations were held, but a > board of judges 
which included the most noted musicians and representa 
tive men of the city and c ape lid not wish to give out 


their decision without proper deliberation, the lucky singers 


have not as yet been announced. Two free scholarship 

awarded by the college and identical with those of the 

New York company, were contested for at the same time 

More than two hundred singers entered the preliminary 

contests for free admittance to the School of Opera 
nere 


\ few days ago a young man called to see Dr 


Ziegfeld 


it his studio in the Chicago Musical College Building, and 
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stated that he felt as though he should like to study some 
sort of music, but that he could not decide upon any in 
strument to study 

“Are you going into the study music for the 
music, or to earn a livelihood at some future time?” in 
quired Dr. Ziegfeld 

“Well, | expect that at some tiine | 
my music to 


shall 


advantage.” 


want to turn 


some financial 


" 


doctor, “DY 


take 


saxaphone, the 


went on the all nieans, 


like the 
instrument so much demanded by 


“In that event,” 


up some instrument bassoon, the 





orchestras 
Most 


may 


oboe. Any 
and so little studied will be of great value to you 
They 


mastered 


young people 
make great 
an instrument like the 


want to study a solo instrument 


soloists, but the musician who has 


bassoon or the oboe need never 

of profitable employment.” 
zene 

New York, 


Courter last 


fear bemg out 


Manager M. H 
Ine 


Hanson, of visited the Ch 
Musical 
ported big bookings for 


days to look 


cago offices of Friday, and re 


all of his artists. He will remain 


in Chicago for a few over the situation for 


the coming season 
ee 
The Walter Spry Piano School announces that Marian 
Dana has returned from Europe, where she has been study 
ing the past two years with Leopold Godowsky Miss 


Dana will be Mr assistant teacher 


department 


Spry’s first in the adult 


.. = 
The Labarthe Piano School has issued its catalogue for 
the season 1910-11 
nne 
Monica Graham, a Chicago soprano, will be married t 


Walter Allen Stutts early next June 
nner, 
The Women's Athletic Club has issued invitations for t 
six modern operas to be given at that club by Anne SI 


Faulkner and Marx Oberndorfet The first musicale w 
be given November 2 in the gymnasium of the club, the 
subject to be “Tristan and Isolde.’ 
nme 

he Lombardo Band is enjoying continued success at the 
Nebraska State Fair, Lincoln; the Omaha Auditorium, 
the South Dakota State Fair at Huron, where it closes it 
successful summer season of fifteen weeks on September 
16, The Lombardo Band is managed by E. A. Stavrun 
the popular manager of the Music Teachers’ Exchange and 
Musical Agency Rene Devries 


Musin Dedicates New Works to Florence Austin. 


Florence Austin, the violinist, is spending her vacati 


with her parents, Dr. and Mrs. E. | Austin at Min | 
neapolis, resting and practising on her repertory with her 
sister Marion. Miss Austin has just received from New | 
York manuscript copies of the two latest composition 
Ovide Musin which he has dedicated to her There 
concert waltz, “Extas and a Russian romance, “1 
Nightingale Miss Austin is delighted with them and y 
that many other violinists will want to play tl 
At the close of his work here Mr. Mahler proposes to | 
devote the rest of | life t mposing and orchestra 
work, Yet is it not a fact that there are more fait ! 
posers than good conductors.—New York Evening Sun i 
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STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich. 
Address care The Musical Courier, 30 Rue Marbeal, te study 
harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the stady of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should study theory in English 


Roosevelt Compliments Madame de Pasquali. 


egray 
< oO 5 
i Me Wus f er 
Madame de | isqua wl has scor ne t the great 
triumphs of her career by her singing wu the « pera ! 
Paoletta” at the O Valley Exposition, added to he 
laurels last mght, whet } e entrance of ex-Presiden 
Roosevelt she started | sing The Star Spangled Ban 
ner lhe cheering i ip use w e redoubled at th: 
interpolation, the singer sharing with Colonel Roosevelt u 
the tremendous ovation, lasting fully five minutes Lhe 
performance of the opera was greatly ¢ yed by Colonel 
Roosevelt, wh iter w part rly ivish m his com 
pliments to Madam i the magnificent von 
nt the American pt i | ’ heard to special ad 
G. H. Zowes 
Borchard Fame Spreading 
Graduall ut ( | pire I \ | 
! ire 8 i | ed pia slay 
wy have acl n ku ”e and ive 
ear | \\ ke { 
< i thie t ! aisapp a ha 
‘ is SO Ca ire tele p by a Amer! 
wet \ { that Borchar Ww 
y ‘ t W \ ‘ 
t it i 
Albert Woeltge Dead. 
it was report yest ! » ra, 4 
that Albert W t t ‘ 
t hed dade \\ r ! ‘ e ie \ 
the est of | R W 4 ‘ 
Gern y, t ca to t t forty 
years he w rt t tre Cat 
ne Aiken Seminary in Stan 


SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Paris wii! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIO’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Teleghese, (66-14 
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probably alternate in future productions, Carl Gantvoort 
will appear with Bernice de Pasquali, while David Bis 


pham will appear with Edna Blanche Showalter, who has 
SECOND CAST IN 66 PAOLETTA.” made a decided hit. Miss Showalter and Mr, Gantvoort 








both are favorites with local audiences. he former, who 
ilternates in the title role with Madame de Pasquali, mace 
a splendid impression on her first appearance. She was 
Don | y Kose P tenor James Harrod oth letter and note perfect and showed careful and con 
ening performances DD Ju + Red Rose Prince (haritone).. Harrison Brockbank scientious effort in preparing for this, her debut in opera 
, ( High Priest (ten .- Joseph Schenk« r : "ies ‘ : 
f erforma ; Che audience was highly pleased with her work and showed 
rh he formance . jas about as smooth ‘tes ; 
its hat the persormance 1 question Was Snes a - - t its appreciation in the usua Way on everal occasions 
? yt } » r 26 " > 7 » a “as ‘ z . ‘ 

eiiae (ald is that of the first night speaks well for the second cz : Miss Showalter’s success may be attributed to her splendid 

as sever: I rincipals never before had sung with . ; — 
ige wa _ eral of the pr nests peamitneehs before ha 8 art, both dramatic and vocal, as well as to her distinctively 

‘ , orchestra nor even participated in a dress rehearsal, In 
cond 


. original interpretation of this most difficult impersonation 
spite of this there was not a hitch from beginning to end 













the performance, as a whole, proved decidedly enjoy 


he music certainly continues to gain on repeated hear 


Many who have attended all three performances of 
etta’” can be heard in the foyer between the acts 
ling various melodie The king’s motet is a favorite, 

econd is the comet's theme, with which the 
ra begir The big tenor solo from the second act, the 
lat hor morrow,” in the third act, and Pao 

Waltz Song” from the third act, constitute popular 











CARL GANTVOORT 


Her first performance was practically a dress rehearsal and 
under the circumstances her operatic debut was not only 
successful, but brilliant. Two of the local press comments 
of Miss Showalter’s work are herewith reproduced: 


Edna Showalter, wil issumed ole of Paoletta sa your 
singer with all the dds in h favor nd fll udmirably the 
actions of the part. There is a youthful freshness and brill ‘ 
well as tonal beauty in her voice irge factors in her s ess of la 
night, which was complete and immediate Moreover, her very sat 

r that oc HARRISON BROCKBANK isfying vocal equipment was re-enforced by a dramatic ability which 
of G enabled her to give the role f Paoletta an original as wel 
: sas ' ve ' “ORS = as piquant impersonation Miss Showalter ret lered = the loratu 
“ . vor wr that matter there is such a wealth of good passages with distinct success and delightfully clear and ; 
i the re ad many singable and whistleable quality Cincinnati Commercial Tribune, September 1 
da tun that it 1 ife to predict that long before the close 
f the Exposition a major part of the opera will be heard Edna Showalter, a gifted young soy 
( treet last night She is physically well suited f the art and played it 
i well Her voice is particularly well trained for the florid passage 
\ \s the sts are at present arrange d, and as they will 


which abound in the opera. In quality it is what is technically 
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Daugherty aura de trés bon succés comme professeur.” 
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Endorsed by M. Avsert Carré, Director Opéra Comique, Paris. Musical Directors: 
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ry of which M. Massenet, Composer, is President : ; : : ; 
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Many there are who have commented on the beautiful 
solo sung by the Prince of the Red Rose in the second act 
Some go so far as to say it is the best and most grateful 
solo in the whole opera Now, this Prince of the Red 
Rose is, only a small part. He has the center of the stage 
for perhaps five minutes in the second act and for a brief 
moment before the l Yet, small] as the part is, 


Harrison Brockbank invests it with dignity and import 





ance that at once ih f | vital part of the per 
formance. Many people have wondered who this man 
Brockbank is that he should de te this role so wel 

not only the lyric part but the ati so—and he is 
given an ovation every time he appears And that ts only 
natural, for Harrison Br cbank is an old hand at the 
business. Formerly well known London operatic bari 
tone he has been making his home in New York for the 
past eight or ten months and proposes to r side in America 


in the future 


Oscar Harcu HAWLEY 


Jomelli Soloist with Boston Symphony. 


Jeanne Jomelli, the Dutch prima donna, formerly wit 


the Metropolitan and Manhattan Opera companies, has 
heen engaged for several concerts this season with the Bos 
ton Symphony Orchestra. Her first appearance with th 
rchestra will be at the Academy of Music Brooklyn 


Friday evening, November 
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Francis Macmillen's Slight Operation. 


Francis Macmillen, who has given a number of br lliint 
neerts in London during the past year, stepped out 
bed at a London hospital recently and let immediate y f 


Vienna and E! 


Austria, where | will prey 


emsee, 





FRANCIS MACMILLEN 


is American tour, which begins in October Macmille 
friends will be surprised to learn that he has been il \ 
slight but necessary operation was performe | « $ nose 
small gre wth of bone which interf« lt slight degr 


with his breathing having been removed. The best specia 
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ts in London attended the violin tuoso, Ww r 
covered and is much relieved 

Just prior to this operation Macmiilen made t 
for the Victor Talking Machine Company, including t 
with orchestral accompaniment \ g t \ 

chestral accon paniment ar tine \r inte t 
delssohn concertd a t \1 f the Goldmark 
erto, W ci tte \ K \ { 
with orchestra m America 

ihe conductor of t New \ ee 

is invited Macmillen t t \ aa S \ 
Figar's new concert ! « y 
sulted with Sir Edward prior t ‘ ng ing 

Prior to sailing for Ameri n the | retani 
1, Macmillen is to give an orchestral rt in Vienna a 
will appear in London at pecial concert of the L« 
Symphony Orchestra, for which he is to receive a larg 
tee i to be thre t x € 


\ ristine 
ed a busy 
e following ‘ 
¢ 2) 
The 
; 
( 
‘ 
Nat t 
" 
ark 
wat i ’ 
f } 
g 
a k 
ascas t! 
< ’ 
r ‘ r | y 
Yor 








Mary LANSING 


CONTRALTO 
Oratorio, Recitais, Concerts 
Management: MARC LAGEN, 434 Fifth Avenue, New York City 








E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) - - New York City 


R, 


Announces the Following Attractions 


October, 1910 and Coatinaing anti! June, 1911 


ARTURO TIBALDI, 
ing English Violinist 


LIZA LEHMANN 


the Celebrated Composer Ye 


of “In a Persian Garden 
Assisted by a Europea HOWARD BROCKWAY, 


Ouartette Composer-Pianist, Lecture 
Recitals “The Latest 
XAVER SCHARWENKA, W i on Opera,” lus 


Eminent Composer-Pianist tr 


Alexander HEINEMANN, 


the Great German Lieder 


ated at the Piano. 


Myron W. WHITNEY, Jr. 





Ballad and Oratorio Singer Basso, 
MARIO SAMMARCO, FRANKLIN LAWSON, 
Baritone of the Chicago Tenor. 
Grand Opera Company, 
Formerly of the Manhat- CHRIS ANDERSON, 
tan Opera House Baritone. 
=> ny omg MARIE HERITES, 
‘Tima Soprano, of ' 
Bohemian Violinist. 
a Me ore politan and B $ 


ton Opera Houses AGNES PETRING, 
JOSEPH MALKIN, Soprane. 
eat 


188 Ih 
pee ene IRENE REYNOLDS, 


Caroline MIHR-HARDY, Sonrene 
lDbramatic Soprano , = 
and 
LILLA ORMOND, MAUD ALLAN, 
Mezzo Soprane th Classic Dancer As 


EVA MYLOTT, 


the Australian Contraite 


sisted by a 
Orchestra 


Symphony 

















OSCAR SAENGE 


TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, comtoaite, Sa rmerty of 
the Conried Grend Opere Co.: Mme. Maric Re id, so- 
Metropoliten Opera Co.; Mme.Bernice de asquall, 
. Metropolitan Opera Co.; Henri G. Scott, Besse, 

a Opera House; Allen C. Hinckley, Basso, Met- 
ropolitan Opera Co.; Oe vilte  Sanreees Tenor, Manhatten 
Opera Bouse’ Léon R R Opera Hi Dresden, 





turmany; RK f Rerg te R a) Opera, Berlin; Mme. Sara 
Anderson, soprar Grand Of Australia (jermany Kathleen 
Howard, centralto, Darmstadt M me Ca Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers, baritene, Grand Opera, Italy; 
Joseph Baernstein-Regncas, Grand Opera, Germany; Bessie Bowman 
Estey, contralto; Marie Stod da t-Gayler, soprano; Alice Merritt 
Cochran, soprano; Laura ( %, soprar Mildred Potter, con 


tralto; Katherine 

Murphy, tenor: 

Telephone 6621 Plaz 
Will res 


Hanford ' trai lohn m, yung. tenor; George 
Al fred Rn PD jwin Fear baritone 
Studio: 3 East atm — e New York 


ime teaching October 





RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
For Concerts Address care of Musical Courier 


GEORGIA HALL Pianiste 


Address HAENSEL & JONES, New York. 


KATHARINE HOFFMANN tccompanis: 


With Schumann-Heiak, Last Season tn Purope 





HOME ADORESS sT PAUL 


BAERNSTEIN- RECNEA 


TEACHER OF SINGING 


New York: 336 West S8th Street, 
Tel. Columbus 6593 
Philadeiphia Studio: 202 Fuller se 


FLAHAUT 


Centraltco Grand Opera, Paris 
Metropolitan Opera Co., New York 


CONCERTS~ RECITALS 








ELLA BAGHUS-BEHR 
Pianist, Teacher, Vocal Coach, Accompanist 


Reterence: Loulse Homer, Frederic Martin 


_ Address : 69 West 88th Street, New York. 


Beatrice BOWMAN 


SOPRANO 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street New York 


J , TENOR 
OR Exclusive Management 
H e HAENSEL & JONES 
N 1 East 42d Street 


EMMA E. PATTEN 


SOPRANO 
For ripen Dates and Fall Particelare 

=. FRANCK «& 
|24 Weat Thirty -tiret Street % 


The KRYL-WAGNER AGENCY Announces Return to America 


THE YOUNG BOHEMIAN VIOLINIST 


JAROSLAV 


KOCIAN 


ene October 28 and 29 with 
OMAS ORCHESTRA 
FREDERICK STOCK, Conducting 


FOR TERMS ADORESS 
CL. WAGNER, ST, PAUL oun ~ vs ORCHESTRA, St. Paui, Mino. 





New York 





Tour O 
T 





AMOILOFF' 


BOEUMIR antes 1900 South wieanguaties onan i. 


Voice Culture, ere 
dress: 116 Carnegie Mall, New York 
Method docommsneed by ‘Schatiapi ne 

Sammarco, leroia 























SIGISMoOonyDypD 


STOJ OWS KI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 
MASON & HAMLIN PIANO 
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allowed to interfere with the har- 
eme as a whole Judging from 
yed by all in these first announce 


t enthusiastic response 


1 aw with impatience the 
ymphony cert season As 
ile of $18 seats for the twenty-four 
‘ M y > te he € ut a.m 
‘ ir t $to seats for 
ll | Thursday, Septem 
x ts { e twenty-four cor 


Mime. de BERG-LOFGRER 


TEACHER of VOICE—“Garcia Method.” 


t Boston Grand 


Susan Darlington Peirce, Californi Blanche Goulet, coloratura soprano; Alima . Wallner, 
t Trinity Chapel, Broadway and 158th street, New York, and Charles H. Clark, bass, 
Universaliet Church, Worcester 


Address: 70 Westland Avenue 


Opera Co.; Mrs. Doris Kessler 


Tel., 3574-3 Back Bay 


erts will be disposed of and Friday, September 20 at the 
ime hour the $10 seats for the concerts will be sold. 
menue 

The grand revival of “The Bohemian Girl” produced by 
Milton and Sargent Aborn and scheduled for a two weeks’ 
opening run at the Boston Opera House September 19 
promises much of interest for the general and music loving 
public alike. This production differs from the one usually 
seen in that the book and score made for the elaborate 
Parisian revival in 1869, for which the Marquis de Saint 
Georges elaborated and extended the libretto and Balfe 
provided the additions to his own musical score is here to 
be used in its entirety. All this necessitates a company 
of 150 thoroughly equipped artists and the sumptuous 
scenic accessories which will make of the whole a real 
operatic treat and gorgeous pageant combined. The cast 
containing among others the names of Blanche Duffield in 
the role of Arline and Bettina Freeman in the dramatic 
role of the Gypsy Queen will bring added prestige to this 
unusually interesting performance 

nner” 

Arthur Foote’s suite in E for string orchestra received 
its first hearing in England at one of the recent prom- 
enade concerts in Queen’s Hall, London, under the baton 
of Henry J. Wood. The press coinments following this 
performance were of a very laudatory description 

eRe 

Mr. Witek, the new concertmaster of the Boston Sym- 
phony Orchestra, who has been engaged during the entire 
summer with the Berlin Philharmonic Orchestra at 
Scheveningen, the fashionable Holland summer resort, is 
hooked to sail September 13 from Bremen He will 
assuredly find a warm welcome awaiting him in this coun 
try where his fame has long since preceded him. 

nRre 

\ card of greeting from Josephine Knight speaks most 
glowingly of the beauties of Italy, where she has been 
sojourning recently prior to her return home, where she is 
expected about September 21 

nRne 

Laura Hawkins sends “flowery greetings” from the “al 
titudinous garden” of her farm at Woodstock, Vermont 

nere 

The Faelten Pianoforte School will open its fourteenth 
season with a recital in Huntington Chambers Hall to be 
given by Helen V. Ray, Gladys A. Copeland, Malcolm W 
Sears and Mary H. Humphrey, all advanced students of 
the school 

mReR,R 

The wedding of Malcolm B. Lang and Ethel Ranney, 
which took place at King’s Chapel Saturday at high noon 
was an event of great interest to musical and social Bos 
ton, A pretty tribute to his father’s memory was paid by 


Mr. Lang, who played several selections on the organ 


Recital, Oratorio and Opera 

















(presided over by his father for so many years), while the 
guests were assembling. Later Curing the ceremony Mr. 
Lang presided at the instrument. 

nee 


Edith Rowena Noyes has just returned from her sum- 
mer outing at Easton’s Beach, Newport, R. 1, and reports 
a glorious vacation interspersed with many musical 
“good times.” 


Friends and pupils of Anna Miller Wood, who gather in 
her quaintly charming studio in the Pierce Building on 
“Friday afternoons” will find the familiar quarters mater 
ially enriched by the many attractive souvenirs garnered 
from all sorts of odd nooks during her summer's travel in 
Europe. In a letter recently received she writes that now 
the lovely holiday making is nearly over she will te glad 
to start her season afresh after October 3. 

zn ne 

A delightful summer spent at Lake Winnepesaukee, joy- 
fully punctuated by visits of pupils and friends, is the re 
port of Mr. and Mrs. Arthur J. Hubbard, who returned in 
glowing health for their strenuous season, which opens 


September 12. Gertrupe F. Cowen. 





Zimbalist at the Gewand haus. 

The Leipsic Abend Zeitung says as follows concerning 
the brilliant young Russian violinist after his debut at the 
Gewandhaus under Nikisch last New Year’s Day: 


Gewandhaus Concert—Zimbalist aroused genuine admiration among 
his audience. This young artist, pupil of Leopold Auer, has at his 
command all the distinctive qualities of a first class violinist. He 
produced a sonorous, beautiful tone, and he plays with fine artistic 
conception and expression. His spirited performance of Tschaikow 
sky’s violin concerto evoked a tremendous ovation to which this 
brilliant successor of the greatest of violinists replied by an encore. 





Busy Season for Florence Hinkle. 
Florence Hinkle, the soprano, is likely to he one of ‘the 
busiest of American singers this season. Already her time 
is booked solid from October 17 to November 12. On 
November 14 she sings a re-engagement with the Sy-acuse 
Liederkranz, after which she goes to Milwaukee wth the 
Music Verein. She is also engaged at Springfield, Mass., 
at Trenton, N. J., and contracts have just been closed for 
the famous Schubert Choir of Brantford, Canada, and the 

equally famous Singers’ Club, of Cleveland, Ohio 





Wisconsin Wil! Hear Schumann-Heink First. 

Madame Schumann-Heink will begin her season of 1910 
1911 with a recital in Eau Claire, Wis.. on September 27 
Five additional recitals in the State will follow, and as a 
feature of her programs the famous contralto will sirg 
Schumann’s “Frauen Liebe und Leben” cycle to commeno- 
rate the hundredth anniversary of the birth of Robert 
Schumann. 








FAELTEN 
PIANOFORTE SCHOOL 


CARL FAELTEN, Director 


30 Huntington Avenue BOSTON 


MT. IDA SCHOOL FOR GIRLS 
6 Miles trom Boston 

A preparatory and finishing school for girls combining a delight- 
ful home life with exceptional opportunities for all-round develop- 
ment. 

Advanced elective courses. College Certificate Privilege (without 
examination). 

Music department in charge of eminent teachers in all branches. 

Domestic Science—Resident Nurse-—Gymnasinm—Athletics under 
snecial director. so SUMMIT ST., NEWTON, MASS. 








SCHOOL OF PIANOFORTE 


FOX-BUONAMICI """" 


SCHOOL YEAR BEGINS SEPT. 26TH ——————— 
OFFICE OPEN FOR REGISTRATION SEPT. 15TH 








CLARA. E, _MUNGER | KATHERINE LINCOLN 323-170 


STUOIG : 1425 Broadway. Friday. Saturday, Monday 
BOSTON : 514 Plerce Bulldiny 


TEACHER OF SINGING 
i77 Huntington Ave., Boston 


4 Mevilend Street 


went KNIGH 


SOLOIST BOSTON FESTIVAL 
Orchestra 1907-08-09 
Hamgenest: G. W. STEWART 


SOPRANO 120 Tremont St. BOSTON 











ota HANS 





Dramatic Tenor 
Boston Opera Company 
Concert —Recitel 
Management BURGSTALLER 


FLETCHER MUSIC METHOD 


THE ORIG NAL AND ONLY PATENTED MUSICAL KINDERGARTEN 
ANO SIMPLEX SYSTEM OF AMERICA ANDO EV ROPE 


EVELYN FLETCHER-COPP 


3! YORK TERRACE, BROOKLINE. MASS. 








521 Washington Street, Boston 








iim AUBBAR 


No, 159a Tremont Street - - 








Vocal 5 
Instruction | © 
~ Boston c 


“WATERMA 


STUDIO: New Century Bullding 


BARITONE 
Teacher of Singing 
Oratorios, Recitals 
and Opera 
177 Huntington Avenue, Boston 
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Ivan Morawski's Career. dilatation, it will be sufficient to state that Mr. Morawski of successful pupils all over the country wh ave done 
It is always pleasant to chronicle a broadening of the Sung at four of the Worcester festivals, under the late honor to their teacher's splendid training in every fiel i 
activities in the life of any individual, but particularly Theodore Thomas and Leopold Damrosch, besides singing musical endeavor which they have been calle 
with every well known oratorio organization from one end Gertrupe F. Cowen 


pleasant when that change takes place in the life of a 


splendid musician, great artist and no less well known 


teacher such as Ivan Morawski is conceded to be. There Plans for Rider-Kelsey. 








re undoubtedly thousands of people all over the country Madame Wider-Keleey 
who often wondered why a great singer in the heyday of lassed Shy rm asees 
hs career was content to drop out of the public eye in trained. and her phr . 
rder to spend every available moment ot his tmme in fashion the critic Sf ¢ Sy | Dove ‘ et e + 
teaching The writer propou! ded this same query to Mr the singine of th well wT - R " 
Morawski and the simple reply came that despite the lure under le don Charlit P nent y 
f successful public life the more subtle creative instinct of interest. In oratorio ther pactically 
the teacher was so strong within him that he determined aed ae Sine the 7 niow 
nce and for all time to devote his life to that wholly, as he : sale: Ie » “ty » = clei cberiting rs levote r 
he realized that a divided interest must ultimately react time ret; ‘aaa this " a he , ce heen 
igainst itself in both directions And it 1s just this very practice, and arrang d ! 
success which has at length compelled Mr, Morawski to appearance in Carnegie Hall the latter f November 
spend part of his time in New York in order to satisfy in She will likewise sing w P Irchestra 
measure the demands for his services from his former wider G vy M \ 
pupils and friends, who were never content with their y stras eM \ 
teacher’s move to Boston at the behest t many of the In wha t ¢ \ 
Hub's best known musicians New York 
\ brief review of Mr. Morawski’s own career begins witli rpts 
his studies at the early age of seventeen with the erstwhile 1 
well known Paolo Gior alike famous for his charming K 
ballads and wonderful masses as for his success as a teach S 
er After studying wit! im for some time Mr. Morawksi 
went to Riwarde, the teacher of Clara Louise Kellogg, to : e 
ach for opera and made is Operatx debut in Holland : 
On coming to this country he was successively a prominert 4 lo ‘ 
member of the operatic organizations headed by Clatr N 
Louise Kellogg, Christine Nilsson and Etelka Gerster 
taking an equally prominent part with the Boston Ideals 
when that excellent organization first came into existence IVAN MORAWSKI 
With his growing reputation, however, came the con : 
stantly increasing demand for his oratorio and concert ap f the country to the other whenever his services could b Harriet Foster's Vacation Ending. 
pearances all over the country, until he insensibly gravitated secured To sever such a public connection certainly need iH I ‘ 
into this field of work in which he set so high a standard ed the courage of one’s convictions, but Mr, Morawski was Clev« ) vew 
that no one has as yet been able to surpass it \s these s equal to this as he was to the upbuilding of his great er work 





appearances are of too recent origm to require furthe areer, and the results are now apparent” im the 


OF IMPORTANCE | TO OPERA and CONCERT ARTISTS 


WE GUARANTEE TO CALL FOR, CLEAN AND DELIVER A GOWN 
ANYWHERE IN NEW YORK IN FIVE HOURS, WHEN NECESSARY 


SPECIAL SERVICE FOR THIS CLEANERS OF 


ass wos SCHWARZ & FORGER | FINE cowns 
































"Pmwones *Puones 
soa Fifth Ave., near 47th St. 2243 Bryant i ; 6 Bryant 
Convenient Stores i — = St., near Fifth A-<. $376 Murray Hill sha rose ayn TT Te ik’ ses sm a Service Assured fo Out 
2145 Broadway, near 75th St. mbus ss ey r 
Throughout Manhattan =| 2:25 Brosdway, near Bist St. "eda ‘River. 4! Madison Ave., near goth St ots | “vem Comes. Enpeus 
2:8 Amsterdam Ave., near doth St. 1437 Columbus 25th Street and Morningside Ave. 3210 Morning charges pald one way 
4214 Sreatoas, bet. 178th & t7eth Ste. 4508 Audubon = 6: East ragth onal pear Madison Ave. ers Har'em 








dd FRANK ORMSBY TENOR 
Samuel A. Baldwin CONCERT Address: + allege ofthe City of New Yor , ! 





CONCERT, ORATORIO and RECITAL 


ORGANIST Si, Nicholas Terrace and 139th Street | A4rcns: 180 Claremont Avenue |. rans, 4712 Movuingnit 


MILTON BERNARD 22 GERVICLE 


PRIMA DONNA CONTRALTO 


PIANIST Manhattan Opera House 
Por Concert Engagements Address : 
261 West 88th Street, Corner of Broadway 


| | HAENSEL & JONES, One East 424 St., New York 
‘Phone, 89 Riverside 


Second European Tour 1909-10 Next Season's Address: Metropolitan Opera Nouse Bailding 


MARIE _KERN- MULLEN 
vA 
SE BAL D ocawowe 


MEZZO CONTRALTO 
FIRST AMERICAN TOUR, 1910-18 Direction : MARC LAGEN, 434 Fiitth Avenue, New York 














CONCERTS ORATORIO RECITALS 
Management, THE SAWYER MUSICAL BUREAU 
261 West 88th Sireet New York 





Tue Sawyer Musical Bureau 


ANTONIA SAWYER, Maneger 
Artists ef high order furnished fer 


FESTIVALS, CONCERTS, RECITALS 


and CHURCH POSITIONS 
































MUSIC IN SEATTLE. 
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those now residing in West Seattle are such well known 
musicians as Grace Farrington Holmsted, soprano soloist ; 
Mrs. Hornebrook; Miss Watts; Ruby Standley; Mr. and 
Lynch; Dr, Palmer, organist of St 
James’ Cathedral, Seattle; Herr Von Arthur, violinist; 
William Hedley, violinist; William Francis Hughes, tenor 
soloist; C. F, Sully, basso; Frances Bourne, pianist, and 
her talented nine year old daughter, Violet, the young pi- 
who last season electrified the Seattle. Symphony 
Orchestra audience at the Moore. 
nan ne 
Moritz Rosen, because of the insistent demand of his 
pupils, kept his violin studios, in the Holyoke, open dur 


Mrs. Montgomery 


anist 


ing the summer months 
mere 
Milton Seymour, accompanist and teacher of piano, has 
removed his studios from the Holyoke to Liberty Building, 
lhird avenue 
anne 
rhe writer would call attention to her change of ad- 
dress, for the convenience of those desiring to send musi 
All communications can be 
1929 Forty-second 


al items for this column 
addressed to Agnes Lockhart Hughes 
W., West Seattle, 


venue, > 





Madame FlJahaut in Paris. 
The accompanying Madame 
l‘lahaut, contralto of the Metropolitan Opera Company, at 


picture shows Marianne 





MARIANNE FLAHAUT 


her home in Paris. The popular artist was caught by the 
camera in a moment of recreation on a recent bright sum 
mer day 


Busoni’s Bookings. 
New York, September 12, 1910 
lhe Musical Courier: 

\s it Is customary to announce the bookings of great 
artists and as I am saying nothing about the bookings 
made for my great star, Ferruccio Busoni, this has caused 
comment in certain circles, comment of a nature which is 
likely to spread and prove harmful to the reputation of 
my bureau but which could never touch the fame and repu 
tation of the Under the circumstances I 
should be grateful if you would publish this letter, so that 


great master 


it may become known that I am prevented from announc 
ing the dates by special injunction of Mr¢ Busoni himself. 
who strenuously objects to this kind of propaganda. 

I am doing my utmost to persuade Mr, Busoni to permit 
me to publish the interesting information to which the 
readers of your paper are entitled 

Thanking you in anticipation, I am, 


Yours faithfully M.H 


HANSON, 





Hans Pfitzner, whose operas have not been in favor in 
Munich, has written an article to explain his relationship 
with the Court opera and Mr. Mottl He declares that in 
Munich the “best casts” are those thet happen to be on 
the bill when Mott! conducts his favorite operas.—Boston 

Herald. 


Auspicious Opening of Melba Tour. 
Frederick Shipman, manager of Madame Melba, has for- 
warded to THe Musicat Courier several Halifax, N. S., 
newspapers from which the following extracts have been 
taken: 
MELBA SINGS TO A RECORD AUDIENCE. 





Tue Avusreatian Prima Donna Wins a Great TRIUMPH IN 

Acapemy Box Orrice Has ey Far tHe 
Greatest Recetrrs 1x Irs History. 

Far surpassing all box office records and filled by an audience of 
enthusiastic musical people that occupied every seat in the building, 
the Academy of Music last night rang with enthusiastic applause 
of welcome and honor to Melba. The great prima donna has had 
many a triumph, but none could be more spontaneous or more sin- 
cere than that which Halifax accorded to the world-famous Austral- 
ian song-bird and the artists who accompany her 

The vicinity of the Academy preceding the concert and after 
ward had the appearance of Boston or New York on a big theater 
night People began to line up for the rush seats in the gallery 
in the afternoen and more than an hour before the performance 
began the top gallery was completely filled at $2 a seat. Balcony 
and lower floor were crowded, the space usually devoted to the 


HALiPrax 


orchestra was occupied and chairs on the stage also had a con- 
tingent of devotees of music 

Indeed the only places 
in Canada she had hitherto visited were Toronto and Montreal. 
Expectation was keyed to the high pitch to see as well as to hear. 
There were two numbers on the program before Melba’s, and as 
she swept on the stage to sing “Lo, the Gentle Lark” the atmo- 
sphere became almost electric A round of applause broke out 
which was as hearty as if she was an old friend, and this became 


Melba had never before been in Halifax. 


warmer and more emphatic as the audience became acquainted with 
her and heard that lovely purity of tone, that even quality of voice 
in all its registers, which has made Melba so famous. 

Melba has a striking figure and her costume was almest gor 
geous in its beauty. She wore black spangles over green silk, with 
bronze medallions, and dazzling diamonds added to the beautiful 
effect. 

There was no mistaking the temper of the house as the diva 
sang “Lo, the Gentle Lark,” beautified as her work was by a flute 
Melba showed that all that had been 

There was that almost indescribable 
Not a flaw 


obligato by John Lemmone. 
read of her was well founded 
something about her singing that thrilled and satisfied. 
in that voice so famed for its purity and beauty and even quality 
Encored? Why, of course, but it needed pretty strenuous clapping 
to bring another song Melba “Down in the 
Forest ” 


The “Jewel Song,” from 


responded with 


“Faust,” was another triumph, and 
Melba in responding sang “Comin’ Through the Rye”—giving an 
interpretation a little different from that to which we have been 
accustomed—less coy perhaps. Her closing song, Tosti's ‘‘Good- 


Persistent encoring 


” 


bye, was sung with great dramatic power. 
secured her final song, Arditi’s “Rosebuds.” 

Manager J. F. O'Connell is to be congratulated on the success 
of the concert and Halifax people owe a considerable obligation to 
Frederick Shipman, under whose direction this Melba tour is being 
made, for it was his enterprise that brought Melba to Canada on 


this occasion.—-The Halifax Herald, September 2, 1910. 


MELBA AROUSED ENTHUSIASM OF A BRILLIANT 
AUDIENCE. 


Tue Famous Prima Donna Orenep Hex Cananian Tour Last 
Nrewt with a CuarmMing Procram at tHe ACADEMY OF 
Music—A Great Event ror Mustc Lovers. 

Having heard Melba sing, even the veriest novice was quick to 
recognize something of the genius and art of the singer whose tri 

umphs are written large on every operatic stage. 

As she came before the audience, a green-gowned figure_ flashing 
with jewels, there was the suggestion of imperiousness, peThaps even 
cynicism, but nothing mattered much under the spell of her glorious 
voice. Of Melha’s singing there is no need to speak She is in 
the very prime of her artistic carcer. Her voice retains the mar 
velous sweetness and purity which have given her 
among the great singers of the world She had three numbers, 
“Lo, Hear the Gentle Lark,” by Sir Henry Bishop (with flute ob 
ligato by Mr. Lemmone), the “Jewel Song,” from “Faust,” and 
“Good-bye,” which furnished aodmirable examples of her 

Her singing of the first evoked an outburst of enthasiasm 
which is quite rare with a Halifax audience. Every number was 
the signal for an ovation which demanded a response. Madame 
Melba came out bowing again and again, but the audience eventually 
had its will, She gave as her first encore “Down in the Forest,” 
an exquisite littl song of birds; then the ever popular “Comin’ 
through the Rye,” and finally Arditi’s “Rosebuds,” and with this 
the dazzling figure flashed off the stage, leaving the audience 
charmed, but stil] longing for mtore.—The Morning Chronicle, Sep- 
tember 2, 1910 


preemimnenc« 


Tosti’s 
artistry. 





Fay Cord at a Former Worcester Festival. 

Che tenses got somewhat mixed. in the notice about the 
young American soprano which was published in THe Mu- 
sicAL Courter last week, It was stated in that article that 
Miss Cord would sing at the fifty-third Worcester music 
festival the end of this month. This is incorrect; Miss 
Cord was engaged to sing at the fiftieth festival. Both 
Miss Cord and her manager, Mare Lagen, desire this cor 
rection made concerning her tour whicly she will make this 


season. 





Gracia Ricardo's Bookings. 

The Concert Direction M. H, Hanson séon will publish 
the list of Gracia Ricardo’s bookings for the season. Her 
recent song recitals in New England and in the Catskills 
have aroused considerable wonder among musicians and 
singers, and it is stated that her art will prove a revelation 
to many now eager to hear her. 





M. Souchay, a wealthy citizen of Marburg, recently 
passed away, aged seventy-four years. He-organized the 
Museum Orchestra, conducted it himself for many years 
and advanced the musical interests of the community gen- 
erally. 
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tion of prominent professional singers, who will use het 
In London, at Lady 
Miss Hoberg’s charming song, 


songs in concert this coming season 
Maitland’s birthday musicale, 


“My Rose Is Love,” was sung by Frazer Gange, a favorite 


baritone of London, accompanied by the composer. Miss 


Hoberg spent several months in Paris studying with Wager 








Swayne, who considers her a pianist of ability. In addit 
to appearances scheduled for London and Paris, next spring 
Miss Hoberg is to appear in several orchestral erts 
Holland, Miss Hobere’s “Song of Peace,” which was first 
presented at the North Carolina Peace Congress, 1908, has 
been incorporated among our national songs in the m 
division of the Congressional Library at Was gton \ 
number of new songs will shortly be brought out, among 
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Eugene Bernstein Assists Pilar-Morin. 
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to be performed will be made For the ten evening con- 
certs prices range from $6.50 to $12.50 for the season. For 
the twenty Sunday afternoon concerts prices range from $5 
to $10 for the season 
a 
\ new organization to be heard in Minneapolis this com- 
ing season is the Czerwonky String Quartet, Richard Czer- 
wonky, first violin; Franz Dicks, second violin; Carl 
Scheuer, viola; Karl Smith, cello. Five concerts will be 
given, very likely in the new recital hall in the Hotel Ra- 
disson, No engagements will be taken outside of the city, 
as the members of the Quartet are all in the orchestra, and 
their time will be fully occupied with rehearsals for con- 
certs in Minneapolis 
eRe 
Che first rehearsal for the Minneapolis Symphony Or- 
chestra has been called for Saturday morning, September 
i7. Rehearsals of the St. Paul Symphony Orchestra start 
the following Monday. 
zeRe”e 
lhe fall term of the Minneapolis School of Music, Ora- 
tory and Dramatic Art opened last Monday, and the largest 





WILLIAM HH. PONTIUS, 


Director, Department of Music of the Minneapolis School of Music, 
Oratory and Dramatic Art, and his young bald eagle, which he 
captured on his canoe trip through Seven Lakes and the Missis- 
sippi River starting at Lake Bimidji 

registration in the history of the school is announced, Di- 

rectors William H. Pontius and Charles M, Holt have been 

busy since the return from their vacation in preparation for 

A large number of recitals and concerts, 

to be given by members of the faculty Saturday mornings 


the year’s work 


at eleven o'clock, are planned for the early season, which 
are free to students of the school and friends. Maud 
Peterson, pianist; Lewis B. Canterbury, the new tenor 
from Boston, and Alice O’Connell, of the oratory and dra- 
matic art department, will give the first program Mar- 
garet Gilmor has returned from Berlin, where she has been 
for the past year studying with Madame Malatesta. Miss 
Gilmor also took a normal course with Howard Wells, 
who is the authorized representative of the Leschetizky 


method William T. Spangler of the piano department 






has returned from his vacation in California. Mrs. H. N. 
Kendall of the public school music department spent the 
summer in Germany. Oscar Hatcu HawLey, 





Bonci Receives Many Offers. 


Alessandro Bonci, the great tenor, has had many re- 
quests for appearances in almost every country on both 
continents. Even before he sailed in May he had to re- 
fuse an engagement at La Scala at the same salary he re- 
ceived at the Metropolitan Opera House. At the same time 
a request is reported to have come from Madrid offering 
him any price he might see fit to demand. But the tenor 
had promised himself an American concert tour, and he 
felt unwilling to withdraw, flattering and attractive as were 
the propositions. 

A conflict of dates has also made it impossible for him 
to accept one of the most urgent requests which has ever 
been made to an artist—a request which came directly 
from the Government of Mexico, where his services were 
desired for the great celebration to be held in September 
in commemoration of the hundredth anniversary of the Re- 
public. But Bonci’s engagements in Italy prevented the 
acceptance of this distinction, It is not unlikely, however, 
that he will arrange to accept the offer to open the new 
opera house of Mexico next season, 

Bonci has also been engaged for the exposition in Rome 
next summer, The committee waited upon him at his 
summer residence and labored long to secure his promise 
for May and June, but the tenor was not willing to cut 
his American tour for the first month and the second in- 
terfered with a very important operatic engagement which 
is awaiting his decision, The committee compromised 
thereupon for the months of October and November. In 
addition to the foregoing offers, he is receiving requests to 
sing in Dresden, Frankfort, Berlin and Vienna, as well as 
in many smaller cities. 

Bonci, however, is devoting all his energies to the prepa- 
ration of his programs for America, which he has selected 
with regard to beauty, and it is assured that no more en- 
joyable offerings have ever been made from the concert 
platform. 





Otto L. Fischer as Instructor. 

Otto L, Fischer, one of the young American concert pi- 
anists, enjoys an equally wide reputation as an instructor 
Being a pupil and assistant of Teresa Carrefio, he naturally 
became interested in the most modern of technical sys- 
tems: that of Breithaupt, whose work, “The Natural Piano 
lechnic,” is dedicated to Madame Carrefio. Aftef many 
years of study and experiment, during which Mr, Fischer 
mastered and incorporated into his own technic these new 
ideas, together with many valuable original ideas, he work- 
ed out a system of instruction for pupils from the lowest to 
the highest grades. 

Speaking of his pedagogical work he said: “I have found 
at last a satisfactory solution of the problem of the rigid 
wrist and rigid arm, not in practising relaxed motions 
away from the piano nor by continuously ‘willing’ to relax, 
but by the practical elimination of all direct finger and 
wrist action and by relying on the natural motions of the 
upper and lower arm such as shakes, turns, vibrations, 
drops, pressures of different intensities, curves and a large 
range of horizontal and vertical motions which keep the 
arms a flexible but unified mass from the shoulders to the 
finger tips. In no other way can we attain such speed and 
power with so much freedom and economy of effort; such 
delicacy with so much depth and color of tone; in fact, 
the entire mechanism makes for freedom, rapidity, power, 
beauty and variety of tone, Teresa Carrefio’s art is abun- 
dant proof of the truth of these statements.” 

Mr. Fischer is at present engaged as instructor in an up- 
town New York conservatory of music. His home studio, 
at 468a McDonough street, includes large parlors, where 
Mr. Fischer frequently gives his delightful musicales. 





The captain of the ship asked Alexander Sébald, the 
violinist: “Are you seasick?” “No,” answered the fiddler, 


“I'm Sébald.” 
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ORCHESTRAL OUTLOOK IN PITTSBURGH. by the Thomas Orchestra on Tuesday evening, February 21 
ee HESS seni ind Monday evening, March 27. Season tickets for this 


series range from $1.75. to $7.50, and the sale of seats has 
° 


A busy season at home and abroad is scheduled for the 


Pittsburgh Symphony Orchestra, Carl Bernthaler, conduc 





tor Chis orchestra must not be confout with the 


j 


Pittsburgh Orchestra, formerly conducted by Emil P 


The orchestra of which Mr. Bernthaler is conductor 


operating under a charter granted in 1893 and recently 
acquired by Frank Ruddy and his associates. For the past 


three seasons Mr. Ruddy has been manager of this orches 
tra under the name of t 


1e Pittsburgh Festival Orchestra, 


under which name it has made several successful tours of 





the South and East As there is now no permanent o 
tra in Pittsburgh, Mr. Ruddy has in mind the establish 


ment of a symphony orchestra on a permanent basis and 


for that purpose has acquired the title and rights which 
go with the old charter The Pittsburgh Symphony 
Orchestra Association has splendid offices in the old Jen 
kins Building and everything has been arranged for a long 
concert season at home and for several tours during th 
season of 1910-11 Che season will open on Friday eve 
ning, November 11, with the same program again on Satur 
day afternoon, November 12. From that time until the 
end of March there will be fifteen pairs of concerts, pra 

tically one pair every week. In each month there will 

one week when no concerts will be given in Pittsburg! 


and during these weeks the orchestra will fill outside er 


gagements Dates already have been made in Cleveland, 
Detroit, Saginaw, Battle Creek, Ypsilanti, Akron, Oberli 


and towns in Western Pennsylvania as well as in Ohio and 
Michigan, and it is proposed to keep this prechich engaged 
for forty-two weeks in the year “Mr Ruddy hopes to 


make this orchestra self supporting and for that reason the 
season is so prolonged and so many concerts are given, For 
the fifteen pairs of concerts in Pittsburgh the season tick 





ets range in price from $7.50 to $20. Whether the concerts 

will be given in the new Memorial Hall or in the old Car CARL RERNTHALER 

negie Hall has not been decided The orchestra will be Director Pittsburgh Symphony Orche 

rade up of fifty first class musicians—eight first violins 

six second violins, four violas, four cellos, four basses and lready progressed far enough to assure the entire financial 
the usual complement of wood, brass and percussion. success of the serie 

While it is the hope of the management to make the or nRnre 

chestra self sustaining yet it ts prepared for any deficit Soloists of international prominence will be heard at 
which may possibly occur, having several well known busi- th series of concerts, but no other announcements have 
ness men interested in the enterprise and one in parti ilar vet been mad Oscar Hatrcun Hawley 


E. FE, Jenkins, who guarantees to make good any losses 


Mr. Ruddy states that the tlook for the season is mort 
promising than he had hoped for, and that inquiries { A National Hymn Wanted. 
season tickets indicate that there will be few, if any, va From the Pittsburgh ( nicle Teleg 
cant seats during the season General Horatio C. King writes a very sensible letter to 
nee the New York Herald sagen: the question as to the m r 
g of a national hymn, the words and music of wh 
Besides the above, four other symphony orchestra cor hall be American “My Country, "Tis of Thee” and the 
certs by visiting organizations will be given in Pittsbure! Star Spangled Banne r’” he dismisse n-Americat 
These are under the auspice f the mmittee repre oth tunes being English—the one “God Save tl King” 
the Pittsburgh Orchestra The concerts will be nd the other an “Ode to Anacreon,” written by th Eng 





Memorial Hall by the Philharmonic Orchestra of New lish composer, Dr, Samuel Arnold, about the year 1802 
York on Monday evening, December 5; by the Boston The 


| 


Star Spangled Banner,” he points out, moreover, em 


Symphony Orchestra on iday evening, January 20, and braces so much of the gamut as to be impra r 
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ultivated voice What the country needs,” General 
King continues, “is a masterly, gn ite hymn wedded to 
an original tune; a fine choral such as the Russian national 
ym > tune to be ipl ind in a small compass (iess 
than an octave) t te rybody : sing it as they now 
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Williams Engaged for Ithaca Festival. Witherspoon Returns. The competition of the National Federation of Musical 
eaders to learn that many artists Herbert Witherspoon, the basso of the Metropolitan Clubs for American composers closes October 1. The 
for the spring festivals of 1911. Opera House returned on the steamer George Washing- prizes are for: (1) Symphony or symphonic poem; (2) 
sagements have been closed is ton last Sunday, from his European pilgrimage. Mr. trio, quartet or quintet for strings and piano; (3) song or 
will be heard at the music Witherspoon’s season will open at the Worcester aria with orchestral accompaniment, and a piano reduction 
Y 4 and 5. Mr. Williams has music festival the end of the month, where he will sing of same. There are also three prizes for women com- 
( r his gh the Pacific Coast the role of Mephistopheles in Berlioz’s “Damnation of posers for (1) solo, (2) concerted number and (3) vocal 

la and April. Faust.” solo, 
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KIMBALL For Terms and Dates, address 
vats a he 


OHUMIL AIS Directo: 
The most rigid, searchin ME - will result in a strong confirskation of the fact that our 
in School is immeasurably superior to any similer institution in this country. Year book mailed 
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it a James Stephen MARTIN 


Vocal Instruction 
6201 Walnut Street } euaers 
307 Nixon Bullding 


THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, Chicago 
For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by itis NEW MANAGEMENT 
which went into effect October 1,1909. Upward of $300,000 have been 
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The restaurants have been refitted and newly decorated. Cuisine and 
service unexce lled. T. J. TALTY, Manager 


BARITONE 


ALFRED HILES BERGEN 2Af!ToN= 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Aris Bulidiag 
ae Bes. ‘Phone, 4581 Lincele 





Studios: 




















FAY CORD =" 
oe eo 





Permerty of Boston 


3 r A EDWAR DS Voice Culture and Repertoire 
5614 Madison Ave., Chicago, Ill. 





MARY WOOD GHAS 
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Soloist, St. Bartholomew's Church 
MANAGEMENT. 
WALTER R. ANDERSON 
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600-601-602 Steinway Hall 
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CARL BERNTHALER, Conductor 
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AVAILABLE THEREAFTER 


Management: F. W. RUDY 
Highiand and Center Avenues 
Pittsburg, Pa. 
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Director; Voe Arthur Beresford; oa and 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


““A tone which blends so well with my voice.’”’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - CINCINNATI 





STRASSBERGER ee OF Music 


SCHOOL OF OPERA AND DRAMATIC ART 
— wonmmaoe, ~ ST LOUIS, MO sournsins, 


2200 ST LOUIS AVE GRAND AND SHENANDOANH AVES 






The most reliable, complete and be st equippe pone usic Schools 
with the strongest and most competent I alty ev t mbined 
in a conservatory in St. Louis nd the Great We 

Reopens September ist. 
51 TEACHERS--EVERYONE AN ARTIST 
Among them are 
Professors of the highest standard of Kurope and America. 
TERMS REASONABLE CATALOGUE FREE 
Free and ter noe pl Sch larships for ser ing pupils from 


parma t iy other free advantage 


| Academy of Dancing Reopens About Sep. 15th} jor Ghugree 


sa The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FragMcxe. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 
Shisty- eight of the most known and experienced Free advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. ann om ap epeagen 4 
AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicage 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 

Piano — Jomw J. Harrstaepr, Victron Garwoop, | Vielin—Harseer Butiae, Avoty Warpre. 
Atten Spencer, Hentot Levy, Sitvio Sct- Theory—A. Warvic, Aaruun Ovary Awpensan. 
ONnTI. | " 

| Public School Music—O. E, Rosinson. 

Singing—Karieron Hacxerr, Davin D. Dee | S 
“— Racha Linwe, Jenniz F. W. Jomnson, School of Acting—Haat Conway. 
Joun T. Reap. | JOHN J. HATTSTAEDT, President. 


Orgeo —Witurtm Mippetscuvuitte | Catalogue mailed free. 


| 








THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 





JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 
THE FACULTY AND EXAMINERS 

Kat S. Cmirrenpen McCatt LanMmam Katuargine L. Taytor 

Harry Rowe SHELLEY Ws. F. Swemman Geo. Coteman Gow 

R. Huntin x Woopman Mary Frvetia Burt Dan't Grecory Mason 

Paut Savacs Lesisre J. Hopason May I. Drrto 

H. Rawtins Baker Fannie Greene loun Cornetrus Griccs 


25th Season, Monday, October 3d, 1916 
Send for r circulars and catalogues KATE S. CHITTENDEN, Dean 


re ERVATO APPLETON, WIS. 
LAWRENCE CONS RY vitian nsnece, bea 
A school of quality with noted specialists as instructors Send for Bulletin 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Including Sight Sing , La tages, Theory, Hist« 96 Clinton St. 
MADAME Alt RELIA JAEGER. OS aatet he EDWARD FALCK ~ sninest Focelty | 8 BROOKLYN, N.Y N. Y. 
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Cable Address: Musikwolff, Berlin Artists know the rarity of 
Proprietor and Manager of the Philharmonic yoline. ieee Seeneenties A 


Cencerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Hall, Bertin. 
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ing d’Albert, Ysaye, Ansorge, ibaud, Kreisier, 
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Sembrich, Risler, Van Rooy, Hekking, Carrefio sympathy. pertection of open 
and many other celebrities. Also manager of the éiths, stopped othe thirds 
. . octaves Cicer Mrmonks 

Berlin ilharmonic Orchestra and of Arthur ee Ay 
Nikisch. arpeggios, distinct in shake 
trill and staccate, and with 

Principal Agency tor Music Teachers Se cernenm, on 
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mo to fortiesimn< it you 
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Young Virtuoso Cellist Bernard stamnan "te lan ; 
CONCERTS AND RECITALS} ‘mom jenn Pus Sere KNOTE REINDARL 
ADORESS: Axel Skovgaard ohee ita 28 Cast Yeu Soren Street 


234 East Seth Street, sew Yors| > = "ES, gee CHICAGO. KLLINGHS, 0.3.4. 











A.B. CHASE PIANos 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist the Singer, the Teacher the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFERENCE The Editor-in-Chief of Taz 
Musica. Courier. 


BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 





Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonte), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Charilottenburg, 8-9 Kantetr. 





CONSERVATORY Development in all branches of musi OPERATIK AND DRAMATI CHOOL: 
( ete Trair ing for the Stage ORCHI STR Al CHOOI 4 — 
chestral instruments). SEMINARY: Special training for teachers 5s eal 

Principa Teachers ‘Condu cting HARMONY ND COM POSITION—4 : I ke Alexander 

Fielitz, P. Geyer, Wilhelm Klatte, Prof. Arno Kleffe Prof. P Ruefe ’ Carl 
Schréder josef Stransky, Prof f EF Taubert Art \N ‘ } ‘ g tram 
Ludwig Breitner, Severin Eisenberger, Al. von Fielitz, ¢ r I ge. | Hoffris =—ae. 
Emma Koch, Prof. Martin Krause, Clara Krause, Prof ja b t j . Cwast-H dase. 
Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvan. Prof ar Theoder 
2 nberger, August Spanuth, Prof. E. E. Tauhert INGING au Ida Auwer-Her k, Eugen 
B Frau Marg. Brieger-Palm, Karl Mayer (Chambe nge su | {. Mat e Mallinger 

hamber Singer), Frau Frof. Selma Nicklass-Kempner N sus § 6 Rot yal 

( ber Singer), Maéstro G. Scarne Wladyslaw ane ) Pa I f Le 

Sergei Klibansky, Alfred Michel. OPI R ATIC CLASS—N. Rot e VIOLIN—Prof, Gustav 

H sender, Sam Frank Alexander Fieder n, Max Grinberg, & \ HARI nz Poenitz 

ORGAN—Bernhard Esreang, Royal Musi Director CELLO—t h Hollaender, Eugen Sa w, oe 

Prospectuses may be b | rough the Conservatory Pupils received at any t r { isultation 
jurs from it a@ ™. tor ¢ m 





Royal Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,506 Pupils, 82 Recitals, 116 Instractors 


Education frem begianing to finish. +f courses er single branches. Princ ° 
o times April and Sep Ad granted also at ether =. 
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THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 
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STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of meseye gaat 
Jackson Avenue, Borough of Queens 


Factories: ) Ditmars Avenue, Borough of Queens (NEW YORK 
Riker Avenue, Borough of Queens 

AND 

St. Pauli, Schanzenstrasse, 20-24 - . - - HAMBURG 


( Steinway Hall, 107-109 East 14th Street, New York 

) Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 

Koeniggractzerstrasse 6, Berlin 
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They are also sold by our accredited representatives in all principal cities all over the globe 
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THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOHMER in the SOHMER PIANO of today 


It is built to Satisfy the most 
cultivated tastes : : : : : 3 
The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
Mie es ea Moe a foe, A 


SOHMER & CO. 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street 























THE VOSE 
PIANO COMPANY 
OF NEW YORK 


JULIEN W. VOSE, President IRVING B, VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


OFFICES: 200 Fifth Avenue, New York 





Ne consection with the Vese & Sens Plane Co. of Boston, Mass. 
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